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Selle upon the result of + taking sixty 
orchestral players from this city to Chicago, as 
| that number will accompany Theodore Thomas when 
| he leaves here in May for the Western city, continue 
to.interest the musical public. 





Mr. Thomas will play 
popular concerts during the week and give one sym- 
phony concert on Saturday night, when the orchestra 
| will be enlarged by the addition of twenty-five strings, 
making an orchestra of eighty-five and sometimes 
ninety performers on the nights when symphony will 
be heard at the Auditorium. It is also reported that 
Mr, Thomas will secure a new first ’cellist for his re- 


constructed Chicago orchestra, and that Alwin 
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Schroder, first ’cellist of the Leipsic Gewandhaus 
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Electrotypes of the pictures of the following named 
artists will be sent, prepaid, to any address on receipt of 
four (4) dollars for each. 

During eleven years these pictures have appeared 
in this paper, and their excellence has been universally 
We have received numerous orders 


commented upon. 


Adelina Patti 
Ida Klein 
Sembrich 
Christine Nilsson 
Scalchi 
Trebelli 
Marie Roze 
Anna de Bellocca 
Etelka Gerster 
Nordica 
Josephine Yorke 
Emilie Ambre 
Emma Thursby 
Teresa Carrefio 
ome Clara L 
innie Hauk 
Materna 
Albani 
Annie Louise Cary 
Emily Winant 
Lena Little 
Murio-Celli 
Chatterton-Bohrer 
James T. Whelan 
Eduard Strauss 
Elenor W. Everest 
Donaldi 
Marie Louise Dotti 
Geistinger 
Fursch-Madi—2 
Catherine Lewis 
Zélie de Lussan 
Blanche Roosevelt 
Sarah Bernhardt 
Titus d’Ernesti 
Anna Bulkeley-Hills 
Charles M. Schmitz 
Friedrich yon Flotow 
Franz Lachner 
Heinrich Marschner 
Frederick Lax 
Nestore Calvano 
William Courtney 
= Staudigl 
ulu Veling 
Mrs. Minnie Richards 
Florence (¢ linton-Sutro 
-alixa I — 
Clarence Ed 
Franz Abt 
Fannie Bloomfield 
E. Jacobsohn 
C. Mortimer Wiske 
J. O. Von Prochazka 
Edvard Gr ieg 
Adolf Henselt 
Eugen d' Albert 
Lilli Lehmann 
William Candidus 
Franz Kneisel 
Leandro Campanari 
Franz Rummel 
Blanche Stone Barton 
Amy Sherwin 
Thomas Ryan 
AC hill le Errani 
P C. Jos. Brambach 
Henry Schradieck 
John F. Rhodes 
Wilhelm Gericke 
Frank Taft 





C. M. Von Weber 
Edward Fisher 
Kate Rolla 


Charles Rehm 
Harold Randolph 
Minnie V. Vandeveer 
Adele Aus der Ohe 
Karl Klindworth 
Edwin Klahre 
Helen D. Campbell 
Alfredo Barili 
Wm. R. Chapman 
Octo Roth 
Anna Carpenter 
7 W. L. Blumenschein 
Leonard Labatt 
Albert Venino 
osef Rheinberger 
fax Bendix 
Helene von Doenhoff 
Adolf Jensen 
Hans Richter 
Margaret Reid 
Emil Fischer 
Merrill Hopkinson, MD 
E. S. Bonelli 
Paderewski 
Stavenhagen 
Arrigo Boito 
Paul von Janko 
Cari Schroeder 
John Lund 
Edmund C, Stanton 
Heinrich Gudehus 
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Editors and Proprietors, 
G. HUNEKER, Associate Ep:ror, 


. 26 East Fourteenth St., New York. 
Chicago, John E. Hall, No. 236 State-st., 


GENERAL AGENCY FOR GERMANY: 
FRITZ SCHUBERTH, Jr., 


68 BrOpexstrasse, Lezipsic. 


NOTICE. 


for electrotypes of the same, and publish the subjoined 
list for the purpose of facilitating a selection. 


Marchesi 

Henry Mason 

P. S. Gilmore 
Neupert 

Hubert de Blanck 
Dr. Louis Maas 


Teresina Tua 
Lucca 
Ivan E. Morawski 
Leopold Winkler 
Costanza Donita 
Carl Reinecke 
Heinrich Vogel Max Bruch 
Johann Sebastian Bach ___L. G. Gottschalk 
Mrs. A. C. Taylor Antoine de Kontski 
Jules Perotti—2 S 7 Mills 
Adolph M. Foerster E. Bowman 

H. Hahn ay Bendix 
Thomas Martin W. H. Sherwood 
Louis Gaertner Stagno 
Louis Gage Courtney Victor Nessler 
Richard Wagner Johanna Cohen 
Theodore Thomas Charles F. Tretbar 
Dr. Damrosch Jennie Dickerson 
Campanini E. A. MacDowell 
Theodore Reichmann 


Guadagnini 
Max Treuman 


Constantin Sternberg 


Dengremont C. A. Caz 
Galassi Monte; *rifo 
Hans Balatka Mrs. Helen Ames 
Mathilde Wurm S. G. Pratt. 


Emil Scaria 

Hermann Winkelmann 
Donizetti 
William W. 
Ferranti 
Johannes Brahms 
Meyerbeer 

Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
Michael Banner 

Dr. S. N. Pentield 
F. W. Riesberg 
Emil Mahr 

Otto Sutro 

Carl Faelten 

Belle Cole 

Carl Millocker 


Liberati 

Johann Strauss 

Anton Rubinstein 

Del Puente 

Joseffy 

Julia Rivé-King 

Hope Glenn 

Louis Blumenberg 
Frank Van der Stucken 
Frederic Grant Gleason 
Ferdinand von Hiller 
Robert Volkmann 
Julius Rietz 

Max Heinrich 

E. A. Lefebre 

Ovide Musin 

Anton Udvardi 

Alcuin Blum 

Joseph Koegel 

Ethel Wakefield 


Gilchrist 


Carlyle Petersilea G. W. Hunt 
Carl Retter Georges Bizet 
George Gemiinde: John A. Brockhoven 


Edgar H. Sherwood 
Ponchielli 

Edith Edwards 
Carrie Hun-Kiag 
Pauline |’ Allemand 
Verdi 

Hummel! Monument 
Berlioz Monument 
Haydn Monument 
Johann Svendsen 
Strauss Orchestra 
Anton Dvorak 
Saint-Saéns 

Pablo de Sarasate 
Jules Jordan 
Albert R. Parsons 
Ther'e Herbert-Foerster 
Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 
Pasdeloup 

Anna Lankow 
Maud Powell 

Max Alvary 

Josef Hofmann 
Hindel 

Carlotta F. Pinner 
Marianne Brandt 
Gustav A. Kerker 
Henry Duzensi 
Emma Juch 

Fritz Giese 

Anton Seidl 

Max Leckner 

Max Spicker 

Judith Graves 
Hermann Ebeling 
Anton Bruckner 
Mary Howe 
Attalie Claire 

Mr. and Mrs, Lawton 
Fritz Kreisler 


Emil Liebling 

Van Zandt 

W. Edward Heimendah) 
Mrs. Clemelli 

Albert M. Bagby 

W. Waugh Lauder 
Mrs. W. Waugh Lauder 
Mendelssohn 

Hans von Biilow 
Clara Schumann 
Joachim 

Samuv!l S. Sanford 
Franz Liszt 
Christine Dossert 
Dora Henninges 

A. A. Stanley 

Ernst Catenhusen 
Heinrich Hofmann 
Charles Fradel 

Emil Sauer 

Jesse Bartlett Davis 
D. Burmeister-Petersen 
Willis Nowell 

August Hyllested 
Gustav Hinrichs 
Naver Scharwenka 
Heinrich Boetel 

W. E. Haslam 

Carl E. Martin 
Jennie Dutton 
Walter J, Hall 
Conrad Ansorge 
Carl Baermann 

Emil Steger 

Paul Kalisch 

Louis Svecenski 
Henry Holden Huss 
Neally Stevens 

Dyas Flanagan 

A. Victor Benham 

Mr. and Mrs. Carl Hild 
Anthony Stankowitch 
Moriz Rosenthal 


Victor Herbert * Madge Wickham 
Martin Roeder Richard Burmeister 
Joachim Raff w. Lavin 

Felix Mottl Niels W. Gade 


Hermann Levi 


Augusta Ohbrstrim 
Edward Chadfield 


Mamie Kunkel! 


Dr. F. Ziegfeld James H. Howe 
C.F. Chickering George H. Chickering 
Villiers Stanford John C. Fillmore 
Louis C, Elson Helene C. Livingstone 
Anna Mooney-Burch M. J. Niedzielski 


Franz Wilczek 
Alfred Sormann 


Mr. and Mrs, Alves 
Ritter-Goetze 
Adele Lewing 


OTTO FLOERSHEIM. 


BLUMENBERC & FLOERSHEIM, 


| orchestra, and brother of Carl Schréder, the conductor 

at Sondershausen, will probably accept the offer made 
to him to fill that place. 

- 

HAT the effect of Thomas’ departure will be on 

the New York Philharmonic Society's plans for 

| next season now depends greatly upon the action of 

the committee of the society which has in charge the 

engagement of a new conductor to take Mr. Thomas’ 


To secure the co-operation of the Brooklyn 
Society so that both societies will have 


place. 
Philharmonic 
the same conductor, as has been the case during the 
Thomas regime, is now the first thing on the tapis 
and there is little doubt that such an arrangement 
will be perfected. 

All the rumors, however, that are now flying about 
to the effect of the engagement of a foreign conductor 
of some renown are entirely premature, and in fact 
| unfounded. 

The names of Carl Muller-Berghaus, Frederick Gerns- 
heim, Georg Henschel, Wilhelm Gericke, Svendsen, 
of Copenhagen, and a few others that are mentioned 
promiscuously, have never yet been presented by any- 
one to the board of directors, and in fact that body is 
not in a position, with the present by-laws of the Phil- 
Society, to longer definite 
engagement than for one year, for which short period 


harmonic offer anybody a 
nobody who holds a position in Europe would give it 
up to come to this country. Moreover, a few of those 
mentioned above would hardly make very desirable 
conductors for our Philharmonic. 

If then, as we surely believe, a foreign conductor of 
renown will and can not be induced to come to these 
shores to take Mr. Thomas’ place, it would seem the 
wisest and most natural thing under the circum- 
stances to take the next best manin this city, and there 
can be no doubt as to who that manis. His name is 
Anton Seidl, and we predict with considerable confi- 
dence that it will be the 6ne brought forward by some 
of the board of directors and to be voted upon by 
the members of the Philharmonic Society. The nomi- 
nation will no doubt evoke some strong opposition, 
especially on the part of some very conservative mem- 
bers of our most conservative musical society. But 
then it may almost with certainty be prophesied that 
Anton Seidl 
elected, and that he will be the next conductor of the 


will, in spite of this opposition, be 
Philharmonic Society. 

That this will finally redound to the benefit of the 
society and the large music public that patronizes it 
we venture to assert, notwithstanding many misgiv- 
ings we might have felt in previous years as to Mr. 
Seidl's He 
had several seasons of concert conducting and with 
experience his powers have grown most wonderfully. 
he has become much less eccentric in his 


assuming a like position. has since then 


Moreover, 


conception of older master works and much more 


catholic in his tastes as to the selection of his pro- 


| grams. 
On the other hand,’ ‘it would do our nowadays some- 
what somnolent and frequently a trifle fossilized 


foremost orchestral organization no end of good to 
who with sword hand would 
of thorns that is now encircling 


have a prince appear, 


the hedge 


and daring hand would wake up the 


hew down 
it, and with sure 


| «sleeping beauty” to new, fresh and invigorated life. 





MUMMITES. 
ancient Romans indulged in the highly repre- 
habit of getting rid of their old, poor 


} HE 
ii hensible 
and deformed people 
the Tiber and then quietly scuttling the vessel. 
was expeditious, but certainly cruel. 

The Egyptians, as we all know, made a religion of 
their dead and embalmed them, so that a man could 


ride on 


It 


by giving them a free 


at any time step back into his ancestor's room and 
view the late deceased. 

It is doubtful whether either of the above customs 
could ever again obtain, but we often carry the Egyp- 
tian practice in the musical world too far. Take as a 
striking example the Philharmonic Society. 

It has jealously and zealously suppressed young 
talent, the consequence being that fossildom rules in 
the society, and young men who should be’ on the 
first seats are relegated to the rear. 

The consequence of all this naturally is that the 
concerts of the Philharmonic Society are deadly dull. 

No fire, no youthful blood and enthusiasm’ can be 
detected in the performances, simply because men 
who should have been shelved years ago are at the 
first stands. 

Respect age we do, but we respect art too; and, 
value to the utmost the work done in 
former years by Messieurs les Anciens, is it not, never- 
theless, about time to let the young people have a 
chance? 


while _ we 


Retrospective pleasures pall sometimes, and with 
the abdication of Theodore Thomas and the inevit- 
ablé prospects of a new conductor, we think it would 
be an excellent time for the venerable contingent of 
the Philharmonic Society to retire to a well earned 


rest and allow youthful talent to come to the fore. 





WE BEG TO DIFFER. 
E are jn receipt of the following communication 
from the director of the Metropolitan Opera 


W 


House: 


METROPOLITAN OrrrA House, 
New York, January 7, 1891. § 


GENTLEMEN —An article in your issue of December 31 does injustice to 
Mr. Damrosch, and I write to say that Mr. Damrosch did not in any way 
insist upon conducting “* The Flying Dutchman.” 

In the assignment of operas no reflection was made upon Mr. Dam 
rosch's ability, for which the management have the highest respect. 

Yours very truly, Eomunp C. Sranron, Director. 


The article referred to by Mr. Stanton was based 
upon information derived from a source whose im- 
portance in the affairs of the Metropolitan Opera 
House is second only to that of the director. So 
much in justification for our article of December 31, 
and a few words reference to Mr. Walter 
Damrosch’s ability. 

Long before the production of opera in German at 
the Metropolitan Opera House and ever since it has 
found its home there, THE MUSICAL COURIER was the 
pronounced advocate of Wagner and his works in 
this country. This papez predicted the ultimate tri- 
umph of the Wagner cult in the United States at a 
of musical 


now in 


time when every other medium critical 
opinion either ridiculed the possibility of such a 
scheme or doubted its wisdom. THE MusICAL Cou- 
RIER was considered a blind partisan and rabid pro- 
Nagnerite organ, when in fact it merely asked for an 
opportunity to have the master’s works heard here. 
We all know what the result has been. Without 
Wagner the Metropolitan Opera House could not opgn 
its doors. 

In view of this firm stand, assumed on the strength 
of our knowledge and judgment of the subject in par- 
ticular and of music in general, we have gathered 
about us an enormous and enthusiastic constituency 
that is constantly increasing in number and that joins 
us in our condemnation of any step that may be 
prejudicial to the future of Wagner or any other artis- 
tic element, whether it be in the form of opera or of 
oratorio or symphony music in this country or city. 

It has appeared to us that to permit Walter Dam- 
rosch to conduct and particularly Wagner 
operas, would rapidly destroy all the work accom- 
criticisms we 


operas, 
plished during the past, and in our 
have not entertained any respect for Mr, Damrosch’s 
ability. We beg to differ with the management of 
the Metropolitan Opera House in this matter, and if 
Mr. Stanton desires to test public opinion on this is- 
sue, by assigning great operas to Mr. Damrosch's direc- 
> attracted, 
not in 


tion and thereupon large audiences can b 
ve are willing to submit that we are mistaken. 
our opinion of Walter Damrosch’s abilities, but in the 
intelligence of the people. 
We consider Mr. Damrosch’s influence at the Me- 
tropolitan absolutely pernicious ; and it is considered 
so by such a large contingent of opera patrons that it 
is rapidly assuming as farcical a form as his conduct- 
ing is considered by his own orchestra. The truth of 
the matter is that there exists no logical reason for 
assuming that Mr, Damrosch, by any possible stretch 
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of the imagination, can be considered a competent 
musical conductor. He has never undergone the 
rudimentary course of training, has never devoted 
any considerable time to this branch of the art, has 
never been graduated from a school of music and has 
never participated in any orchestral capacity ; in short, 
has not passed through any of the stages necessary to 
so accomplished an art as conducting. 

He was conductor of an amateur German Manner- 
chor at Newark, and at the death of his father, by 
some means or other, he sinuously dropped into the 
conductor’s chair occupied by his paternal ancestor. 
But why or how this ever took place no one has ever 
been able to explain on any rational grounds. Even 
on the basis of inherited genius such a result could not 
have been justified. Eversince Mr. Damrosch has been 
known as a society apparition, has become the son- 
in-law of one millionaire and the protégé of another ; 
but we submit that neither of these nor both of these 
happy events could have exercised any influence upon 
his musical education, but, if anything, have distracted 
him from serious study, if, indeed, he ever in his life 
undertook it. 

In.explaining this matter we are simply performing 
a duty to the public, which is not interested in any 
individual, but in art. Personally, Mr. Walter Dam- 
rosch is not considered in the discussion at present ; 
the subject is too profound to permit of any suth 
As a conductor he is absolutely unfit 
for the work assigned to him, and THE MUSICAL 
COURIER, which has been able to predict events of 


consideration. 


much greater magnitude than the fate of a conduc- 
tor, desires to put itself on record as announcing 
that Mr. Damrosch will be compelled to go. The art 
of music cannot be sacrificed to satisfy a fad. The 
situation is too ridiculous to contemplate it seriously. 





OPERA IN GERMAN, 


«DIANA OF SOLANGE,” 
T is with a certain melancholy pride we record the 
fact that we have not been decorated, nor do we 
expect to be, by His Serene Highness, Ernst I., Duke 
de- 


of Saxe-Coburg-Gotha, the composer, or rather 


composer, of “Diana of Solange,” an opera-opera in 
five acts for orchestra and human beings, produced 
for the first time in America last Friday evening at 
the Metropolitan Opera House. 

It were indeed an ungracious task to flout a prince 
of the realm in the face for essaying an opera, but 
musical indigestion is ever provocative of ill humor, 
the truth told « Diana of 
Solange ” is a dreadful bore, and an intelligent audi- 
ence attested to the fact by silently folding their tents 
and flitting away one by one after the second act. 


so most be at all odds. 


Nor do we blame them. 
The opera had one bright spot—Miss Irmler’s danc- 
ing in the third act to music that needed no lymph 
to render it innocuous, for it was excessively harmless 
from the outset. 
The cast on this occasion was as follows: 
Juan Luria 
Marie Jahn 
Andreas Dippel 
Conrad Behrens 
- Pauline Schiller 


Henry, King of Portugal. . 
Katherine, the king's niece 
Armand, Marquis of Varsal 
Fuegos 

Diana of Solange 

Celema, grand almoner of the realm Bruno Lurgenstein 
Pedrillo, innkeeper ‘ Edmund Muller 
Miss Martha Irmler, premiére danseuse, supported by Misses Leontine, 

Francioli, Polednik and Lengelfy and complete corps de ballet. 
Dignitaries of the court of Portugal, ladiesin waiting on the duchess, cav- 
aliers and court dames, monks, pilgrims, bandits, dancers, 
country people. 

The first act is laid in Alcantara, the second and third in the castle .of the 
king at Cintra, the fourth in Lisbon, the fifth in Lantar, the castle of the 
Duchess of Braganza, Time of action, the year 1580. 

As may be seen by the above scheme all the old 
elements of the conventional opera were not lacking, 
including the lurid light of the stage torch. 

A witty auditor remarked that the work was a 
French compéte made by a German cook, and warmed 
over as a Spanish od/a podrida. But of local color 
there was not a vestige. 

The ¢ang of the garlic was missing, but stale Meyer- 
beerisms, Verdi in his youth figured extensively in 
this paraphrase de cuisine, 

His Serene Highness is a fair cook, but he uses other 
chefs’ the 
ennui. 

The argument, as set forth in the book of the 
opera, reads thuswise: 


recipes — hence indigestion, hence the 


King Henry of Portugal, being at the point of death, is about to name 
his successor. Envoys are consequently sent to him from the rival claim- 
ants to the throne, King Philip of Spain and the Prince of Evora, nephew 





to King Henry. The former is represented by Fuegos, Count of Cortreal ; 
the latter by the Marquis of Varsal. The king favors his nephew and 
signs a testament appointing him his heir, which he confides to the safe 
keeping of his niece, the Duchess of Braganza, affianced to the prince 
The machinations of Fuegos to secure the succession for the Spanish king 
prove fruitless, although his plan to involve the marquis in a love affair 
with Diana of Solange, a fair adventuress from Provence, at the court and 
in the pay of King Philip, is entirely successful. The marquis loses his 
heart, at the same time winning the love of Diana, In the meanwhile the 
king dies and the duchess delivers his will to the marquis for safe trans- 
mission to his master. A last attempt is made by Fuegos to secure the 
important document from the marquis ere it is delivered, and prevailing 
on Diana by threats she seemingly consents to procure it from her lover, 
instead of which, however, she confesses to him both her love and guilt 
and urges him to flee from impending peril. Her confession is overheard 
by Fuegos, who stabs him for her treachery and is himself in turn shot by 
the marquis. 

This plot, as may readily be seen, is a trifle weak- 
kneed, like King Henry of Portugal himself, who had 
to be assisted about as befits an almost moribund roy- 
alty, but he was vigorous of throat and extravagant 
in gesture, nevertheless, But, oh, his tremolo ! 

“Mr. Fuegos,” the plotting count, would be received 
with sneers even in the Bowery, so melodramatic and 
fierce of gesture is he. 

* His only redeeming feature was his height; a few 
more feet to his stature and he would have been 
“out of sight "—that is, that dreadful face at least. 

unlike her predecessor of mythology 
Her 


vacillation causes her death by the butcher's knife, 


« Diana,” 
is not chaste—in fact, is decidedly unprincipled. 
however, and one sympathizes with the immediate 
shooting of her murderer. 

A popular vote would have demonstrated the fact 
that if the stabbing had taken place after the overture 
a contented audience would have risen e” masse and 
thanked Mr. Anton Seidl, the able conductor of the 
evening's potpourri. 
must have smiled 


The great Wagnerian leader 


grimly at the whole joke, for surely Mr. Stanton 
meant it for nothing else than to guy those fanatical 
anti-Wagnerites who declare that the odor of mouldy 
cheese smells sweeter in their mental nostrils than 
the scent of roses. 

Or perhaps, subtle idea, the opera was chosen on 
account of its purely ‘‘ decorative ” character. 

The overture is weak, one of the principal themes 
being about five bars of Mendelssohn's violin concerto 
badly transplanted into the arid wastes of Ernst II.’s 
scenes, 

The ballet was pretty—to gaze upon—but the music 
was vapid in the extreme. 

The of the third 
Watteauish ; and Miss Irmler 


work so vividly ?—made quite an impression by her 


bad, 


how is it we recall her 


scene act was not rather 


excellent work. 

Her tip-toeing is the despair of the chiropodist. 

The finale of the third act, while being conventional 
to a degree, was at least effective. 

That this 
the principals of the cast, no one will for a moment 


was the result of the arduous labors of 
deny. 

Pauline Scholler and Andreas Dippel did all they 
could with their tiresome roles. 

An Irish pope arrayed in green added to the general 
ethnological confusion of the evening, and the organ 
was not in tune with the orchestra. 

It was indeed a night of surprises. 

The orchestra was in good form and battled bravely 
with the intricate (?) score, involved (?) rhythms and 
general characteristics of a work composed after 
Meyerbeer in the year of grace 1858 

There were roulades, trills on the stage and also in 
the boxes. 

The 400 evidently yearned for a more solid orches- 
for the duke’s and 


tration, was 


readily allowed conversation from the créme de la 


very transparent 
créme to filter out on the devoted heads of the 1,000 
who Sat in the orchestra chairs. 

For once nobody cared. 

Few hisses reproved the chatterers. 

The Duke of Saxe-Coburg-Gotha’s opera was being 
ung. 


The rest is silence. 





HE question most asked at the Metropolitan on 
Friday night was, «‘ Why was this rot produced ?” 

The only persons who could give a true answer to it 
are Messrs. Stanton and Goldmark, and possibly the 
reigning Duke of Saxe-Coburg-Gotha himself, but we 
doubt if they will let us have it. It is, however, véry 
much to be regretted that the three novelties thus 
far produced have proved anything but .sue¢cesses. 
First “Asrael” made a fiasco d'estime, then “The 





Vassal of Szigeth” made a dire failure, and the duke’s 
« Diana” was nothing less than a funeral—in fact, so 
great a fizzle that it will not be repeated at next Sat- 
urday’s matinée, for which it had originally been set 
down, instead of which, complying with the request 
of a MUSICAL COURIER correspondent who voiced the 
wishes of many, Beethoven's “ Fidelio”’ will be given 

One of Mr. Stanton’s satellites told the writer that 
the manager's reason for producing such poorly chosen 
to the 
through their own pockets that the only drawing 
cards for the Metropolitan Opera House were Wag- 


ner’s works, and that now that this fact had been con- 


novelties was demonstrate to stockholders 


vincingly shown ‘“ Die Meistersinger von Nurnberg ” 
would be given twice consecutively, to-day and on 
Friday night, and that the repertory for next week 
As the 


hauser” matinée brought to the strong box the neat 


would consist exclusively of Wagner. « Tann- 


sum of $4,100 on® last Saturday, and as the initial 
“ Meistersinger ” performance is already entirely sold 
out, Mr. Stanton's argument ad hominem would seem 
no means 


to hold good; but this circumstance by 


‘offers 1 satisfactory excuse for his producing the in- 


nocuous musical driveling of an impotent titled nin- 
compoop in preference to more important new works 
by composers of brain and genius whose operas are 
vainly waiting to see the light of the opera house, 

characteristic and ridiculously 
Duke of 


‘>taats 


By the bye, it is quite 
right that the only paper which praises the 
Saxe-Coburg-Gotha’s operatic abortion is the 


Zeitung,” whose musical critic will no doubt soon 


be seen parading the streets of New York with a many 


colored ribbon in the lapel of his coat. 





THE RACONTEUR. 


> —— 


Im Ganzen, Guten, Wahren resolut zu leben 


Nothing is beautiful but the truth.— Voltaire 


ES; I admit it. I have been decorated. A 
certified copy of the decoration m ly be had on per 


sonal appli ation to me that is, ace ompanied by $4, which 


latter is the price of one year’s subscription in THE Musical 
CourRIER. 

Thus do I combine business with pleasure. 

No; Walter Damrosch will of 


, 


tion of the Let/moti In 


zive an analytical exposi 


‘* Diana of Solange.’’ His friends 
His Royal Jags Duke Ernst II. 


deserves to be decorated himself for his nerve in « om posing 


persuaded him not to do so. 


such stuff. 

I for my part advise Mr. Stanton never to put up his 
‘¢dukes”’ again. 

‘‘Diana and her nymphs’’—but then the nymphs were the 
best part of the show. 

Xaver Scharwenka says that the duke, in his frantic.en 
deavors to decorate Devrient, the actor, threw two decora 
tions after him into his carriage. 

’ cried Devrient 


the 


‘You have given me two,’ 
‘“*No 


coachman.’”’ 


duke, ‘ give to the 


matter answered one 

So prevalent was the decorating of artists after a per 
formance of ‘*Diana”’ that Liszt said that the only way one 
could escape the obnoxious decoration was by committing 
suicide. 

I have to contradict the popular impression that the 
gentleman who bowed after the performance of the ballet 
was the duke, who had traveled night and day so as to be 
present at the first performance. 

It was not the duke, but Max Hirsch, of the Metropolitan 
Opera House, disguised in a beard. 

He that he 


ballet. 


assures me, however, didn’t compose the 


- * 
> * 
Willy von Sachs gave me the following clipping 
from a British paper which is very apposite : 


KinG WitztAm’s Opera 
the King William III. of Ho 


lover 1 


His 


tt be a con 


Here is an anecdote of late land 


majesty, who was a great of music and believed himse 


poser of no mean order, once, says “‘ Life,’ perpetrated an opera. It was 
Camoens,”’ and proved a ** tful frost when 


Arnhem Wi 
order his secretary 


called **‘ L’'Esclave de respec 
lem's method of « 
Mr. Van der D 
Phen, after a pa 


Van der 
obeyed and 


produced in the Dutch town ym posing 


was most peculiar ; he used to 
and walk humming through the room use, he 


**Play, Van der D—., 


the pian 


exclaimed, ta-da-da! pom-pom ! la, la! 


D , whose thoughts were sometimes wandering play 


xccurred to him. Wrath of his majesty 
Van der D 


pom-pom, 


some random tune which just 
did 
pom !"’ 


not sing pom-pom! ta-da! Isang ta-da-da! pom 


“Have you now well 
* Then 


, but 


‘** Excuse me, sire; ta-da-da 
inquired the king. ** Quite, your majesty. 
1 Van der D 


about the downright regular 


grasped the melody ? 
you may go home and write it down * Yes,”’ sai 
by the time he got home he had forgotten all 


royal music and wrote down a tune of his own When next day he pre 
sented his manuscript to the king, William smiled with pride, and invaria 
during 


And thus 


bly said: *‘ Il am not at all a bad composer, am I Van der D 


which allocution the secretary's face was ‘as good as a pla 
**L’Esclave de Camoens’’ was bred and born 
* 
* * 


An unknown correspondent corrects me for ascrib- 
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ing to Goethe the expression ‘Architecture is frozen 
music.’ 
One of the Schlegels, my anonymous friend claimed, 


coined the idea. 

I sha'n’t be positive, but one thing I am sure of, and that 
is that Goethe gets all the credit for it, for I have seen the 
sentence quoted as emanating from Goethe’s luminous 
mind, not once but a hundred times. 

I wish my correspondent would give me dates and refer- 
ences, 

One thing he or she quoted to me that was unfamiliar. 

‘* Music is liquid architecture,’’ said by Hauptmann. Of 
course it is the converse of Goethe’s or Schlegel’s expression 
first spoken of 

| am taken to task by the person referred to for talking 
about Stendhal and the ‘* Laocoon,’’ because my readers 
are not supposed to know anything about books or stat- 


I will 


readers with such a supposition. 


og 
b 


Besides 


ues. Dear unknown, not gratuitously insult my 


and now I am 
becoming illogical—if they don’t know anything about art 
it is their plac e to. 


So I will continue to quote from Stendhal, Walter Pater 





whenever I find in their exquisite writings that 


particular nugget of wisdom that shall be apposite to my 


theme 
And that reminds me: 
Stendhal (whose real name was Beyle) once made the 
very acute remark that ‘all good art was once romantic 


n its day 





And thi 
bitte 


leads me to remark that the gentlemen who so 


rly oppose modernity in art methods would greatly 


benefit by mentally digesting Stendhal’s idea. 


By fart he means that which we have come to recog- 
nize as a classic. Chopin, the very burning core of Roman. | 
ticism, has become a classic, yet a few years ago he was 

»oked on as dangerous. There are strong hopes for Wag- | 
ner, and it is a mere platitude to say that Beethoven was 


looked upon as an innovator inhis day. ‘To be interesting 


and really stimulating, to keep us from yawning even, art 


ind literature must follow the subtle movements of that | 
nimbly shifting Time Spirit or Zeitgeist,’’ says Pater. | 

2 . ] 
All great path breakers in music simply pulsed quicker | 


than their fellow laborers with the spirit of their age, but 


they were denounced as radical by those who failed to 


even tentatively 


grasp the peculiar essence of their envi- | 


ronment. So it has been, so it ever will be. The Classicists 


tart with form, the Romanticists with original, untried | 
matter i. they say a thing is not of the importance of 
uf they say. 
All good art is romantic, to quote again from Stendhal, 


and that I firmly believe. It is the element, the leaven in 


it, that gives it eternal youth, no matter in what form it 
A 


nocturne, a 


Bach fugue, a Beethoven symphony, a 


all, all 


arious manifestations of that divine, that curious spirit that 


presents it elf 


Chopin Wagner music drama are 


ever aspires to an outward realization of the beautiful. 


Mummies that 
is let 


Prosy ¢ meistermusik has had its day. 


shrivel into dust when the light of day in upon you, 


I salute you upon your retirement from the field. The full 
flush of young manhood must infuse art with renewed 
igor and mires / 

All of which seems cruel—nay, very selfish ; but, alack | 
ind ala the weakest goes to the wall, and conservatory 
fugues and symphonies patterned after Bach and Beet- 
hoven will have no true vitality, no matter how neat the 


workmanship 


Learning is lovely, but human nature is greater than all 


le 


irning 
Music is modern, complex, subtle. 


1 the hands of 


Don't let remain 


Philistines, who wish to petrify it into 


the 


forms and fashions that destroy its life, its expression, its 
plasticity Let it ever be ‘ music by its subtle range of 
tones can refine most delicately upon a single moment of 
passion, unraveling its finest threads.” 

Think of that, you composers who worry about the 

return of the subject’’ and ‘*double counterpoint,” in 
tead of creating a theme that is primarily musical and 
emotional, Study life, and drop your Richter, for out of 
doors the sun is shining and the air is crisp and golden. 

> . . 


jraham, of Har- 
New 


I take breath to remark that Dave 


rigan’s Theatre, must feel flattered to know that the 


York Symphony Society will at its next concert bring out 
first symphony 

So at least the announcement advertised in the Metro- 

politan Opera House program read last week. 

pro John Mahnken gave me one from Philadelphia, 

the land of Nod I read that Mr. 


February 12 next, perform a scherzo, ‘* Queen 


l¢ 
Speaking of 
rams, 
wherein Thomas and his 
band would, 
Mab, or the Dream Fay’s Ball Scene.’’ I am certainly going 
over to listen to this new version of Burlyoz. 


e 
> 


. 
Richard Wagner, who despised piano playing, once 


Oh, Weh Maria! 
the 


’ while Liszt was playing his 


Stuttgart 


growled out * 


etude written for method, ‘‘ Ave 


Awful, isn’t it ? 


famous 


Maria.”’ 


> > 


Did you ever know that Ferdinand David refused to } 


| Remenyi about the room. 


worst of fools, an 


tenors 


| an intense admiration for little Carl Streitmann, the hero 


| ° ° . 
| man, the~pianist, is a Jew, is that he always puts a Po/acca 








play under Raff’s own direction the latter’s 


March.” 
| 


| aged Concertmeister. 
- 


. a 


I heard something recently about Pachmann, the 
| pianissimist, who soon gives some farewell concerts, that 


both startled and puzzled me. 


You all remember how marvelously he plays the octaves 
How cunningly he grades 


in the A flat polonaise of Chopin. 
the tone from /. /. /. to a forte! 


Well, I, in common with many admirers of the gossamer 
artist, always longed for more tone—just a trifle—but it 


never came. 


Hence criticisms always read ‘* Within his tonal range 


Pachmann is, &c ”’ 


Now I have the word of a great pianist who is noted for 
| brilliancy and power that Pachmann has a fiery /ortissimo, 


that in private he played with every gradation of tone from 
How is this, Vladimir? 
I know full well the grimacing is all for effect, but it 


three 7s to three /s. 


seems a pity that such an excellent artist as Pachmann 
should delight in mystifying the public. I once christened 
him a ‘*pianissimist’’ (Hanslick was the author of the ex 
pression, applying it to Joseffy in his early days). I wish I 
could this winter rechristen him a ‘ fortissimist.’’ 

But I fear me sadly it will not be. The Chopin inter- 
preter enjoys his little tricks before the public too much to 
get to work sincerely. 

If his work, finished as it is, lacks anything, it is a ring 
of sincerity. 

Put the little man back of a screen and his music will be 
simply luscious. 

Do you know there are certain traits ’twixt Pachmann, 
the Russian, and Remenyi, the Hungarian—(after all, I sus- 
pect they both have the*same ancestry) ? 

Remenyi was fond of surprises as a trick mule, and his 
great delight was to pose before an audience and make, in 
of Nor did he confine him- 
self in these matters to the public alone. He attempted 


strict truth, an ass himself. 
the same game on artists greater than: himself ; he was 
once, however, badly left in the lurch. 

Remenyi happened to know by memory a certain Haydn 
quartet, and to show his superiority to the notes he walked 
about the room where the quartet party was in progress, 
and played and wagged that old bald skull of hisin the 
most knowing manner. But he counted without his host, 
who was David Popper. That wag happened to know his 
part too, so he collared his ’cello and gravely followed 
The other instruments remained 
seated. I could tell you a score of stories of the little un- 
drowned Hungarian, whose real name is Hoffman. 

One of the most characteristic of his speeches is to always 
refer to himself in the third person. 

‘*Remenyi is tired,’’ and then he sits down, tries to look 
great, but to me he always looked like a runaway Irish 
priest trying to be real bad and failing. 


7 
* 


. 
A well-known pianist in this city was recently em- 
ployed to play every evening at the house of a plutocrat 


whose fast failing eyesight drives him to music as a sov- 


| ereign panacea fof his deplorable misfortune. 


One night the latter was feeling particularly depressed in 


spirits and the idea of brilliant music filled him with horror. 


He had the blues and he wanted to nurse them, so he sent a | 


request to our pianist to play something soft and slow. 


Fancy his feelings when the inspiring strains of Chopin’s | 


‘« Funeral March ’’ came to him! 


an 
* 
I wonder what relation Franchetti the composer is 


to Franchetti the diplomat, who was sent to Africa to look 


* 


after the interests of the Italian Government? Can it be 
that the composer of ‘‘ Asrael’’ is also a diplomat ? 

He was sufficiently one not to buy any decorations for 
the artists who represented his work in this country. 


* 
* 


a” 

I never knew until recently that Nicholas Rubin- 
stein, like Gottschalk, met his death from a sandbag. 

Fraternal vengeance was the cause and the great Anton’s 
brother died the victim of his own imprudent folly. 

And now I learn on good authority that Anton is that 
old fool. He with 
pupiland thinks of quitting his home forever. Oh, grandpa, 


is in love a young 


how can you? Is the author of ‘* Asbein”’ 
in her portraiture of the ursine pianist? 


= 
2 


Isn't it strange, the partiality sopranos exhibit for 


* 


Lilli Lehmann actually sang in concert with Courtice 
Pounds, the ruddy young English +‘ Nanki-Poo’”’ of a few 
years ago, and now Lillian Russell has suddenly developed 


” 


of several interesting divorce affairs. 
Well, well! 


* 


* * 


One reason, given by a friend, that little Josef Hof- 


in his program. 


** Lenore 
It sounded too much like a brass band for the 


correct after all | 





I wonder whether that box 
yet? 


of champagne is drunk 


W. J. Henderson, of the “ Times,” is writing a 
I wager that it will be clever. 


musical novel. 


s 
I heard Joseffy play bits from Moriz Rosenthal’s 
new piano paraphrase on Strauss themes. To say it is 
capitally done is to say nothing. It is one of the best 
things of the sort since Tausig. Difficult—phew! but very 
effective and musician-like. 
* 
How do you like the mottoes at the head of my 
columns ?—better than those curious insects and freakish 
young men; but then they are (the mottoes) awfully diffi- 
cult to live up to. 


* 


PERSO 


- 

JUAN LuRIA, the subject of our picture gallery this 
week, is one of Mr. Stanton’s new comers at the Metropoli- 
tan Opera House. Mr. Luria is a baritone who studied in 
the Vienna Conservatory under Dr. Gensbacher. 

He made his début in Vienna in the role of ‘*Amanasro’”’ 
in ‘* Aida’’ and won immediate success. 
gan and sings sympathetically. His operatic repertory is 
large and he has also won much praise for his excellent 
He has appeared in Berlin, Stuttgart and 


NALS. 


He has a rich or- 


concert singing. 
Vienna on the concert stage. 
tract at the Stuttgart Opera House, and it was with the 
utmost difficulty that he was able to get leave of absence. 


He is under ten years’ con- 


TAUBERT DEAD.—The well-known composer-con- 
ductor Karl Gottfried Wilhelm Taubert, born at Berlin on 
March 23, 1811, died there last Wednesday, in his eightieth 
year. He was a pupil of Wilhelm Berger (piano) and 
Bernhard Klein (composition). In 1831 he became 
ductor of the Berlin court concerts and in 1842 conductor 
at the Royal Opera House and of the symphony concerts 
given by the Royal orchestra, both of which positions he 
held with high hono: and great ability until a few years 


con- 


before his death. 

Taubert, who was the son of an army bandsman, made 
his début at the age of thirteen as a prodigy pianist. In 
1836, being then the court accompanist at Berlin, he made 
a tour of England and Scotland as a pianist, and, thanks to 
the cordial terms in which he was spoken of by Mendelssohn, 
he achieved considerable success. 

Taubert wrote upward of four hundred works, including 
seven operas, several symphonies, overtures and a vast 
quantity of chamber music, besides not fewer than two 
hundred and ninety-foursongs. His music to Shakespeare’s 
‘‘Tempest ’’ has been performed in England, but in Berlin 
Taubert is best known for his songs and as a conductor 


whose popularity was very great. 

SOMETHING ABOUT SCALCHI.—The popular contralto 
Sophie Scalchi has returned to London after a most success- 
fnl concert tour through the provinces. The gifted artist, 
who was far from well during Mr. Harris’ last season of 





Italian opera, has entirely recovered her health, and has 


been in excellent voice during the entire tour. So says the 


London ‘* Musical World.”’ 

SARASATE SUCCESSFUL.—Sarasate, the great violin 
virtuoso, is coining money in Europe, and more especially 
in England, where he is drawing immense houses. He will 
| not only give a series of orchestral concerts in London in 
May and June next, but will alsoreturn there in June and give 
concerts and recitals in London and the provinces until the 
end of December, 1891. 

MIERZWINSKI ENGAGED.—The 
who is remembered here from his appearances under Maple- 
| son, has been engaged for London, where he will appear at 
the Italian Opera in May next. 


tenor Mierzwinski, 


PATTI'S PENURIOUSNESS.—We are at length in a 
position to estimate the depth and sincerity of Adeline 
Patti’s love for the art of which she has for so many years 
been an acknowledged queen, and to gauge the accuracy 


of the many stories which have been current concerning her 
love of the potent dollar. She has refused to go to Russia 
because the Russian police had forbidden her salary to be 
paid in advance. The stipulated sum is at this moment 
waiting for her in the Russian bank, and will be paid as 
| soon as she fulfills her part of the contract But she demands 
that it shall be paid in to her English bank before she 
leaves England. The Russian police, warned by the 
caprices of a certain lady violinist who, under somewhat 
similar circumstances, refused to fulfill herengagement, de- 
cline to let the public incur the risk of losing their money 
again. ‘Here is your money,” they say to Mrs. Patti; 
‘‘come and sing and we will pay you.’’ Mrs. Patti, that 
single souled artist, declines to move. ‘*Cash in advance,” 
she says, with a dignity well worthy of the art in whose 
service Schubert was content to starve, and Wagner, and 
Beethoven, and Berlioz worked without hope of wage. It 
may of course be said by the lady’s apologists that, ‘‘cash 
in advance ”’ being stipulated for in the contract, she has a 
right to demand adhesion to terms on both sides. But in- 














asmuch as no one could foresee the action of the parental 
policeman, Mrs. Patti could well have afforded to set an 
example—though somewhat late in her career—of gener- 
By the way, what about that 





osity and loyalty to her art. 
statement that Mrs. Patti was going to Russia in obedi- 
ence to a request of the Czar?—Lordon ‘+ Musical World.” 
HEGNER HEARD FROM.—Litt!e Otto Hegner, who 
has been playing in Berlin, will shortly give some concerts 
in Paris, but will go to England 1n the spring. 
PADEREWSKI WILL PLAY.—Paderewski has signed an 
engagement to play at the London Philharmonic concerts 
on April 16 and May 28. The great pianist is now in 
Germany, where he is meeting with considerable success. 
D’ALBERT TO RETURN.—The “Figaro” 
makes the to us not unexpected announcement that Mr. 
Eugen d’Albert has again been engaged for fifty concerts 
in the United States, beginning in January, 1892. 
HEIMENDAHL TO RETURN HOME.—A letter just 
received from that genial musician, W. Edward Heimendahl, 
brings the good news that after fifteen weeks of treatment 
at Wiesbaden he is now entirely cured of his nervous trou- 
bles, and that by the end of this month he will be able and 
This is welcome news to 


London 


intends to return to these shores. 
his many friends on this side of the Atlantic. 

DIED AND BURIED AT SEA.—Marion Otis Mason, the 
youngest and only surviving son of William Mason, died on 
November 10, on the North German Lloyd steamship 
Kaiser Wilhelm II, while making the journey to Australia 
for the benefit of his health. Although his death occurred 
two months ago it was not until last Thursday that his 
family learned of it through the steamship company. He 
had just completed his twenty-ninth year, having been 
born on October 29, 1861. 

Mr. Mason was formerly in this city with the Mason & 
Hamlin Organ and Piano Company, after which he was with 
the Chicago branch of the same house; but he had an or- 
ganic trouble which manifested itself early in life, and his 
business career was several times interrupted by sickness. 
For something over a year past he had been engaged as man- 
ager of the Boston branch of the Tiffany Glass Company of 
this city, and on account of too close attention to business 
and overwork his health broke down last spring and he was 
ordered to Aix-la-Chapelle for the mineral water treatment. 
His father, sister and aunt joined him at Aix-la-Chapelle 
early in August and spent some weeks with him there. Later 
onit was decided that he should take the trip to Australia, 
and he sailed from Southampton, England, on October 5, 
in the steamship Kaiser Wilhelm II. He was a young man 
of kind disposition and attractive manners, and Captain 
Stoermer of the steamship writes, ‘*was very much loved 
(sehr beliebt) by all of the fellow travelers, and on this 
account his death excited a universal condolence.”’ 

At Cairo Mr. Mason left the ship for a visit to the Pyra- 
mids and was so overcome by the excessive heat of the sun 
that on his return to the vessel he was obliged to take to his 
berth suffering with violent headache, which continued 
without amelioration forthree days. Notwithstanding the 
best of treatment and attention by the ship’s doctor and 
officials he died on Monday, November 10 at 11 o’clock 
A. M., having been unconscious for three days, and his body 
was committed to the waves on the following day at 8 
o’clock A. M. Probably the immediate cause of his death 


. t.- 
was meningitis. 








Philharmonic Society. 


HE third concert of the present (forty-ninth) 
season of the Philharmonic Society marked an epoch 
in that organization’s history only in so far as it happened 
tocomplete the first quarter of a thousand concerts given by 
that venerable and foremost body of musicians in this 
city. Otherwise the occasion of a 250th concert, which 
might have been thought auspicious for a little extra self 
congratulation, and somewhat approriate for a little extra 
effort, was not utilized, as on last Saturday evening.the pro- 
gram was in no wise particularly remarkable, nor the per. 
formance better than those we have become accustomed to 
hear from the society under Theodore Thomas’ careful and 
able direction. The audience, however, was large and appre- 
ciative at both the concert proper and at}the public rehears- 
al of the previous afternoon, when the Metropolitan Opera 
House resounded frequently with the applause of a multi- 
tude who seemingly enjoyed a good concert to the full 
limit of their ability. 
The program opened with Wagner’s ‘‘ Flying Dutchman’ 
overture, which was carefully performed, but hardly with 
as much spirit as we have of late several times heard it at 


’ 


the operatic performances of the same work under Seidl’s 
direction. 

The key of D minor-major thus chosen for the opening was 
reversed in the following number, Rubinstein’s ‘‘ Ivan IV.,”’ 
yclept ‘‘ The Terrible,” which opens in D major and ends in 
D minor. It is designated by the great Russian composer 
pianist as a ‘‘character picture” and bears the opus num- 
ber 79. It was heard here under Thomas early in the 
70s, and not since, a fact which cannot be strongly re- 
gretted, as the composition, though remarkable for form, 
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which is that of an enlarged overture, and coloring, which 
is highly flavored, gloomy and, indeed, characteristic, is, 
on the whole, really labored and at times absolutely 
ugly through the use of cacophonous chords. 

The Joachim violin concerto in G, which was performed 
on this occasion for the first time in New York, though by 
no means a musically elevated work, was decidedly pleas- 
ing by contrast. It is simple and not very important in 
musical contents, but quite clear and excellent in workman- 
ship. The solo part, however, is so horribly difficult that 
the question arises whether the game is really worth the 
candle. 

Mrs. Camillo Urso, who had undertaken the not over 
grateful task to interpret this conglomeration of technical 
difficulties, acquitted herself in a manner which not only 
stamps her as one of the foremost of living violinists, but as 
an artist of the highest rank. She played with apparent 
ease, surmounting the technical part with sovereign sureness 
and absolute purity of intonation, and she interpreted the 
musical thoughts with a musical insight that gave them a 
life and an interest which enhanced them above their gwn 
value. It was truly a great and noble performance, for 
which the sixfold and enthusiastic recall she received was 
none too large an acknowledgment. 

Beethoven’s second symphony, to return again and finish 
in the key of D, was the closing number of the program and 


was finely played. 


Philharmonic Club Concert. 
HE New York Philharmonic Club gave its 
second concert at Chickering Hall, Tuesday evening 

of last week, and presented the following program : 
G. Kiesewetter 


Suite, op. 78 (manuscript) 4 
Perpetuum 


Prelude. Barcarolle and Legende. 
Mobile. Double Fugue. 

(Composed for and dedicated to the New York Philharmonic Club.) 
.....C. Bohm 
...-Schubert 


Romance. 
Tarantella. 


Songs... | “Still as the Night" 

'* Impatience” ate Kika h <8 apdekete 

Miss Marion S. Weed. 

Célébre trio, ** Des Jeunes Israélites de |'Enfance du Christ "’ 
Harp and two flutes. 

Song, ‘* Heart's Springtime” 

Miss Marion S. Weed. 


Berlioz 
.Fr. von Wickede 


Quintet, op. 130 .. .Louis Spohr 
Piano, two violins, viola, violoncello. 

In accordance with the usual plan the club presented a 
novelty in the shape of a suite for strings and flute by a 
Brooklyn composer, Mr, G. Kiesewetter. It comes well 
within the category of pleasing music, but a trace of origi- 
nality or earnestness would be hard to discover in its con- 
ventional harmonies. The double fugue attested to the 
composer’s excellent musicianship, but the suite as a whole 
is trivial and uninteresting. 

Miss Marion S. Weed possesses an excellent voice, which 
she has not as yet well in hand, but she is indubitably 
talented. 

The Berlioz trio, despite its title, contained but Mr. 
Weiner, the other flute and harp part being respectively 
taken by Misses May Lyle Smith and Maud Morgan. 

Spohr’s quintet is a relic, but an interesting one. The 
piano part in Mr. Hoffman’s able hands was the feature of 
the performance. Max Liebling accompanied, as usual, 
artistically. 


Thomas Popular Concert. 
HE eleventh Thomas popular concert took 
place at the Lenox Lyceum last Sunday night, and 
the following beautiful program was played : 
..Mozart 
oooceceen 
.. Gluck 


Overture,* Magic Flute ”’ 

Air rere ~ 

Ballet music, ** Paris and Helene™’....... Sai : 
Aria per gli Attleti. Chaconne and gavot. 

Invitation to the Dance.... ‘ ..... Weber-Berlioz 
Concerto No. 4, D minor, op. 70.. Pe. Pe .... Rubinstein 
Moderato. Moderato assai. Allegro assai. 

Miss Mabel Wagnalls. 

Symphonic poem, “ Phaeton”’. . as 5 aa 
Aria, ** O grant me in the dust to fall”’ (“* St. Ludmilla’’).. 

Clementina de Vere. 
Waltz, ** Thousand and One Nights”’. 
‘** Perle de Bresil,”’ ‘* Thou Brilliant Bird” 
Mr. Anderson)...... 


Saint-Saéns 
. ..+. Dvorak 


Strauss 


o> dheglec adh ot dp t gael «ahi + aes bed -Félicien David 
Clementina de Vere. 
Polonaise, No. 2 ' i aati 
Miss De Vere’s singing is ever a thing of beauty, and her 
work in the Dvorak aria was artistic in the highest sense. 
Her voice, despite the constant wear and tear on it, never 
sounded fuller and warmer. Miss Mabel Wagnalls, a tal- 
ented young amateur, who has studied in Berlin and Vi- 
enna, evidently under good masters, gave a very smooth 
performance of Rubinstein’s great D minor concerto. Her 
main was mu- 


.. Liszt 


playing lacked climacteric effects, but in the 
sical. Miss Wagnalls plays better than many professional 
pianists. 

THE “WORLD” SAYS—HAMBURG, January 3,—The 
first production in Germany of the new Italian opera ‘‘Cav- 
aliera Rusticana’’’ took place in this city to-night. It was 
an immense success. Max Alvary had’ the leading tenor 
role and had no less than twenty-one calls and recalls. 
The opera is the one which Director Stanton is negotiating 
for, and will, it is said, be heard in New York during the 











present season. 





FOREICN NOTES. 


MACKENZIE’S LATEST.—Mackenzie is writing a new 
violin piece for Mr. Sarasate. 
VERT IN VIENNA.—Mr. Vert is 


to settle with Dr. Richter details as to the Richter concerts 


in Vienna in order 
at London this coming season. 

CHAMBER MUSIC FOR LONDON.—Mr. Becker and Mr. 
Willy Hess will be members of a quartet party who pro 
pose to give chamber concerts in London in April. 

To BE REOPENED.—The “ Evénement” announces 
that the Paris Théatre Lyrique, the unfortunate theatre 
which Verdhurt had just had to close for want of support, 
is to be reopened shortly under the direction of a distin 
guished musical publisher, and with the ‘‘Samson et Da- 
lila’? of Saint-Saéns as the opening piece, the very work 
with which Verdhurt began his short season. 

THE MARSEILLAISE CENTENARY.—In this age of cen- 
tenary celebrations it is hardly to be expected that ‘La 
Marseillaise’’ will escape observance. A dispute has arisen 
in Paris in regard to the date of the famous revolutionary 
song. It has, however, now pretty conclusively been set 
tled, on the authority of no less eminent a 
torian than Mr. Arthur Pougin, that Rouget de Lisle wrote 


musical his 
the hymn during the night of April 23-24, 1792. 
A BERLIOZ CYCLE AT CARLSRUHE.—It 


in consequence of the great success of Berlioz’ opera at 
1 g I 


is said that 


Carlsruhe the authorities of that opera house contemplate 
giving aregular cycle of the composer’s operas, ‘‘ Benvenuto 
‘‘ Béatrice et Bénédict,’’ and the two 
Felix Mottl, the conductor, has already 


Cellini,” parts of 
‘‘Les Troyens.”’ 
superintended performances of all these works in former 
years, and to him the cycle would offer no difficulty what 
ever. 

A REVIVAL AT ROME.—An early and long forgotten 
work of Donizetti, the ‘‘ Regina di Golconda,” originally 
brought out at Genoa in 1828, has been revived at Rome, 
and received with great favor. 

An AMERICAN OPERA ABROAD. 
American opera, ‘‘ Robin Hood,”’ 
hence, be produced at the Prince of Wales The atre, Lon 


Mr. 


will, 


De 


about a 


Koven's 


month 


don, the principal parts being played by Mesdames Manola, 
Claire and Violet Cameron, and Messrs. Hayden Coffin, 
Edwards and Monkhouse. 

A SYMPHONIC FANTASIA BY SCHOLZ.—A new orches- 
tral symphonic fantasia by Dr. Bernard Scholz was played 
for the first time in public, under the composer’s direction, 
at Dusseldorf, on the 8th 


critic of the Cologne ‘ Gazette,’’ spoke very favorably of it. 


inst. Dr. Neitzel, the musical 


MORE BERLIOZ LETTERS.—The “Guide Musical ” 
publishes five more of the hitherto unpublished letters of 
Berlioz. The first is in praise of Parish-Alvars, the harpist; 
the second relates to a contemplated visit to Munich in 
1845, which apparently never came to pass; the third, ad 
dressed to some person unknown, relates to a translation 
of part of the ‘‘Enfance du Christ’’; the fourth (a brief 
note) is addressed to George Kastner, as is also the fifth, 
the most interesting of the set. In it we find the following 
sentence: ‘J’ai vu I’(£dipe roi l’autre jour au Thédtre 


trés beau, trés noble; Sophocle est un 


il differe en cela de Shakspere, qui est un 


Frangais; c’est 
grand homme ; 
dieu.’”’ In the notes appended to these letters there is an 
unaccountable mistake, which we would correct forthwith. 
Remenyi, ‘‘the Hungarian violinist,’’ is said to have died 
some years ago. Remenyi, however, was certainly alive, 
and in the best of spirits, in London a very few weeks 


back, and he is, we think, at this moment in Scotland. 


CANT ABOUT VERDI'S “ FALSTAFF.”—The Italian 


papers are still full of details anent Verdi’s ‘ Falstaff.’ One 
of them carefully announces that the libretto of Boito con- 
tains 1,300 lines. ‘* Il Trovatore’’ pokes fun at this state 
ment, and pictures the horror which would result at the 
discovery if there had been a miscount, and that the exact 
number of lines was either 1,299 or 1,301. Although it is 
officially stated that neither the date nor the place of pro- 
duction has been decided upon, yet it is currently rumored 
that the work will be given at La Scala, Milan, in January, 
1892, that the part of ‘* Falstaff’’ is written for a baritone, 
and that it will be undertaken by Mr. Maurel, ‘ Falstaff” 
has already been the hero of many operas. There is the 
work of Salieri, produced in Vienna in 1798; a setting by 
1838 ; 


Balfe, given -without much success in London in 
Adolph Adams’ *‘ Falstaff,” produced in Paris in 1836; an 
opera by Ritter, produced early in the present century at 
Mannheim; and the well-known setting of the “Merry 
Wives of Windsor,” by Nicolai. ‘ Falstaff”’ is also a per 
in Mr. Thomas’ ‘** Midsummer Night’s 


sonage Ambroise 


Dream.” 

THANKS.—THE MUSICAL COURIER, of New York, 
came out on the 3d ult. with a special number containing 
seventeen admirable portraits of the director and principal 
artists engaged at the Metropolitan Opera House. We can 
honor such enterprise over here, though we are unable to 
emulate it.—London ‘‘ Musical Times.’’ 
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HOME NEWS. 


BROOKLYN.—Campanini will be the soloist at the 
next Brooklyn Philharmonic concert, which will take place 
Saturday evening, and the program is as follows : 
-Rubinstein 

Gluck 


Overture, ‘* Antony and Cleopatra "’ (new).......,.....+++ 
Aria, “ Iphigenia in Tauris ”’ . ot chive ots 
Mr. Campanini. 
Symphony, E flat (Rhenish)... 

Sarabande.... 
Andante.... 
Bourrée. prdwesectca 
Vorspiel, ** Lohengrin ”’ 

‘* Lohengrin’s Narrative” 


-Schumann 


as ) for strings.... .. Bach 


.. Wagner 
pao ee ee . Wagner 
Mr. Campanini. 
“ Huldigungsmarsch”’.... ‘ be tbmad debe ...... Wagner 
BEETHOVEN QUARTET.—The second concert of the 
Beethoven String Quartet will be given on Thursday even- 
The soloists will be Mrs. Gerrit 
The pro- 


ing at Chickering Hall. 
Smith, soprano, and Miss Cecilia Gaul, pianist. 
gram is one that promises an evening of genuine pleasure 
for that growing class of persons who love the most chaste 
form of music. Here is the list: 
Quartet, A major (new)... Borodin 

** Chanson de I’ Abeille ”... 
4 *Roselein ”’...... 

“ Herzens-Friihling ” 
Quintet, op. 114, for piano and strings... 

SCHARWENKA.—Xaver Scharwenka's grand concert 

and public rehearsal are to take place January 23 and 24 at 
the Metropolitan Opera House, when he will have the as- 
sistance of Anton Seidl and his Metropolitan Orchestra ; 
also a mixed chorus under the direction of Frank Dam- 
rosch. Through the kind permission of Edmund C. Stan- 
ton, director of the Metropolitan Opera House, Mrs. Mielke 
and Mr. Gudehus have been secured as the soloists for the 


...Massé 
.Schumann 
Von Wickede 
Rheinberger 


Songs... 


scenes from Scharwenka’s new opera, ‘‘ Mataswintha.’’ 
SEIDL.—The fifth concert of the Metropolitan Or- 
chestra at the Brooklyn Academy, under the auspices of 
the Seidl Society, will take place on Thursday evening. 
The soloists will Miss Marie Jahn and Mrs. Ritter- 
Each will sing three songs, 


be 
Goétze, of the German Opera. 
with piano accompaniment by Mr. Seidl. The orchestra 
will play ‘* Die Meistersinger’’ Vorspiel, the ‘‘ Tannhauser ”’ 
overture and bacchanale, the ‘* Siegfried Idyl,’’ and *Sieg- 
Act I. of “Die Gotterdim- 


fried’s Rhine Journey,’’ from 


merung.”’ 
contralto, 
had 


born in 


HELEN NORMAN.—Helen Norman, the 
died in this city, January 5. As a 


achieved a well deserved reputation. 


contralto she 
She was 
London thirty-three years ago, and studied under Garcia 
and Mori, of that city, making her début under the leader- 
ship of Sir Julius Benedict at one of the Schubert Society’s 
concerts. 
for herself an enviable reputation as a London concert 
and opera singer, appearing in the Royal Albert Hall, 
the and Covent Following her 
London successes the young 
through the British provinces with Santley, and after 
singing in ‘‘ Parsifal’’ at the Royal Albert Hall and com- 
pleting her operatic tour with the Grand English Opera 
Company, came to America and sang with success in the 
concerts of the Symphony and Oratorio societies, the 
Mrs. Norman was 


By careful study and persistent effort she won 


Opera House Garden. 


singer made her first tour 


Frederic Archer concerts and others. 
married to her husband, Mr. John H. Norman, the organ- 
ist, in Brussels, and traveled with him extensively through 
this country, assisting him in his organ recitals with vocal 
selections. 

Mrs. THURBER. 
Congress we shall have a National Conservatory of Music 


If the Thurber bill goes through 


established at our national capital on October 11, 1892. 
This conservatory, as planned by Jeannette M. Thurber, is 
to be the peer of those at Paris, Vienna, Milan, Leipsic or 
Berlin, Itis to be supported by voluntary contributions, 
and is founded so that our children and we ourselves need 
not go into a far country in order to receive the best musical 
instruction. 

Kate Field has taken up the bill and is for Mrs. Thurber 
everytime. So the bill is pretty sure to go. 
enterprising piece of womanism as Miss Field gets ona 
man’s track he might just as well throw up either his 
hands or the sponge. William G. Choate, ‘* Our Chauncey,”’ 
Abraham Hewitt, Frank R. Fitz-Hugh 
William Pinkney Whyte, Enoch Pratt, William Payne, John 
Hay and John M. Schofield are among the prominent men 


When such an 


Lawrence, Lee, 


that have promised to stand godfathers for the new corpo- 
ration.—‘ World.” 

FROM SUNDAY’S “ TIMES.”—The greatest institution 
of musical learning east of New York is the New England 
Conservatory. At the annual meeting on Monday last the 
following executive committee, of which some members are 
new, was elected ; Richard H. Dana, of Cambridge, presi- 
dent; Frederick H. Smyth, of Manchester, N. H., vice- 
president ; Henry L. Higginson, of Boston; A. L. Coolidge, 
of Boston; Luman J. Jefts, of Hudson, treasurer; Silas 
Peirce, of Boston, auditor; Carl Faelten, assistant and 
acting director, in director. 
Ten new trustees were also elected, as follows: Henry L. 
Higginson, S. Lothrop Thorndike, John P. Lyman, Daniel 


place of Eben Tourjee, 





S. Ford, Col. Albert A. Pope, Albert A. Brown, James A. 
Woolson, Clement S. Houghton, George A. Burdett and 
Frank Wood. . 
‘During the past year,’’ says the Boston ‘‘ Post,” ‘‘sev- 
eral improvements have been made and several economies 
adopted, and it is hoped that under the new board of 
directors there will be a continued improvement for several 
years to come. Financially, the conservatory more than 
pays its expenses, which is something very unusual for an 
educational institution without funds at its disposal and 
having 2,250 pupils in one year. The institution, neverthe 
less, needs endowments in order to enable many promising 
pupils of limited means to receive scholarships and also to 
trustees to out several improvements 


enable the carry 


which they wish to make. On account of the work of re- 
organization consequent on Dr. Tourjee’s retirement from 
active work, neither the officers of the institution nor the 
executive committee have the time to attend to a petition 
to the Legislature for public endowment this year. For 
this reason the trustees voted to postpone any petition to 
the Legislature till another year.” 

W. R. Chapman is conducting six choral societies this 
season. They are the Metropolitan Musical Society, the 
Musurgia, the Rubinstein Club, the New Rochelle Choral 
Club, the Melopoia, of Plainfield, and the Kingston Philhar- 
monic. With these forces consolidated Mr. Chapman can 
have a chorus of 650 voices, and with this chorus he means 
to give a music festival in this town in the spring of 1892, 
with the aid of Theodore Thomas and his orchestra. 

Emilio Agramonte, in answering some inquiries recently 
put by the writer, volunteered the information that he had 
received some seventeen letters from persons who object to 
his American, Composers’ Choral Association on the ground 
Of 


course we do not know who nor what these seventeen indi- 


that they do not wish to listen to American music. 


viduals are, but it is absolutely safe to wager one’s entire 
fortune that if seventeen compositions, French, German 
and American were performed anonymously before them, 
they could not distinguish the music of one nationality from 
that of another. Neither could they ‘‘spot’’ the American 
compositions by their supposed lack of merit. 

In plain and simple English, people who decline to go and 
hear music produced by Americans are guilty of a most 
pitiable prejudice and of the most unpardonable philistin 
ism. There is only one way to find out whether music is 
good or bad, and that is by listening to it. 
listen on the ground that it must be bad because it is 


To refuse to 


American is idiotic as well as brutal. 

A PUPIL OF JENNY LIND.—A Swedish singer and pupil 
ofthe celebrated Jenny Lind, Miss Omalia Riego, sang with 
great success Haydn’s ‘‘ With verdure clad,’’ and an air 
from ‘Barber of Seville’? at the Holy Trinity Church 
recently. 

MUSIC IN NEW JERSEY.—Twenty-five musically in- 
clined young ladies of Jersey City have organized the 
Melopola Society, under the leadership of Victor Baier, 
director of the Schubert Club. The new society is modeled 
on the plan of the Rubinstein, of New York. 
its first appearance on the evening of the 20th at Dr. Brett’s 
Bergen Reformed Church. Invitations will issued for 
The officers of the society are Mrs. J. F. Mc- 
Mese, vice-president ; T. W. 


It will make 


be 
the concert. 
Coy, president ; Mrs. H. E. 
Kennedy, secretary ; Miss Florence Underwood, treasurer, 
Weekly meetings and rehearsals 
Each fourth affair is 


Among those enrolled as members are Miss 


and Mr. Baier, conductor. 
are held at the Hasbrouck Institute. 
to be public. 
Clerihew and Miss Jessie Smith, soloists, of the Park Re- 
formed Church ; Miss Katrina Green and Miss Lillian Pear- 
sall, of the First Baptist Church, Miss Frank Steele, a pupil 
of Max Moretsky, and Miss Underwood. Each of the other 
members enjoys considerable local fame as a soloist. 

At the concert to be given on the 20th the society will be 
assisted by Carl Dufft, basso, and Adolph Hartdegen, ’cello 
Mr. Baier is much interested in his new charge, and is 
There 


ist. 
enthusiastic on the subject of its prospective doings. 
will be another brilliant musical affair given for 
under Mr. Baier’s direction on the 29th. The Hasbrouck 
Institute Glee Club will furnish the choral music, and Theo- 


charity 


dore Thomas, with his Philharmonic orchestra, will be the 
chief support. 

The entertainment will be given at the York Street Tab- 
ernacle. 

Miss ABBOTT’S MONUMENT.—Boston, Mass., January 
10, 1891.—A granite monument for Emma Abbott is being 
constructed at Quincy. It is said that it will be one of the 
finest monuments in the country. It is to cost $85,000, and 
will be placed over the remains of the singer and her hus- 
band in the family lot at Gloucester. 

WILL NoT BE REORGANIZED.—Chicago, Ill., January 
10, 1891.—_The Emma has 
It is understood that it will not be reorganized. 

FUNERAL OF MISS EMMA ABBOTT.-——CHICAGO, January 
9.—In the presence of one of the greatest throngs which 
ever gathered at Central Music Hall the funeral services of 
Emma Abbott were begun at 2 o’clock to-day. The funeral 
procession, which left the Continental Hotel, where the 
body had been taken, included an escort of fifty members 


Abbott Company disbanded. 





of the Order of Elks. The honorary pall bearers were Mil- 
ward Adams, Thomas W. Prior, Harry L. Hamlin, Harry J. 
Powers and William J. Davis. The pall bearers who bore 
the coffin to its place in the front of the Auditorium were 
G. H. Pratt, William Broderick, George Loomis, Mr. Pruetti 
and Mr. Michelini, all of Miss Abbott’s 
pany. Following the coffin down the aisle as the great 
organ under the touch of Harrison Wild sent out the strains 


members com 


of the funeral march came the members of the family. Seth 
Abbott, the dead singer’s father, was accompanied by the 
aged mother ; Leon Abbott, of Waukesha, the prima donna’s 
brother; Fred. M. Abbott, Henry C. 
Clark and his wife, Lizzie Abbott Clark, a of the de 
ceased woman, were present. Next came 
the company. The entire front of the Auditorium had been 


another brother; 
sister 


the members of 


draped in black, and over and in front of this sable back 
Addresses 
were delivered by Professor Swing and Dr. Thomas, and an 
The 


Graceland, to remain, it is stated, 


ground were scattered flowers in profusion. 


elaborate musical program was _ rendered. body 


was placed in a vault at 
until the will of the dead woman is read, so that any direc 
tions she may give can be carried out. 

THE Fac IN CASE. 
about the Russian composer, Tschaikowsky, published in 
THe Musica Courier, the Pittsburgh 


says the following, and we suppose it is official : 


rs THE Apropos of the gossip 


last week’s issue of 
oon Dispat« »” 

But perfect candor compels the assertion of some doubt as to Mr. Car- 
negie’s share in the matter, so far as Pittsburgh’s festival is concerned, 


and also compels the correction of the announcements of both papers, in 


idea that a cx 


has actually been conciuded by Mr. Retter 


so far as they give the ntract for Tschaikowsky's services 


The exact state of the matter 1s that such a contract was presented to 
Mr. Retter by 


ture, but he deemed the matter tox 
to reflect 


I'schaikowsky's manager all ready for the former's signa- 


» important and the expense too great 


for him to decide without time and to consult with friends at 


home. So he left New York undecided on this point, and the point is still 
undecided. This indecision has been prolonged by an opportunity since 
»f anartistic value forlour festival 
the 


ff next May, whichever 


opened for obtaining another attraction 


at least equal to that of the great Russian composer and conductor. So 


Pittsburgh public will certainly be just as well 


way the decision turns 
SKIPPED. 
Ohio, over the elopement of Miss Minnie Davis, 


There is a great sensation in Springfield, 
a lovely 
young pianist of that city, with her teacher, Prof. John R. 
Hyman; formerly a pupil in the Cincinnati College of Music. 
Miss Davis played a brilliant piano solo at the Knights 
of Honor entertainment in Springfield Her teacher also. 
took part. The young couple went direct from the enter 
tainment and took a night train for Cincinnati, from where 
Green of 


they went to Covington, Ky., which is the Gretna 


Ohio couples. It seems that the lovely young musician 


is only sixteen, and her father, Asa Davis, a prominent 
capitalist and real estate owner, would not give his consent. 
Professor Hyman has been the teacher of the young lady 
succeeded in that time in com- 


for some months, and he 


pletely winning her affections. The young couple returned 
home in the evening and will go to housekeeping. Profes- 
sor Hyman is a worthy young man and has many friends 


Her 


parents are very angry at her marriage and it is feared 


Miss Davis is a concert piano soloist of great ability. 


will disown her. 
ANTED, for the school term beginning September 
next, a teacher for advanced piano and vocal 
pupils. He will be expected also to teach a class in harmony. 
Good references required and given. Mrs. Julia Tucker, 


principal of St. Joseph Conservatory of Music, Missouri ; 


or, apply to Otto Sutro, Baltimore, Md. 


Kansas City Correspondence. 


Ja» 7, 1891 


HE musical events in this Western city have been so 
inferior that it is no easy matter to find any worth speaking about 
tar or mando 


The taste of the public in general is not of a high order, Gu 
to play to 


lin concerts will draw good houses, while an artist has, asa rule 
empty benches 

Blind Tom, who serves all kind of nourishment (not always the best) to 
the musical taste, had Other 
called the events of the season, were two concerts given by the Festival 
The the 


f Praise. 


very small audiences musical events, 


Chorus was Mendelssohn’s “ Elijah’ and second his 


“Hymn « Of all bad these works, especially the 


former, they were the worst I ever heard 


first 
renditions of 
The chorus, which was adver 
tised as consisting of 150 voices, had in fact only sixty-five. 

rhe solists were entirely unequal to their task, with the exception of the 
soprano, Mrs. Bidwell-Bedford, who sang her part very creditably 

On the 
Club 
Some numbers of the program were very good indeed, but others were far 


Tuesday, January 6, was the concert of so-called Beethoven 


The program consisted of Mendelssohn's conpositions exclusively 


below expectations. Mrs. Backus Behr appeared as solo pianist and ac 
She played, a, prelude C minor ; 4, op. 19, No. 1; ¢, Spinnerlied 
The second was given better ; 


companist 
The first was played carelessly 
came out plain and distinctly, but the accompaniment in sixteenth notes was 
or twice toward the 


the melody 


very uneven, and the performer lost her place once 
} 


The Spinnerlied, however, was performed exquisitely and showed 


end. 
Mrs. Behr's ability to great advantage. 

Mr. S. Kronberg, formerly at Boston, sang the aria, “It is Enough,” 
from “ Elijah,” artistically, but his other songs. were entirely unsatisfac 
wr decrescendo, and 


tory. Everything was either / or ff, no crescendo 


Mr. Kronberg did not even notice that he sang out of tune, but kept on 
singing falsely. 
Mr. L. Heck, the violinist, 64, and I 


violin was not tuned well and the effect was anything but agreeable 


his 


He 


played op. am sorry to say 


noticed this, however, later on and remedied this evil somewhat. 
The quartet, op. 12, was also very defective. Mr. Heck, who played first 


violin, showed too much uncertainty, and the consequence was that the 


whole performance was very loose rhe « losed with op 
. 
quintet accompaniment), played by Mrs. Behr, with great precision and 


R. RICHTER, 


yncert 22 (with 


judgment. 
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New Music. 


HE average amount of Christmas music has 
T as usual Novello, Ewer & 
Co.’s publications head the van in musical interest, neat 
Mr. Bachur is a 


made its appearance and 


ness of typography and cheapness of cost. 
»usy man at this time of the year at his handsome ware- 
rooms, 21 East Seventeenth-st., and he more and more de- 
monstrates his abilities to handle the large business inter 
ests of the American branch of Novello, Ewer & Co. 


. 
* * 


That indefatigable pianist, composer and teacher, 


Mr. Bernardus Boekelman, out-Bilows Bilow with a new 


edition of eight fugues of Bach which for novelty of treat 
ment are simply unique , but let an authority, Mr. G. Feder 
ein, be heard on the subject. He writes as follows: 

‘*Eight fugues from J. S. Bach’s ‘Well Tempered Clavi- 


chord,’ with analytical expositions in colors and appended 


harmonic schemes, by Bernardus Boekelman, designed for 


use in music schools and for self instruction. A. P. Schmidt, 


Bos 


ton 

‘Boekelman’s edition of fugues deserves to be welcomed 
by teachers and students of the piano, not only because of 
his original device for the exterior representation of the 
musical text, but also and chiefly with reference to his 
highly interesting manner of interpretation. 

‘*The originality of this publication is shown by different 
colors and types in order to indicate the different parts of 
a fugue. Thus, the sense of sight is called for to facili- 
tate an intelligent rendering—an excellent idea, indeed. 
The subject and counter subject of the two part fugue, 


for example, are shownin red and green; those of the 


three part fugue in red, green and violet. 
‘* But aside from these analytical expositions in colors 


the Boekelman edition excels through its explanatory 


the keen mind of an experienced 
te We 


harmonic scheme appended to each fugue in order to show 


n 


remarks originated in 


icher and a thorough musician. note, first, a 


the fundamental columns between which the themes of the 


Then the student is 


this 


fugue swing festoon-like, to and fro. 


idviséed to read the fugue, away from the piano. In 


readit 


ig exercise the colors assist the musical mind and the 
explanatory remarks help the reader to ‘penetrate to the 
heart’ of a Bach fugue. These remarks are conveyed 
not only in a most precise and concise diction of language, 
but also betray a fine discriminating mind and musical 
If space 
be made of the skilful and intelligent manner in 
which Boekelman to the 


Finally, we may mention the 


taste. would allow, the most interesting sketch 


could 


the mind of the reader 


discloses 
neculiarities of each fugue. 


} 
fu ral 


definitions and aphorisms which form the final page 


} ] 
f each number. 


The educational value of this publication of fugues 
undeniable and Boekelman deserves the most hearty 


thanks of the profession, as well as of the music student, 


for his efforts. 

‘The style in which the lithographic work is executed is 
the most unique and beautiful ever brought before the eyes 
of any musician , ‘ 


. . 
Mrs. Marie Lovell-Brown, one of our most energetic 
local pianists and teachers, has herself published ‘* Lesson 


Leavy 


es on Harmony,”’ which she claims is the most concise, 


practi al and easily understood course yet published, in 
which all confusing terms have been discarded and all 
matter upon any one subject condensed and put upon one 
leaf These leaves are certainly a great improvement upon 
the usual blackboard system for pupils. 
* 
* * 

Mr. E. S. Phelps, a pianist, and son of the well- 
known Brooklyn composer i “a Phelps, has put forth 
through the Rohlfings, of Milwaukee, two pieces for piano, 
an etude-caprice, ‘‘Follette,’’ and a gavot, ‘*Gitanella,’’ 


the former of which is a clever and melodic piece of writing, 


the principal figure being useful for students. The gavot 


is unpretentious and pleasing. 


Mr. Phelps has a graceful talent. The music is clearly 


] 
I 


ind accurately printed. 


the or Bit...1)A: 


an ambitious and popular young com} oser. 


Baltimore in person 


pe ssesses 


‘J ppe nheim 


One of his latest productions for voice—he writes equally 


piano 1s 


! 
Otto Sutro, called ‘* Thy Love,’’ which is simple, melodious 


well for for soprano or tenor, published by 


a song 


and weli within the compass of the average voice (it goes 
to G) and which also merits a word for its simplicity of 
feelin ‘ 
* > 
Carl Hoffman, the music dealer of Leavenworth, 
Kan., also composes, as is evidenced by his new mazurka 
E flat m 
: . 
The new “Hidalgo” waltzes for piano, by Fred. 


Theo. Howe, excellently vindicate their title, for they are 
right music for dancing purposes. 
They are published by Carl Fischer, 6 Fourth-ave. 


* 
+ » 


M. The 
middle section contains some pleasing harmonic changes. 


Foerster, which commends itself to amateurs. 


* * 

“Remember Now Thy Creator ” is a sacred cantata 
for baritone solo, quartet, chorus, orchestra and organ, by 
James Hamilton Howe, the Dean of Music of the De Pauw 
University, Greencastle, Ind. 


It closely follows in the lines of sacred music and as such 


is well adapted for choir purposes. 


* = 
Mr. ErnestLent has published, through Hugo Worch 
& Co., of Washington, a ‘*Petit Souvenir,’? ‘‘Zwei Lieder 
all of 
Mr. 
in the key of B minor, for piano, violin 


’ ” 


im Volkston,’”’ **A Love Song”? and a ‘Lullaby,”’ 


which are pleasing and not pretentious compositions. 
Lent’s ‘*Trio,”’ 
and ’cello (Kistner, Leipsic), is a composition in strictly 
classical lines, though by no means stiff and pedantic. 
After a rather bold introduction, a smooth flowing theme, 
slightly reminiscent of Mendelssohn, is announced by the 
piano and is well worked out later. The second movement 
opens with a dialogue for ’cello and violin, and contains 
The 


is 


several Schumann-like episodes. scherzo contains 


some good imitative writing and bright. Strangely 





enough the adlegro con spirito, the fourth movement in B, 
is suggestive of Chopin, although that is not at all detri- 
mental to it. The movement is well sustained, but ‘the 
work as a whole is too long (52 pp. piano score) and could 
bear pruning. Mr. Lent is to be congratulated, however, 
on such an opus 1. 


A Serious Matter. 
BaLTimorg, January 10, 1891. 
Editors Musical Courier : 

The Oratorio Society of Baltimore on last Thursday night 
gave a public rehearsal and on Friday night the regular 
performance of Handel’s * Israel in Egypt,’’ for which the 
One of them 
made quite a successful first and only appearance in this 


usual complement of soloists was engaged. 


city with our society last spring, and on the strength of it 
and the supposed popularity then obtained she was re-en- 
gaged this time. It is a well-known fact that the greater 
part of the concert going public is attracted less by the 
character and style of the music to be performed than by 
the prominence and ability of the soloists. Hence societies 
engaging them have a right to lay exclusive claim to their 
services pending and during the days of the engagement ; 
this has always been so understood by us, although no dis 
tinct agreement has heretofore been made to that effect. 

It was, therefore, a source of considerable surprise when 
we learned a few days prior to our performances that 
soloists 


the two lady had accepted an engagement to 


sing at a recital on Friday afternoon at 4 o’clock, 
only two or three hours before our concert. The admission 
to this recital, which was given before a very large 


and had 
The public evidently preferred to hear these 


audience, was only 25 cents; we charged $1.25 
half a house. 
ladies in 


light and popular music and at one-fifth the 


price of admission we charged. Perfectly natural. 

It is not at all pertinent to refer here to the utterly un- 
justifiable motives which brought about the engagement of 
these two ladies for the recital. The only object of this 
communication is to call attention to the facts as related, 
so that other societies throughout the country can profit by 
OrTTo SutTro, 


our experience. Very truly, 


President Oratorio Society of Baltimore. 
[We believe the soloists in question were Corinne 
Moore—Lawson, soprano, and Marion Weed, contralto. 
Eds. MUSICAL COURIER. ] 


A Musical Duel in Cincinnati. 


BRAND AND BALLENBERG THE MUSICAL SIAMESE TWINS—THE 
ORCHESTRAL DAMON AND PYTHIAS OF CINCINNATI HAVE 
A BUSINESS SEPARATION AND THE MUSICAL PUBLIC TAKES 


Cincinnati, January 10, 1890, 
MOST unfortunate rupture has occurred in our midst. 
Two men who have worked together for years have come to log- 
Brand says that he has not had a fair 
show, has not been paid up as conductor of the ‘* Grand Orchestra,’’ that 
the music at the “ Ohio Valley Centennial"’ in 1886, the ‘* Symphonies” 
and “ The Pops" were all grossly mismanaged by Ballenberg, and that 
the orchestra was now free from the grip of Louis Ballenberg and under 
Ballenberg replies in the 


A 


gerheads—why it is hard to say. 


its own management on an equal division basis. 
‘Times-Star "’ that Brand was well paid, the rent is paid up, the orchestra 
does not share in the proceeds, although he himself proposed that they 
should ; that failure is not disgrace ; he had done his best in Cincinnati for 
the orchestra, but ‘** Symphonies ”’ and “ Pops’’ would not pay—a decided 
difference of opinion and of statements on the part of the two gentlemen. 

Ballenberg lends all his music and scores, worth $2,000, and pays up all 
arrears and gives the orchestra the programs for the year (paid for), That 
Brand says B. and B. have 
The latter asserted 


is fair enough ; more could not be expected. 
not fallen out and he has nothing against Ballenberg. 
the same. Still both of them wrote cutting articles tothe press, The 
plain truth in a nutshell is this, Brand wishes to be sole big chief. Some 
of the men may have thought that Ballenberg pocketed money. Such has 
All concerts have been non-paying for 
This seems to be the 


been proven not to be the case. 
three years and Ballenberg has had to foot the bill. 
truth. The first concert under the new management showed a deficit of 


$150. 





" is the title of a melody for piano, by Adolph 


«Eros 


Mr. Tuchfarber, H. Douglass and Charles Melber. They guarantee the 
concerts running all the year. Cincinnati is what is called a beer and 
German city, but the majority of the Germans go elsewhere than to the 
“Pops,” and the aristocracy of the hill won’t touch them; even 15 cents 
admission won't fill Music Hall, and it takes a great crowd at 15 cents to 
pay inany way. Brand claimed that changing from ‘* Music Hall” to 
“The Pike,”’ on account of the ‘‘ Humane Bazar,” raising reserved seats 
to 50 cents and calling the concerts “ orchestral” practically killed them; 
but, in reality, that was about the only way to make them pay and give 
them some social and artistic standing. 

Now the concerts are back at Music Hall, rechristened ‘* Pops,’’ and 
there are some wheels within wheels and some wire pullers behind the 
screens some place! This isan unfortunate thing for music in Cincinnati, 
which is at a low enough ebb this season without the leading men setting 
The Mendelssohn 

Great patronage, 





all forces, and even the press, at daggers drawn, 
Quintet had receipts of $30 at the Odeon this week. 
indeed ! 

In Cincinnati we have about four men who ca» write musical matter for 
the press, viz., Van Cleve, Tunison, Runyan (‘* Times-Star"), Homan 
(‘ Inquirer"), Van Cleve writes no more, there is no money init. Tuni- 
son is now in the insurance business (occasionally writes an item for 
“Commercial Gazette’’). Criticism, so called, is therefore, largely in the 
hands of reporters and advertising agents. Imagine the result! 

Miss Clara Baur announces a series of four concerts in the Scottish Rite 
Cathedral. The first, on January 13, will be a very interesting Schumann 
evening (string quartet, op. 41, No.1; sonata, op. 22; quartet, op. 41, No. 
2; songs and piano quartet, op. 47). Truly a musical treat. At the College 
of Music the faculty have been playing all Beethoven's piano and violin 
sonatas. Elson is to lecture here soon again. I sincerely hope they will 
drum up more than thirty people for his course this time. I do not sympa- 
thize with its sentiments, as a whole, but there is some foundation for 


the offense the old chorus members have taken. 
W. Waucu Lauper. 








Toledo Correspondence. 
JANUARY 9, 1891. 

ISS MAUDE TUCKER, a Toledo pianist of great 
promise (who, by the way, has received her musical education 
wholly at the Oberlin Conservatory of Music), assisted by Miss Bessie 
Doolittle, Mr. and Mrs. C. P. Doolittle and Mr. F.G. Doolittle, all of 
whom are well known to Toledo musical circles, gave a concert at Whit- 
ney & Currier’s Music Hall, December 30, which was a treat to music 
lovers present. Miss Tucker combines strength and delicacy of execution 
with breadth of conception, and she showed her courage and ability by 
playing the polonaise in E flat, and also the difficult concerto in F minor, 
by Chopin, which isin itself a test of good piano playing. 
sisted were at their best,and the trio in D minor (Mendelssohn), violin, 
violoncello and piano, was specially enjoyed. 
superb, and especiafly pleasing was the ballad, ‘‘ What Robin Saw,"’ by 
Anton Strelezki, which she sang as an encore. Altogether the recital was 

Following is the program : 


Those who as- 


Miss Doolittle's singing was 


far above the ordinary affair. 

‘ - ; Gade 
oolittle ; violoncello, C, P. Doolittle. 
Chopin 

Arditi 


Trio, F major, allegro animato 
Piano, Miss Tucker ; violin, F.'G. I 
Polonaise, E flat 
Ecstasy P 
Miss Doolittle. 


Aria, sonata, op. 11 Schumann 


Etude, D flat Liszt 
* Nightingale "’ : Liszt 


Trio, D minor, molto allegro Mendelssohn 
Miss Tucker, F 


‘Heart's Spring’ 


G. Doolittle, C. P. Doolittle. 
; : . Wickede 
Miss Doolittle. 
Concerto, F minor, maestoso 7 a Chopin 
(Second piano, Mrs. C. P. Doolittle.) 
Accompanist, Miss Whiting. 


H. Crossy Ferris. 








ALBERT THIES.—Albert Thies, the tenor, is the son 
of Francis Thies, the impresario, who will be remembered 
by our musicians of thirty-five yearsago. He was manager 
for Mrs. Bishop, Adelina Patti, Bodesa, the harpist ; Ole 
Bull, Amodio, &c. Young Thiescomes rightly by his musi- 


cal talents. 





. 

METROPOLITAN OPERA HOUSE, 
GRAND OPERA IN GERMAN. 
Wednesday, January 14, at 8 P. M., 
FIRST PRODUCTION THIS SEASON OF 
WAGNER'S GRAND OPERA, 

—— DIE MEISTERSINGER, — 





Friday, Jan, 16, | Die Meistersinger. 


Saturday Matinee, | Fidelio (by request). 








Hox (ffice open daily from 9 A. M. till 6 P. M. 
@™ Steinway Pianos used exclusively. 








METROPOLITAN OPERA HOUSE, 
FIRST GRAND CONCERT, 
Saturday Evening, January 24, 1891. 
PUBLIC REHEARSAL, 
Friday Afternoon, January 23. 
The Management have the honor to announce the 
first appearances in America of 
HERR XAVER SCHARWENKA, 
Assisted by 
MADAME ANTONIA MIELKE, Soprano, 
HERR HEINRICH GUDEHUS, Tenor, 
Chorus of the Grand German Opera Co, 
(By kind permission of Mr. Epmunp C. Stanton), 
In conjunction with 
ANTON SEIDL 
and his 
METKOPOLITAN OKCHESTRA. 
Reserved Seats, 50c. to $2.50. 
Sale of Seats commences Monday, 9 A, M., at Box 
Office, and Behr Bros.’ Hall, 81 5th Avenue. 
—-——_BEHK BROS.’ PIANOS USED. 


JUST OUT: 


Novellette No. 2 in A Major. 


FOR PIANO. 
BY OTTO FLOERSHEIM. 


Retail Price, 50 Cents. 
To be had at all music dealers, and at the office of THE 


MK. 











The backers of the new scheme are A. Nembach (a local composer), a 


Musica Courter, 25 East Fourteenth Street, New York. 





THE MUSICAL COURIER. 


Music in Canada. 
Toronro, January 10, 1891. 

ROMOTERS of musical affairs in Toronto are having an 
unenviable financial experience so far this season and indications 

for the remainder are that the worst has not yet been reached. None but 
the wilfully, maliciously or idiotically blind should have expected any- 
thing else for the serial subscription societies, when at least double the 
throat of patronage. Nearly 
Paris or Hogshollow—on 


city’s legitimate number are cutting the 
every musician new to the town—from London, 
hanging out his shingle aspires to be a conductor, and, counting the seven 
or more existing organizations, together with the dead and gone (the latter 
being more than the hairs on your head), it is wonderful how successful 
these would-be saviors or reformists are in securing committees, big wigs 
for figureheads, and performers 

The actual patrons of music in Toronto do not take 
of art into account at all, and, what is singular, do not recognize the fact 
with the 


the truest interest 
that a too much divided support reduces each society's revenue, 
result that very often second or third rate solo artists can only be engaged, 
while a thoroughly efficient orchestra is out of the question. With such 
orchestras as are engaged the critics are constantly being outraged by the 
blaring of the brass, the ever crass clarinets, the deficiency of violins or some 
unheard of if finances permitted a proper 
complement and quality of performers. The in Toronto 
chalk and water their milk and yet expect good cream 


such troubles which would be 


patrons of music 


eset 


The Toronto Symphony Orchestra, Mr. Francesco D'Auria conductor, 
has given its first two concerts with all the musical success I predicted in 
a former letter. The Mr. D'Auria appealed to 
popular appreciation, and at the sametime a judicious soufgen of the ultra- 
the conductor in the eyes 
for the first Mrs. 
the Canadian concert platform, 
fresh laurels. At 


programs selected by 


classical delighted the connoisseur and justified 
of his musical The 
D'Auria, one of the greatest favorites of 


critics soloists occasion was 


whose bright and flexible voice is constantly winning 
the second concert Mr. E. W. Shuch, a.popular local basso, sang with ac- 
customed acceptability, and Mr. J. D. A. Tripp, a clever young pianist, 


gave promise of favorable future artistic attributes, in a Mendelssohn 


concerto. 
**e* 
The Symphony Orchestra purpose giving four other concerts this season, 
and if their ratio of excellence and advance be ona par with the first two 
samples the organization should become a permanent one on sheer merit 


alone eee 


and the law is no friend to 
needy when the concert whisperer and subdued whustler species is 
The kind of mule referred to 
reader of THe Musicat Courter, where he would occasionally get a hint 
regarding correct ethics as applied to the concert auditor. This mule, 


but it is clear that he 


Protesting is but of little avail with a mule 
the 


around, never by any chance could bea 


is very likely to have abible in his house, 


Christianlike 


however, 
characteristics as considera- 
But 
KIER nor the bible suf- 


never reads it, otherwise such 
, would suggest a curb to the mule. 
THe Musicar Cor 


I hate 


tion for others, meekness, &c 


while his muleship reads neither 


ering humanity will continue to suffer Beethoven with mule 


obligato e*e* 
The Toronto Philharmonic Society, Mr. F. H. T conductor, is 
one of the most vigorous and enterprising organizations in Canada, but in- 


rrington 


dependently of the regular concert work of the society it began operations 
this fall with two evening concerts and a matinée, combining its own large 
choral force with an orchestra brought here by Mr. Carl Zerrahn, of Bos- 


ton,and Miss Jennie Dutton, Miss Ida Bond Younge, Miss Annie Beere, 





Mr. William Dennison and Dr. Carl E. Martin as soloists. 
were of unusual attractiveness and the performances were of a degree of 
merit very seldom surpassed here. It is, therefore, far from creditable to 
the perspicuity of Torontonians to be obliged to record that in point of at- 
tendance the concerts were a failure, so great as to be represented, finan- 
cially, in authentic rumor by four serious figures. To a society of less 


vitality than Mr. Torrington’s Philharmonic this would be a grave matter, | 
| too few opportunities for representation in this country. 


but no doubt the well-known energy and pluck of the executive will be 
equal to the occasion. But whata lesson may be read in this experience by 
those now engaged in cutting up the concert business of Toronto, but more 
especially by the general public contributing to that folly. If they could 


only read it! 
*“*#@8 


The Haslam Vocal Society gave its first concert last week to, by long 
odds, the best house of the season. I was not present on this occasion, but 
common report is creditable and Mr. Haslam, the conductor, would appear 
to have reason for congratulation. 


esse 


managers I may mention that 
is called, is 


As being of interest to concert and lecture 
Toronto has a new hall to command. The Auditorium, as it 
in the Shaftesbury Hall Building, on Queen, near Yonge-st. In point 
of size it isthe largest hall in Toronto and seats 2,000 people. The main 
floor and balcony have 1,200 opera chairs and the gallery seats 800. The 
platform dimensions are 30x25 feet. Three exits are on each floor, while 
the heating and lighting arrangements are of the most modern order. It 
is intended solely for concert and lecture purposes, and its convenience to 
all the horse car lines will be appreciated. The hall was most auspiciously 
opened by H. M. Stanley, November 27, since when the Lambeth Choir, 
the Maclennan Concert Company and other organizations of the best re- 
The Auditorium proprietors have 
Ebbels as manager 


pute have given entertainments there. 
been fortunate in securing the services of Mr. A. L. 


Mr. Ebbels’ experience, extending over several years in connection with | 


the secretarial duties of the Philharmonic Society, the Toronto Orchestral 


Association and many other important musical undertakings, amply and 


specially qualify him for his present position, while his courtesy and busi- | 


ness habits will commend him alike to the public and managers. 
ees 

Under any conditions I wouldn't walk with peas in my shoes to hear a 
purely Scotch concert, but those who do enjoy Scotch music should hear 
the Royal Edinburgh Concert Company. An excellent mixed quartet, 
who are also individually good as soloists; a very fair violinist, a humor- 
ist, who is really funny after the Scotch fashion, and a first-rate Highland 
fling, Irish jig and sailor hornpipe man form a combination which has not 
been equaled in its own particular line in this country. The merits of 
the company deserve support, but notwithstanding the most extensive and 
clever advertising disheartening arrays of empty seats were conspicuous 
during the three concerts given here. I understand that the company are 
to return in March, by which time it is probable that the fame of the or- 
ganization will have gone forth through the land and bumper houses will 


rule. ‘eee 


A monster musical festival in 1892 is already hinted as being informally 
contemplated by the Toronto Musical Festival Association. The last 
affair of the kind was held in 1886, when Mr. F. H. Torrington was the 
sole musical director. The financial result left a healthy nucleus of sev- 
eral hundred dollars for the next festival under the same management. 

Among questions for consideration the board of directors might think of 
the advisability of holding their show while the World's Columbian Ex- 
position is taking place in Chicago, 18938. That event will no doubt as- 
semble some of the greatest of the world’s musical celebrities, vocalists, 
violinists, pianists, organists, bands, orchestras and composers, and the 
Toronto festival will have an unrivaled opportunity for securing attrac- 


The programs | tions. 





| London 


33 


Although the 1886 affair was extraordinarily successful the lack of 
an adequate music hall was seriously felt. On the next occasion, how- 
ever, it may be expected that the new Government armory or drill shed 
will be ready and available on the same plan that New York armories 


have been used. 
**#* 


Such musical composers of genuine merit as Canada possesses have all 
The notable ex- 
ceptions have been when Mr. Edward Fisher placed the forces of his To- 
»sal of Mr. Francesco d’Auria to produce 
and in the case of Mr. Torrington, 
Mr. W. O. Forsyth, Mrs. 
Toronto Festival Associa- 
musicians 


ronto Choral Society at the dir 
the cantata, ** The Sea King’s Bride,”’ 
whose orchestra has played compositions by 
Blackstock and other Toronto composers. The 
tion might do well to consider the advisability of calling on the 
of this country to compete for a liberal prize for the best musical composi- 
tion on Canada—a cantata or whatsoever might be deemed advisable—the 
work, of course, to be pertormed at the next festival. 

Theory, harmony, composition, &c., are now being seriously studied in 
Canada, and an extraordinary impetus to their further and fuller encour- 
agement might be given by such steps as promise public recognition to 


successful effort ee e* 


The Canadian Society of Musicians, of which Mr. Edward Fisher is 
will this year open their annual meeting on the 29th inst 
Yours truly, Sm 


president, 


at Hamilton, Ont. 


BERLIOZIN BERLIN.—Berlioz’ ‘*‘ Damnation of Faust”’ 
28th 
ult. with very great success, under the able direction of 
The ‘* Dance of Sylphs’’ and ** Me 


serenade were encored, and a general wish is 


was performed at Berlin by the Wagnerverein on the 


Professor Klindworth. 
phisto’s”’ 
being expressed that the performance may be repeated at 


|} an early date. 


FLUTES FROM EGypT.—It is not every flute player 
who can blow an instrument made in Egypt before the time 
of King David, 3,000 as Mr. J. Finn did at the 
Academy of Music not long ago. He did so 
by Mr. an- 


cient Egyptian music and the scales used in it. 


years ago, 
Royal 
way of illustrating a lecture by Southgate on 
He dealt at 
among the Eg 


first with the public recognition of music 


tians, the affection of the people for the art, and the fact 


gyp- 
that its progress was general. Then came remarks upon re- 


ligious and secular music and its rhythmic use for dance 


tunes. The frescoes on the tombs and the relics found were 
conjecture was made as to the nature of 
the 


wind or 


referred to, and a 
development of instruments, 


After 


upon the influence of the ancient Egyptians on music, 


Egyptian music and 
a few remarks 
Mr. 
Southgate proceeded to speak of the recent discovery by 
Mr. Flinders Petrie, at 
3,000 years old, and to the evidence which they furnished 


whether of string, percussion. 


Fayum, of a pair of double flutes, 


as to the scale system then employed, and he deduced 
from facts that the 


which it has been generally supposed we derived our scale, 


these tonality of the Greeks, from 


was really borrowed from that of the ancient Egyptians. 





THE “OPERA” PIANO. 
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THE “OPERA”’ 


is one of the most salable in the market. 


eat 
PIANO 
The 


styles of cases are new and unique and attract 


more than ordinary attention. 











AEOLIAN ECHO PEDAL and our 
BRIC-a-BRAC CABINET UPRIGHT 


OUR LATEST ADDITIONS. 


Prices, Catalogue and Terms upon Application. 








PEEK & SON, Manufacturers, NEW YORK. 











THE MUSICAL COURIER. 

















—— 


———— 


® THE MUSIC TRADE. ® 











The Musical Courter. 


ESTABLISHED JANUARY, (880. 
No. 569. 


subscription (including postage) invariably in advance. 
Yearly, $4.00; Foreign, $5.00; Single Copies, Ten Cents. 








RATES FOR ADVERTISING. 


PER INCH. 
Three Months ... 20,00 eS TOE: .ccesscosueahe $60.00 
Six Months.... . 40,00 | Twelve Months............ 80.00 


Advertisements for the current week must be handed in by 5 P. M. on 
Monday. 

All remittances for subscriptions or advertising must be made by check, 
draft, or money orders 





NEW YORK, WEDNESDAY, JANUARY 14, 1891. 





Marc A. BLUMENBERG. OTTO FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 
HARRY O, BROWN, AssociATE EpITor. 
Offices: No. 25 East 14th St.. New York. 


CHICAGO OFFICE: No, 286 STATE STREET. 


JOHN E, HALL, Western REPRESENTATIVE. 


GENERAL AGENCY FOR GERMANY: 
FRITZ SCHUBERTH, JR., 63 BrOversrrasse, Lerpsic. 


W* 


ticularly our trade readers, the privilege of again call- 
The 
itis carefully and impartially treated. 
Che editorials are short and to the point, and of gen- 





are impelled, as we close up the work on this 


week's paper, to ask of our readers, and par- 


ing their attention to the matter in this issue. 


news is all here; 
eral interest to all who are engaged in the music trade 
s well as to many others. But we would particularly 
ask a consideration of the news—THE NEWS in this is- 
sue—-occurrences of which you did not know before ; 


and we ask of you only that you will bear in mind 


what you see here, and note that it is but feebly re- 


peated in the columns of our contemporaries that are 
of later date. 

Then see what they have to tell you that you do 
for the MUSICAI 


be well informed and be happy. 


not already know—wait next Cou- 


RIER ; read it, 
And don’t 


per year, payable in 


forget that the subscription price is $4 


advance, although not neces- 


HE ASolian Organ and Music Company, now at 831 
T Broadway, have leased the entire building No. 18 
West Twenty-third-st., which they will occupy after 
May 1 


arly adapt the basement, street floorand second story 


Alterations will be made which will particu- 

to the exhibition of the A.olian organs and the line of 
isical novelties manufactured by the company, and 
s promised that the rooms will be among the most 

ittractive in the music line that New York boasts. 


HE Jesse French Piano and Organ Company, St. 
Louis, have removed into their new, large ware- 
rooms in the new Bell Telephone Building, southeast 


er Tenth and Olive streets. They will have facili- 


ties to carry on these floors a stock of about 125 to 
{50 pianos ready for display at any moment, and 
ibout 75 organs will also be kept on sale. In con- 


this item we 


the father of Morse, now in jail for embezzling money 


nection with may as well state that 


belonging to the Jesse French Company, died at 


Vineland, Mo., his residence, having been completely 
prostrated by his son’s criminal act. 
Piano and Organ Company at 


The Jesse French 


Nashville are about to remove to their new ware- 


rooms on Summer-st. 


MONG the important piano men expected in New 
A York during this week are Messrs. Otto Boll- 
mann, E. A. Potter, Wm. Rohlfing and several others. 
Some of these are due to-day. 


OSEPH ARMBRUSTER has opened a new piano 
J and organ business at New Orleans, and ordered 
25 Wegman pianos to start with. He was formerly 
with the Louis Grunewald Company. 





MEMORIZE THIS. 


Reported for the Musical Courier. 








[Other trade papers please copy, as usual.] 





SALE OF PIANO WITH RESERVATION OF TITLE. 


A PIANO WAS DELIVERED UNDER A CONTRACT BY 
WHICH THE PERSON TO WHOM IT WAS DELIVERED 
AGREED TO PURCHASE IT BY PAYING A SPECIFIED 
SUM ON DELIVERY AND OTHER SPECIFIED SUMS AT 
SPECIFIED TIMES, AND IT WAS PROVIDED THAT “THE 
SALE OF SAID INSTRUMENT IS CONDITIONAL UPON THE 
PUNCTUAL PAYMENTS OF THE SAID SUMS, AS ABOVE 
STATED, THE TITLE TO REMAIN IN THE SAID (THE SEL- 
LER) UNTIL THE PAYMENTS ARE MADE IN FULL, AT 
WHICH TIME THERE SHALL BE A BILL OF SALE 
ABSOLUTE MADE OUT AND DELIVERED.” IT WAS FUR- 
THER PROVIDED THAT IN CASE OF DEFAULT THE 
SELLER COULD RETAKE THE INSTRUMENT AND THAT 
IN SUCH CASE THE PAYMENTS MADE SHOULD BE 
TAKEN AND DEEMED TO BE RENT FOR THE PIANO 
DURING THE TIME IT HAD BEEN USED. BEFORE COM- 
PLETING THE PAYMENTS THE PURCHASER SOLD THE 
PIANO TO ANOTHER PERSON, AND SUIT WAS BROUGHT 
AGAINST THE BUYER TO RECOVER THE PIANO UPON 
THE GROUND THAT THE ONE BOUGHT FROM NEVER 


TITLE TO HIM. 


ERTY, AND AS SUCH PASSES TITLE, AND THAT UN- 
LESS THE PURCHASER FROM THE ORIGINAL BUYER 
HAD NOTICE OF THE CONDITIONS ATTACHED TO THE 
SALE, HE WOULD TAKE FULL TITLE AND LEAVE THE 
ORIGINAL SELLER TO FALL BACK ON THE ORIGINAL 
BUYER FOR HIS MONEY. WHERE A CONTRACT SHOWS 
UPON ITS FACE THAT IT IS A CONTRACT FOR THE 
SALE AND DELIVERY OF THE PROPERTY CONCERN- 
ING WHICH IT IS ENTERED INTO, THE MERE RESER- 
VATION OF TITLE AS SECURITY FOR PAYMENT CON- 
STITUTES A LIEN ON THE PROPERTY AS AGAINST 
THOSE WHO HAVE NOTICE OF IT, AND NO MORE. 

DEARBORN V. RAYSOR, SUPREME COURT OF PENN- 
SYLVANIA, 20 AT. REP. 690. 





ESSRS. WESER BROTHERS are now about set- 
M tled in their new factory, specially built by 
them upon the site of the old one recently destroyed 
by fire. When everything is in full running order 
they will have a capacity of 100 pianos a week, and 
this’ will be none too large to meet the demands 
made upon them. The new building is well worthy 
of a visit by all who are interested in piano manufac- 
turing, and all may depend on the greatest courtesy 
being shown them by Messrs. Weser Brothers, who 
are justly proud of their new plant, which is a model 
in every respect. 


E announced some weeks ago the sale of the 
W Marshall music business at Knoxville, Tenn., 
to the J. D. Hobbie Company, of Lynchburg, Va. Mr. 
Hobbie is at Knoxville personally, and the Baldwin 
branch house at Memphis, Tenn., has reverted back 
to the management of D. H. Baldwin & Co. We do 
not know what line of instruments Mr. Hobbie con- 
trols at Knoxville, but the Baldwin line is sold by 





West & Waggoner, a new firm of enterprising dealers. 


The Ludden & Bates and the Smith & Nixon branch 
houses continue at Knoxville, where there now are 
six firms in the music trade. 


e is no longer Max Meyer & Brother, but the Max 
Meyer & Brother Company, of Omaha, and we 
wish them continued good luck. 


HE representation of the Fischer piano in Philadel- 
. phia has been transferred from James Bellak to 
Geo. E. & Co. Mr. 
Fischer agent before the last change to Bellak had 
been made and has in days past sold large quantities 


Dearborn Dearborn was the 


of Fischer pianos. 

ana KS, Messrs. Brown & Simpson, for the dainty 
The portraits of Mr. 

Theodore P. Brown, Mr. Henry Y. Simpson and Mr. 

Henry W. Metcalf are excellent; the half toned cuts 


catalogue just received. 


of the uprights are very good, indeed; the cover is 
striking and shows good taste. It should give intend- 
ing purchasers a good idea of the style of your firm 


and its product and should be a help to your dealers. 


HE following dispatch was in the dailies here on 
Friday and Saturday : 

Paris, January 9.—The fire in the large piano warehouse in the Boule- 
vard St. Martin, which was discovered last night, has resulted in the al- 
most total destruction of the building. The loss is estimated at 1,000,000 
frs. 

The only piano factory in Paris on the Boulevard 
St. Martin is that of J. Lacape & Cie. are a 
good many factory and piano supply concerns on the 
Faubourg St. Martin, but not on the Boulevard. 


There 





HAD TITLE TO IT, AND THEREFORE COULD NOT PASS | 
IT IS HELD THAT SUCH A CONTRACT | 
CONSTITUTES A CONDITIONAL SALE OF THE PROP- | 








cover in black, embossed 


REALLY “stunning” 
A with gold lettering and an effective scroll design, 
incloses the latest, 1891, illustrated catalogue of the 
Loring & Blake Organ Company. Thirty-six pages 
showing the various styles, accompanied by appro- 
priate letterpress and ending with an excellent half 
tone photograph of the factory, complete the inside 
matter. The whole style of the book is dignified and 
elegant and it is a fitting exponent of the Palace 
organs. 


HILE we are not authorized to make a definite 
W statement yet we are in a position to announce 
that there is a strong probability that the B. Shonin- 
ger Company, of New Haven, will establish a branch 
piano factory at Chicago at an early day. Mr. Joseph 
Shoninger, who has charge of the Chicago branch 
warehouse, has succeeded in attracting such a large 
trade that it appears to advantage to identify the 
house still closer with the Chicago piano and organ 
trade, and the best method to accomplish this pur- 
pose is the establishment of a branch factory. 


HE results of the meeting of the Piano Manufac- 
T turers’ Association of New York City and Vicin- 
ity, which is in session as our last forms close, and of 
course too late for report by us this week, are looked 
for with the keenest anticipation. It will be the first 
meeting of the permanent organization, when applica- 
tions for membership will be received and officers 
for the year elected and other important business 
transacted. What is for the moment of chief inter- 
est to all concerned is what action will be taken by 
the association upon the condition of certain factories 
both in and out of the association, resulting from the 
late strike of the varnishers. Those manufacturers 
who were forced by many circumstances to yield tem- 
porarily to the demand for nine hours are particularly 
anxious to find out how strongly they will be sup- 
ported by the association in their efforts to bring their 
men to terms and to establish an equal basis of work- 
ing hours in all the shops, In all probability Mr. Wm. 
E. Wheelock will be elected president, and Mr. Nahum 
Stetson secretary of the association. 
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The Superiority of the “SOHMER” , | Received First Medal of Merit and 
Pianos is recognized and acknow! Se irh: Diploma of Honor at Centennial Ex- 




















edged by the highest musical authori- Nm LL, 2 hibition. 

ties, and the demand for them is as ee a A 2 Superior to all others in tone, dura- 
steadily increasing as their merits are - ¥ bility and finish. Have the indorse- 
becoming more extensively known. : ment of all leading artists. 


SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 
NEW W ENGL nN) LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
siniely aIRAN oRUL Wak DAP Lod « tants geste enn gio pect. esstntng 


amply repaid by a careful investigation. 
LIVE PIF NO WANTED. 


NEW ENGLAND PIANO C ban Coren. 
SEND FOR CATALOGUE, MAILED FREE, LYON & HEALY. General Western Distributing Agents, - Chicago, D1, 


Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 


Piano Manufacturers. 


SJTLL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 
greatest invention of the age; any radical changes in the climate, heat or dampness 
































cannot affect the standing in tune of our instruments and therefore we challenge the world 
| that ours will excel any other. 


AUBUBN, tad 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


= 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 464 W. 13th Sts,, 
NEW YOoRK. 


Teor STHRLING Co. THE VOCALION ORGAN, 


The Most Important and Beautiful Invention in the Musical 


FACTORIES AT DERBY, CONN. World of the Nineteenth Century. 
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The Music Trade and Proteshion are invited to beds aad inspect this charming instrument 


PAUL U - G. M F 4 L { N & S 0 i S,| as now manufactured at WORCESTER, MASS., and TORONTO, CANADA. 


TRADE SUPPLIED! AGENTS PROTECTED! BUSINESS ACTIVE! 


FOR AGENCY, CATALOGUES AND PRICES ADDRESS 


MANUFACTURERS OF 


GRAND ano UPRIGHT | 
MASON é& RISC, 


G d ~ , Worcester, Mass., or Toronto, Canada ; or 
ran lanos J. W. CURRIER, 10 East 16th Street, New York. 


Of the very Highest Grade, 


Containing the following Patented Improvements CEN Roat G 
, «= Patent Grand Plate, Grand Fall Board, Piano | SEND e CATA OS ve 
i Muffler, Harmonic Seale, & PriceS ike 
=> Bessemer Steel Action Frame, Endwood Bridge, T 
NS Touch Regulator, Finger Guard and 0 WEORe 1 





IMPROVED CYLINDER TOP. 


agtoay AnD wangnoceth ORGK fe ri. WE. 


L&C a PIANOS. 


GRAND, SQUARE and UPRIGHT. 











OFFICES AND WAREROOMS : 
RENOWNED FOR 


TONE & DURABILITY 110 Fifth Avenue, corner 16th Street, New York. NOW IN USE. 
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THE DAVIS BROTHERS FAIL- 
URE. 


—_—__»—__—— 
Dear Sir 


HE following circular letter has been issued by 
Messrs. Davis Brothers, of Savannah, Ga.: 


Meeting Next Friday. 
Savannan, Ga., January 6, 1891 
The late financial stress, the loss of sales from being out of 
ur old stand for six months while the building we have just vacated by 
making an assignment was being erected ; the inability of our debtors to 


could not get money on the best of property; the in- 


y yecause they 
{ people to buy of us for the same reason, and of the banks to 
un because their funds were used in moving crops, and the constant 


our assets in meeting maturing obligations forced us to make 
assignment for the benefit of creditors on the 2d of this month 


You are respectfully solicited to attend a meeting of the creditors of our 


eduction of 


» be held in Savannah, January 16 inst. for the purposeof consider- 
r more propositions by which we may be permitted to resume 
sa source of great pleasure as well as of pride to us to state that 
editors for over $35,000 have voluntarily suggested and advised sucha 
ec * 
Please attend in person or by proxy with power to act for you 
Yours respectfully, Davis Broruers. 
The firm have also addressed to us the following 
ymmunication : 
Orrice or Davis Brotruers, ' 
Savannan, Ga., January 9, 1891. | 
Wu “ » dv be 
In your 1¢ of January 7 before us we find an extract from the Savannah 
Mor x News,”’ published in our city rhe article referred to givesa 
hful and accurate statement of affairs, except as relates to our friends, 
Messrs. E. G, Harrington & ¢ It is but just to them to say that our 
« relat ons together have always been of the friendliest order, and 
we sider their treatment of us all along to have been high toned, hon 
rable and r. We know of no better firm in the trade. We make this 
atement of our own accord and not at the suggestion of anyone 
We alsoregret to note the first unkind insinuation that has ever ap 
eared in ir magazine in reference to our firm, We were building all 
s era expected et into our new stores October 1. Our orders 


be filled and shipped October 15, but owing to delays con- 
j changed instructions toship November 15. We 


€ nt uf ww we 
r new stores until December 5 and stored all goods 
ip to that time inbroken packages in our warehouse. We have called 
4 meeting of our creditors for January 16 and have no doubt but what a 
satisfactory and amicable adjustment will be arrived at 
Truly yours, Davis BroTuers 
We simply represented in our allusion the bitter 
regrets of certain piano manufacturers who were 
sufferers from the failure of Davis Brothers without 
ever having had the compensation of any business 
transactions with them, but who had sold them first 
bills and had not even hada settlement. It is to be 
regretted that a manufacturer should at any time 
iffer loss for the produc ts he creates, for in addition 
to all the commercial tribulations a manufacturer 
1ust face emergencies and disturbances from which 
obbers and dealers are entirely free; it is therefore 
the more to be regretted when a manufacturer not 
only loses money through the failure of dealer, but 
ses his very first shipment of, say 15 or 25 pianos, 
or more pianos 
While we do not accuse Messrs. Davis Brothers of 
any act that is contrary to morals, we believe that 


those who are sufferers from sucha calamity are enti- 


tled to sympathy and to its expression through the 
iat the meeting on Friday will prove to 
In 


local credit- 


ition of the pending difficulty. 
the 
,and that the 
We do not 


such a 


said that 


It 1S 


1 Georgia have 


captured everything 
ifacturer will receive nothing. 


Davis Brothers will permit con- 


incement is published in Sa- 
Assignee’s Sale 
Mr. T. F. Johnson, as le 


| open for business, 


nee, begs leave to announce that 


and must dispose of 


the entire stock « anos 


organs, stationery, pictures, Xc., 


for cash, to satisfy creditors. We desire to state that we 


hope our many friends and patrons will respond to this call, 


is it will be decided to close out the 


ly to our advantage 
present stock quickly for cash, thereby enabling us to settle 
and resume business again in a short 
DAVIS BROTHERS. 


E ELLIS A 


lebtedness 


our in 


Respectfully, 


TH 


rENDENCY 


time 


FFAIR. 


to prevail certain 
1 all 


in which they are interested, 


seems 


among 


A 


spt c ting 


people to withhol possible information re- 


any failure 
they forgetting all the time that secrecy in such mat- 
only tends to cre 


ters ate greater apprehension and 


magnifies the situation to the ultimate greater dis- 


of all 


the whole narrative is bound to get into print, as 


comfiture persons involved. Sooner or later 


bank- 
but 
while the publication of the details of a failure ata 


court proceedings, which always accompany 


ruptcy matters, expose the whole state of affairs ; 





later date may prove just as disagreeable as at any 
other time, the advantage to be gained by a thorough 
explanation in public print as speedily as possible of 
all the circumstances connected with the case is lost, 
and the prompt action necessary to save a firm that 
is embarrassed or involved is supplanted by procras- 
tination and frequently by intrigue and individual 
compromises which would be foiled by the publicity 
given to such affairs through the public print. 

We find it difficult to secure direct information 
creditors and must resort to 
of 


about failures from 


other means to ascertain the true state affairs. 


This means delay which might as well be avoided. | 


For instance, although we had an account of the Ellis 
failure in our Jast issue—January 7—we should then 
have known from his creditors and published in that 
issue that his books were models of accuracy ; that 
he had determined to reduce expenses in 1891 and 
his force, discharging, among others, 
bookkeeper, who immediately went to the bank and 
frightened the officers by telling them a distorted tale 
of Ellis’ condition. We should have all this 
and published it last week and published the name of 
perpetrated deed 
In publishing it a week 


lessened a 


known 


the wretched fool who such a 
against a former employer. 
later the opportunity to benefit Mr. Ellis by stating 
these things might be lost. 

There is nothing to be gained by withholding in- 
formation and everything to be lost, and it savors so 
much of provincialism and misdirected conservatism 
as to be relegated to the time when steam and elec- 
tricity were unknown elements in the life of the 
species. 

Now to the point. The Ellis creditors 
Steck & Co., Sohmer & Co., E. G. 
B. Shoninger Company, C. C. Briggs & Co., New Eng- 
As these firms will not give 


are Geo, 
Harrington & Co., 


land Piano Company, 
any statement of the accounts, it is perfectly natural 
that they are all suspected of being creditors to a 
much larger sum each than is really the case. 
Roughly estimated, Ellis’ liabilities are put down at 
$72,000; his assets at $106,000. If the 
creditors pay the bank or secure it, Mr. Ellis can go 
He 
lishment, which has been extensively advertised, and 


merchandise 


on. He should go on. has a well-known estab- 
he can sell goods and pay for them if time is given him, 

Any additional information will be gratefully re- 
ceived for the benefit of Mr. Ellis, and we suppose if 
it helps him it naturally will help his creditors, 


TALKS WITH VISITORS. 


URING the past week we had 
greet a number of gentlemen in the piano trade, 


D the pleasure to 
who came from out of town on business, and in due 
course of time visited THE MUSICAL COURIER 

Mr. J. E. Healy, son of Mr. P. J. Healy, of Chicago, 
and one of the firm of Lyon & Healy, paid quick calls 
New York 
from expressing definite opinions on trade matters 


office. 


in and Baltimore, and excused himself 


on the score of his youth. His modesty, while we 
admire it, keeps us ignorant of many things which 


newspaper men should know, and we beg to say that 


notwithstanding the fact that he is a much younger 


man than his father, yet, under the guidance of so ex- 


cellent a preceptor, and coming from such solid stock, | 


there can be no question that young Mr. Healy is en- 
titled to an opinion and that his judgment is highly | 
Otherwise how could he be trusted to make 
Oh, no, 


valued. 


important business trips for his great house ? 
Mr. Healy ; next time you call here you'll have to tell 
us all the news or we shall put you on our list of de- 


linquents, and that will affect your whole career in 


the music trade. 
and let us have it the next time you call. 
[That little private story you told us we will never 
speak of, but it was good. ] | 
Antonio de Anguera, of the W. W. Kimball Com- | 
pany, of Chicago, was in the city and returned to his 


So load yourself full of —— news, 


duties on Saturday, reaching Chicago last Monday. | 
Mr. Anguera is looking exceedingly well and expects | 
to put in heavy work this year. His daughter is 


studying singing here with George Sweet and is 


said to have a fine voice. 
F. E, McArthur, of Nashville, Tenn., was in town, a 


guest of Jack Haynes. He is about closing for a line 


of pianos and organs which he is to control] in his 
section. Mr. McArthur was at 
Ludden & Bates house, at Savannah, and knows the 


one time with the 





| tures of 
'the decoration that are being attended to at the 


| business thoroughly. He looks and talks like a wide 
awake business man. 

Mr. P. H. Powers, of the Emerson Piano Company, 
Boston, paid a call early this week and spoke hope- 
fully of the prospects. The Emerson Company, in 
addition to the great work of producing a large num- 


ber of pianos monthly, will this year be occupied in 
erecting a monster piano factory on Harrison-ave., 
near their present factory. 

Mr. Lucien Wulsin, of the Cincinnati division of 


the great house of D. H. Baldwin & Co., entertained 


| us on Monday with a description of the present con- 
dition of the piano and organ trade in the territory 
He informs us that the organ 





| covered by his firm. 
| factory recently established by them in Chicago will 
be under the direct control of Mr. Clarence Wulsin, 
his brother, who has charge of the Indianapolis branch 
and who spends a portion of each week in Chicago. 
Mr. Wulsin also informs us that since the introduc- 
tion of their new instalment system, by means of 
which larger, definite and fixed first payments and 
larger monthly payments must be made by purchas- 
ers, the tone and character of the business have been 
elevated, much to the delight of the house. 

« If such firms as hesitate or are in doubt as to the 
beneficent effects of our plan were to introduce it 
they would be as much pleased as we are, and if they 
| adhered to the principle adopted, as we do, the results 
would necessarily be as gratifying to them as they 
have been to us. In all our branch houses the rule is 
the same and no deviation is permitted The result 
is that our business was never in better shape than it 
now is, and we work with greater satisfaction to our- 
to our customers,” said Wulsin. By the 
1890 with D. H. Baldwin & Co. was 
the greatest ever done by the firm, and they are san- 


selves and 


way the trade of 


guine of the future of the piano and organ trade in 
their section. 


B 


(pianists) are using the H. F. Miller pianos ?” 








EFORE us lies an important inquiry in which the 

writer asks : ‘* How many world renowned artists 
We do 
not know of any world renowned pianists that have 
indorsed these instruments. 

The world renowned pianists of the day are plenti- 
ful, and among them (let us mention ladies first) are 
Essipoff, Menter, Carreno; then among the men let 
us remind our inquirer that there are Rubinstein (he 
is a pretty good pianist and mighty well known in 
Little 
fael Joseffy is not to be sneezed at, and if anyone asks 


some sections), Von Bulow, Saint-Saens. Ra- 
whether he is world renowned the reply will come 
like a tempest blast from all sections ; d’Albert is a 


great pianist, a cyclopean player; and then we have 





right here at present Xaver Scharwenka (we don't be- 
lieve he ever heard of the Miller), a world renowned 
pianist. Talking about such pianists, what's the mat- 
ter with Franz Rummel? Any flies ever get time to 
light on him and remain there for any length of 
time? Guess not. 

There is a little cross eyed dandy who has just been 
setting the « Berliners” crazy with his piano playing, 
and we all know what kind of a holy terror he is for 
pretending piano pounders, for we heard him here. 
Ask him 
about the Miller piano and he’ll ask you if you come 
from the United States, for he never heard of it. 

No; we don’t know of any WORLD RENOWNED pianist 
who ever played upon or indorsed the Miller piano. 
WORLD RENOWNED! Why, what talking 


He is Rosenthal, and a wonder he is, too. 


are you 


| about ? 


HE magnificent warerooms at Behr Hall are about 
completed, and form one of the attractive fea- 


T 


Fifth-ave. There are some sntall details in 
present time, but a couple of weeks to come will 
find Messrs. Behr Brothers & Co. fully settled in what 
is perhaps the handsomest building of its kind in 
America. The decorations of the hall are almost 
finished, and a test of its acoustic properties proves 
satisfactory in every respect. Experiments ranging 
from a piano solo to a rehearsal of the full chorus of 
the Metropolitan Opera House have demonstrated 
that there will be no trouble in this regard. The 
light and graceful ornamentation of the room and the 
arrangements of the electric lights will make of it 
one of the most charming little assembly rooms in 
the metropolis, and of all of which more later. 
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W* regret to announce the illness of Mr. Jeffer- 
the Music Trade Review,” who is now at his parents’ 
Mr. Bill is a widower, 





home at Bill Hill, Lyme, Conn. 





having lost his wife some years ago, and both of his 
children of 
friends go out to him, and all of them entertain hopes 





are dead. The sympathies his many 





that he will soon be seen again making his usual 





rounds in the trade. 
Mr. Nickerson, editor of the “Free Press,” has re- 






turned to his desk after a very severe and protracted 





kidney disease, and is now fully restored and able to 
Mr. 


with a large circle of friends ; 





attend to business. Nickerson is also blessed 





many of them are de- 





correct 





voted to him ; and as to his enemies, we are 





in stating that he has none. 






Mr. Charles Avery Welles, who was associated for a 





time with the “ Free Press,” has left the paper and is 





devoting all his time and attention to his own publi- 
cation, ‘‘The Doctor.” 
Mr. O. L, Fox is paying deserved tributes to many 







members of the trade by publishing handsome por- 





traits of the same free of charge in the “ Indicator.” 





Some of them are excellent reproductions and are 





sources of pleasant surprises to those gentlemen who 































son Davis Bill, senior editor and proprietor of 


$150 to the salesman who sold the greatest number | 
of second-hand pianos. 

It so happened that one salesman, Mr. Ed. Smith, 
secured all the premiums, but Mr. Smith worked 
Mr. A. de Anguera 


became ill during the year and had to postpone work | 


every day and took no vacation. 


for two months, visiting California to restore his 
health, and Mr. Northrup, another salesman, spent 
some time on a vacation. 

Mr. Smith's sales amounted to $111,000; Mr. Nor- 


Li 











'T 


HE Hardman grand piano will be used at 
the Metropolitan Opera House on Saturday even- 
ing next, the occasion being the grand concert for the 
St. 


leading members of the Metropolitan Opera House 
g I I 


benefit of Mark’s Hospital, in which some of the 


Company will participate. 


HE Estey Organ Company sent a very pleasant let 
ter to each of its employes last Wednesday aftes 





thrup’s to $107,000, and Mr. de Anguera’s to a few dol- | 200°", thanking all for the faithfulness with w 

lars less than $105,000. There are several other sales- had stood by the company, working overtime, &c., 
men on the floor, and the total retail sales during during the pressure of orders for the last two months 
1890 foot up to about $500,000, many sales being | 274 wishing all a happy new year. So says the Brat- 
made by the three chief proprietors of the company. | tleboro “ Reformer.” 

The December retail sales amounted to $61,000. ” 

That is business, and we congratulate the Kimball | R. JACKSON, formerly with Ayres & Wygant, 
Company and wish we could also congratulate them M Chicago, has been engaged as retail salesman 
upon their abandonment of schemes and methods! with the Colby Piano Company, of Erie, Pa rhe 
which are contrary to the ethics of so great and im- Colby Piano Company shipped a carload of pianos in 
portant an establishment. fine walnut cases to San Francisco last weel The 

company are making 25 pianos a week at present, 
ANNUAL MEETINGS most of them in fancy woods. 
OF | - 
Stock Companies. HE Bloomfield Organ Company, at Bloomfield, 
> T N. J., do not occupy the old Peloubet organ 
HE annual meeting of the Waterloo Organ Com-| factory, but have a factory of their own on Bloom- 

















had not discerned Mr. Fox's intentions. pany, of Waterloo, N. Y., took place on January field-ave. Mr. Moses D. Van Winkle is president 
Mr. Harry E. Freund is working hard on his “ Music | 8, and A. C. Reed, Malcolm Love, J. W. Chamberlain, Mr. Ira C. Cadmus vice-president, and Mr. Geo. W 
and Drama,” from which we take pleasure in reprint- | lesse Snook and Chas. G. Reed were elected directors. | Slater secretary rhe ake a specialty of piano 
ing a part of last week's editorials : A. C. Reed was elected president, Malcolm Love style organs with improved upright actions 
Editorials from ‘‘ Music and Drama.” secretary, and Chas. G. Reed treasurer. o 
Last Thursday I called on Mr.'Johnson, the piano manufacturer, and NEEDHAM ORGAN COMPANY—Annual meeting, Feb- —_ . 
\ MONG the dealers in town last week was Mr 
spoke to him with my mouth. He is w at work making pianos with ruary 15. 
three strings to every hammer, which increases the number of strings . 4 a | Albert Lertz, of Lertz Xx Sons, Baltimore, who 
He told th ft . es RE iketek thank ba bee AMERICAN ORGAN AND PIANO COMPANY—An- : ‘ ne 
e told me that if Dusiness continues he wiii remain in it longer than he ; rs . left a very heavy order for New England pianos. Mr. 
expected. I agreed with nearly everything he said, and when I disagreed nual meeting fourth Wednesday in January. ; Px. ' a tthe N : ' ; 
iA nay Nl} ’ ta ommadation nao i 4 = ey oa * .ertz first handled the ew England some time ago 
with him I did not tell him, for I wanted an accommodation note to dis PEASE PIANO COMPANY — Annual meeting, second ; a ; . : 
count e** am . , and he has become so fully convinced of its good 
Tuesday in January. (It took place yesterday. = Ps ; , “bie beereasd 
On Friday I met Mr. Affable, the piano salesman, and he told me that , j " ~, " . qualities as a selling instrument that he has concluded 
Pace , ? a ° y perder 2 "| WOSE & SONS PIANO CoMPANY—Annual meeting, first ee ; are : 
rere Was lots « snow in New ork tate and that trade would be better 2 | to invest largely in the se inst! rents ll € iture 
if you could get around faster. He told me my paper was the best musica Monday in June. } 
paper in the world. I gave him my picture and he said he would have it WEAVER ORGAN AND PIANO CoMPANY—Annual meet- | — 
framed as soon as he could collect his salary for the first week in November , - t — | 
*s* ing, third Thursd ay of September. HIS is strange but absolute ly true A piano 
. : AN ‘ ] ee ee hee 
I think if some of the organ manufacturers would put larger reeds in HALLET & DAVIS COMPANY Annual me eting, third | agent found a couple in Otsego Co a a 
their organs they would sound louder. The time for small reeds is rapidly Monday in July ; , , : . 
passing by. I think so myself : : ip , near Otego, that have not spoken to each « in 
: +* IvVERS & POND PIANO COMPANY—Annual meeting, | 9p wens He sold them a piano, the business 
The latest patent piano isa great invention, 1 think, and maybe the first Monday in February ? years. —s sachet i , s _— 
« i 2U < . 4 + 2 +} : 1 } Y 
creditors of the company will feel happy to know that I approve of it ; , ‘ being transacted through their 14 ear old ¥] I 
Cc 4 - ORG I iv »>AN f ¢ eT. ‘ . 
er WILCOX & WHITE ORGAN COMPANY—Annual meet though both of them were in the room all the tims 
just received an Associated Press dispatch cut out of a daily paper ing, Monday January 26 
I 2 he » Jk ary <0. ic sver inns t Y wr} 7 ri 
about a fire somewhere. It is a special. I shall publish it in my paper and B.S vs : Coy : \ , ine fi Wed } It is not eve ry plano man who can Cat ont 1 
; mt etins “S > ; 
call it a special, because it refers specially to fire », SHONINGER OMPANY Annual meeting, first ” chance like that. 
es nesday in April. = 
I shall begin work on my Christmas number as soon as al! my accomm MASON & HAMLIN ORGAN AND PIANO COMPANY—An- ‘ 
dation notes are paid by the firm who gave them tome. This Christmas nual meeting, Wednesday, January 28. OMEONE is again about, talking of retail p oO 
number will have more old cuts than any I ever published and I shall charge DAVENPORT & TREACY COMPAN\ Annual meeting, salesmen who receive a regular sa iry from on¢ 
for my own picture extra 5S ‘ 
ees first Monday in May. concern and then accept commissions from othe! 
A prominent Philadelphia piano man, who is 1n the music business, called STEINWAY & SONS Annual meeting, first Monday in | ™rms We have had occasion to spe of t vatter 
at my office last week and said my open grate fire was splendid. Jimmyisa | ~ . : i ‘ So’ ; 7 “ ¢ , : , boot 
dandy, and Jimmy says he thinks my last number was splendid. Thank April. before and to condem1 © ple ’ eI we 
‘ . , ‘ a muc] f this sort of n e as 
you, Jimmy, EsteEY PIANO CoMPANY—Annual meeting, January 15, | are Sure, not so much of th ru . 
= “1 1: } r , Tati nle in rine he } f cl T ) 
will be adjourned to January 22. some peo} magi r} y of su trans 
| ¥s ’ 
» . r a - : . a7 $18 t < y bu \ to the 
KIMBALL’S WISDOM EVERETT PIANO CoMPANY—Annual meeting, second | @ctons 1s naturall w . 
i Tuesday in July. outside men, the ire convinced 
an > — ' r fe gg . ‘ . Ihe ke S vyhol the ) f ynes 
BEHR BROTHERS & CO.—Annual meeting, first Wed- | ™at, taken as a whole, they are a body OF honest 
LTHOUGH we have had occasion to differ with | nesday in February honorable men, who deal squarely by their employers 
some of the methods pursued by the W. W./SHaw Prano ComMPANY— Annual meeting, March 28 and would not stoop to such petty tricks for the sma 
, : d ‘ ing, Mé 28, ; 
Kimball Company, of Chicago, we have never ques- | 1891, profit there is in it. They are, as a rule, a set of hard 
tioned the remarkable ingenuity and wisdom of W. | Prrscorr PIANO COMPANY—Annual meeting, January working men, who receive none too ch compensa- 
W. Kimball, the founder of that extensive and in- 26. 1891 tion for their work, and the few | k sheep in the 
fluential enterprise, whose name is indissolubly con-| Tye A. B. CHASE ComMPANY—Annual meeting January flock should not be permitted to brin Si upon 
nected with the history and tradition of the piano 12. 1891 (last Monday ; the entire number. Let us hear no more about it 
siness isc “— 2 » Bi al ' . : : ‘ 
business of this ‘ ountry, and should Mr. Kimball suc-| D, H. BALDwin & Co.—Annual meeting took place ‘a 
ceed in making of his piano a commercial success it January 8, 1891 
. ¢ . . ? or > 1 
would still remain a conviction with us that the | CHASE BROTHERS PIANO COMPANY—Annual meeting R* IRT comes to us from Boston that the Ivers & 
methods pursued by him and his singers’ letters are | December 21, 1891. Pond Piano Company have redu the wages 
wrong and are an injury to the public. But his|BottmManN BRoTHERS COMPANY—Annual meeting, | Of their \ inishers, polishers and 1 S some <0 to 
shrewdness must not be questioned. How far reach- third Friday in January. 25 per cent. The Boston « Herald” states that s 
ing it is can be shown by a system of premiums in- | MarHias GRAY COMPANY—Annual meeting, first Mon- | Proposed to call a mass meeting of piano makers to 
7 > } 2 I Al i < -, < I f 
troduced by him in his retail department and offered day in April. consider the situation and to determine t sha ‘ 
for the purpose of stimulating his salesmen to make | LYON, PoTreR & Co—Annual meeting, first Monday | done to prevent the enforcement of reduction and t 
the greatest possible efforts in various directions to in February. | resist any further reduction that may be contem- 
develop that department to its utmost capacity under | Co_py PIANO COMPANY Annual meeting, second | Plated.” Other papers say that the workmen in Bos- 
the most favorable conditions. Monday of August ton and Cambridgeport are apprehensive of a general 
] a) August. 


For the past year he had offered four premiums of 





$150 each to the retail salesmen for the following four | 
records : 
$150 to the salesman who took in the largest amount 
of cash. 
$150 to the salesman who paid out the least amount | 
for commissions. 





of pianos, 





$150 to the salesman who sold the greatest number lin by Mr. Woodward, who is said to have patronized | 
a Portland bucket shop very liberally. | 





4 





OLIVER Dirson CompANY.—Annual meeting, January | CUt 1m wages, but THE MUSICAL COURIER does not be- 
. . a jeve es a C—amMen © seri e consider 

28, 1891 (last Wednesday of January), lieve that any such movement r0 nsidered 
KRANICH & BACH—Annual meeting, Monday, May 5. by the manufacturers. Business in 1890 was good in 
Fn Boston and business in 1891 will per! S prove bet- 

4 is now stated positively that the cause of the dis-| ter, and with the lesson of our re t New York 
astrous failure of H. A. Woodward, of Portland, | strike before them, we do not think that the Boston 
Me., is due to a great extent to speculations indulged | makers will take any active m«¢ i direction 


alculated to shut them off from t trade that 





will soon be upon us, 
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CURIOUS rumor is circulating in Cleveland, and 


A 


s nothing less than a report that B. S. Barrett, 


é o dealer, whose disastrous and fraudulent 

I t ve remembered, and who fled that city 
reported to have committed suicide, was re- 

ec the southern part of Ohio—‘‘a ragged 

ty tramp,” to use the language quoted and 


some Ohio papers. 
- 

more a mere 

of the 


known salesman a few days 


becoming more and 


irniture in the eyes general 


re rked a well 


People come in here ‘shopping’ for a 


piano 


rocking chair, and what 


ler the ‘prettiest’ is generally what catches 


f on't iow anything about tone and 
“an by the word ‘action,’ 
off 
ind candlesticks and con- 
that sort of 


effect upon the ear can 


if What you Ine 


ll set by an attractive 


thing, then 


g, you 


ho is skilled in 


inyone wW 


‘sounds Swe et,’ 


that 


nt that 


ant,’ but is far 


as 


t rity ind, as is apparently of much 


whether the piano is 
than 
the 


against the wall 


‘stylisher’ 


look well with 


long winde ai 
uch 


yvearing diamond earrings on 


reason for owning 


i ive notas m 





ing for us to put in 
in the uprights, because 
to 
inels every time Mary 
It’s a 


iard and troublous 


ke have us change 


dress. 


‘ olored 


hese do be | 





A Curious Violin. 


he E P Figaro’ announces the sale of one 
f ‘ 1 ns known tothe music fanciers 
It former nged to Paganini, the great 
first rely presents the appearance 
‘ Its history is curious and well 
{ ository of the wonderful Dur 
S38 | inini was living in a ison 
t rme Rue d¢ i Victoire, 48 One 
ight here by the Normandy ¢@ n 
f nclosed two inner boxes, and, 
yids of tissue paper, i wooden 
tat that the writer, having heard much 
{ the iolinist, be reed, asa proof 
{ t Paganini would play in publi 
) t trument inclosed At first 
ertinent satire, and mentions 
f temper, to his friend, the Che 
| tter took the shoe toa violin maket 
’ y sweet toned instrument. 
t t 10e violin in public He 
i erf upon it some of his most 
fact 1 the handwriting of the 
the lin.—Boston * Tran 
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ness for pianos in the future. Some good will, at least, 


come from a genuine tight pinch.” 
The trade here express regret, but not enough surprise, 
at the Davis Brothers failure, of Savannah. 
| ‘* Howcould anything different be expected ?”’ said a lead- 
ing music man to me. ‘‘ What firm except it be backed by 
the national treasury could prosper by selling pianos at 
$8 cash and $8 to $10 monthly, according to the willingness 


of the purchaser? This is bad enough, but I think the 


piano club scheme of these gentlemen even more precarious. 
Fact of the matter, these young gentlemen have been 


| standing on a volcano without knowing it. Iam sorry for 


’ 


| them, for they have worked hard to build themselves up.’ 


In my rounds I finéit a unanimous opinion that the $10 
| instalment business will not do, yet I fail to find a single 
| firm which has the moral or business courage to say, I will 
| not sell that way. 
| The trade here are making preparations for a prospective 
| heat y business in the spring. 
Music 


having built a wareroom for second-hand instruments and 


The Georgia House has enlarged its quarters, 


| to facilitate shipping and handling with more dispatch. 


This new building is located in Wall-st., in rear main 
store. 

Messrs. Burke & Co. have taken in move floor space, 
which, I understand, will be devoted entirely to the display 
of organs. KEYNOTE. 


1890. 


——_<»> - 





Additional Letters to Those Printed in L 
Week’s ** Musical Courier.’’ 


Boston, Mass., January 8, 1891 


P 
Ge + n—Ir yur fav 


response to y r of December 18 would reply to 


your queries as ft 


ws 
First—16 per cent 
Second—N 
Third—Yes ; increase 45 per cent 
Very truly yours, 
MASON & HAMLIN ORGAN AND PIANO COMPANY 
Concorp, N. H., January 6, 1891 


rs 


1 may say in regard to our success in 1890 that we have 


GENTLEME You 


a gain of 35 per cent. over 1889 and we enter 1891 with good pros- 


ll larger gains ahead 


Yours truly PRESCOTT PIANO AND ORGAN COMPANY 


D. H. Baldwin & Co. 
HIS leading wholesale and retail piano and 


organ house, established 31 years ago, at Cincinnati, 


conducts successful establishments at Cincinnati, Louis- 
ville, Indianapolis and Nashville. The members of the 
firm are D. H. Baldwin, Lucien Wulsin, A. A. Van 


Buren, George W. Armstrong, Jr., and Clarence Wulsin, Mr. 
Van the 


Louisvi 


Buren being 
lle. Here 


and three stories in the adjoining building, 


resident partner and manager at 
they occupy the large building at 236 


Fourth-ave., 


and among the instruments handled are the celebrated 
pianos of Decker Brothers, Haines, J. & C. Fischer, Schu 
bert and other well known makes, while in organs they 


offer the unsurpassed Estey, Story & Clark and Hamilton 


instruments. The firm handles only the best instruments 


made, sells them at the lowest and deals with the 


the 
lle *C 


prices, 


trade and public upon honorable and accurate meth- 


yurier Journal.’’ 


ods Louisvi 





Piano Agent Missing. 


Special Dispatch to the Boston ‘“* Herald 





The Trade at Macon, Ga. | 


| i houses of Macon report a 
truments, but a bad state of } 





rtant branch, the collection | 
t and no question about it. 
ihcient price to cover cost of 
t planter is this year in better 
t er before »can afford to hold 

l the mone of the South is 
¢ an be ynly reached | 
| 

f t G ia Music House I 
es on my string than ever be | 

t An advance in the price of 

‘ enough. If the market 

I can assure you. The 
t I 1 n Il have ever known it, | 

‘ f Sout ul ible to hold their products 

t they ive never been able to do 

f But if cotton does not take an up 
t tinued Mr. Irvine, ‘‘1 think there will bea 

the ne; collections will have to 

f ‘ ‘ “ ! t mney coming from unless cotton 


ind collections are tighter 


ll be less of the $10 instalment busi- | 


| could not pay 


Brockton, January 7, 1891, 


W. RICHARDSON, an agent for the Estey 
«» Piano and Organ Company, left the city last Tues 


and 


day has not since been heard from. His departure 
was the result of financial difficulties. 

It appears Richardson was appointed agent for the Estey 
to the 
wrongdoing. Last 
stable and procured his team 
to Franklin, 


Since then nothing has been heard concerning 


three years ago, and 


of 


Richardson visited a livery 


Company up present time 


there was no evidence 


Tuesday 


drove over the road where he has a 


brother. 


| his whereabouts. 


His friends say that he was not dishonest but a victim of 
unfortunate circumstances and contracted debts which he 
A year ago he had a long attack of illness, 
and this, together with the treatment he received from a 
former employer, greatly injured his prospects. 

To 
city and made an investigation and found $1,000 worth of 


lay arepresentative of the Estey Company visited this 


goods sold for cash which Richardson represented as being 
in stock. The agent says Richardson was an excellent man, 
and had his condition been made known there would be no 


occasion for him to leave the city. How much the Estey 


Company will lose not known. Newman Bros. and 


1s 


Carpenter Organ Company will also be slight losers. 














Lyman L. Stone. 











HROUGHOUT the central section of this 
State no name in the piano trade was better known 
than that of Lyman L. Stone, of Gibbons & Stone, Roches- 
ter, N. Y. 
Sunday, the Rochester ‘‘ Herald”’ says : 


In recording his death, which took place last 


Lyman L. Stone, senior member of the firm of Gibbons & Stone, died 
yesterday afternoon at his home, on Meigs-st., of septic pneumonia, after 
an illness of several weeks. The deceased was born in Murray, Orleans 
County, in 1838, and was consequently 52 years of age. When a young 
man he came to Rochester. He was for a time employed as a bookkeeper 
in the business office of the Rochester ‘“* Democrat” when that paper was 
published in the old Eagle Hotel building. Afterward he established him- 
self in the business of dealing in musical instruments, his place of business 
being on State-st. The business was removed several years ago to the 
present headquarters on East Main-st. 

Mr. Stone was aman «1! quiet, retiring disposition and was never desir- 
ous of political honors, Those who knew him best speak of him as a man 
of noble, unselfish nature, possessed of correct views on nearly all ques- 
tions. He was an enthusiastic angler and his principal diversion for many 
years had been an occasional trip to the Adirondack region, where with 
some chosen friend he would spend some time in pursuit of his favorite 
recreation. 

The surviving family consists of his wife and five children, Millie, 
Agnes, Fannie, Helen and Walter. One daughter, Mary, died only a few 
Co 
bereavement the family will receive the heartfelt sympathy of many 


weeks ago, as was announced in Tua Musicat rier. In this double 


friends. 








S.T. Pomeroy. 











HE death is announced of S. T. Pomeroy, at 
one time a very active piano and organ dealer at 
Bridgeport, Conn., where he conducted a handsome estab 
lishment. He died from inflammatory rheumatism at De- 
catur, Ga., on December 26, having gone South to benefit 


himself. Deceased leaves a widow and daughter. 


That Everett Dinner. 

N Tuesday afternoon, 3oth ult., at 1 o'clock, 
0 Col. William Moore, treasurer and manager of the 
Everett Piano Company, gave a dinner and reception upon 
the first floor of the company’s elegant factory on the cor- 
ner of Wareham and Albany streets, Boston, in honor of 
Miss Edith Church, daughter of the late John Church, who 
was president of the company and business associate and 


lifelong friend of the colonel. Four hundred guests, in- 
cluding the men of the factory and perhaps 50 or 60 invited 
guests, among whom were Mrs. Colonel Moore, of Walpole ; 
Mrs. E. T. Russell, Mrs. A. G. Bowditch and E. B. Tompkins, 
Esq., sat down to dinner. After the complete and elegant 
repast was partaken of Colonel Moore made a stirring 
speech to the men, who, in turn, through a committee, 
presented Miss Church with an elegant solid silver berry 
dish and spoon and Mrs. Colonel Moore with a solid silver 
service. 

The colonel responded briefly and eloquently for the 
ladies, and then Miss Church, whose beauty was enhanced 
by the simplicity of her mourning attire, which was re- 
lieved by a single white rose, which she wore at her waist, 
arose, and with a girlish grace made a personal acknowl- 
The then 
cheers for the colonel and Miss Church, and the ladies with- 


edgment in her own behalf. men gave three 


drawing the party broke up. One of the marked features 
was the evident and affectionate regard which exists be- 
tween the colonel and his men, and in this time when we 
hearso much of discordant relations between employers 
and their men it is certainly a beautiful sight to behold 
and does eminent honor to all parties concerned.—Central 
Norfolk ‘* Democrat.”’ 


Dissolution. 


Foster, Hennessy & Co. Succeeded by George G. Foster. 
NNOUNCEMENT is herewith made of the 
dissolution of the copartnership of Foster, Hennessy 

& Co., of Rochester, N. Y., the of Mr. 
Hennessy. Mr. George G. Foster will continue, and in re- 


and retirement 


ferring to the matter the Rochester ‘‘ Union ”’ pays the fol- 
lowing compliments to the house : 

For three years the firm of Foster, Hennessy & Co. have been in the 
Full of business energy and 
representing a magnificent instrument as their leader—the Haines—they 


built up in that time a surprisingly large trade. A short time since Mr. 
Hennessy’s health began to fail, and wishing to be relieved of the pressure 


piano business in Rochester, at 60 State-st. 


of business, sold out his interest to the senior partner, and who is now sole 
proprietor. 

Mr. Foster, in the short time he has been a Rochesterian, has made hosts 
That he 
tinue to make the piano business hum and make the name Haines a house- 
Ener- 


of warm friends, both in social and business circles. will con- 
hold word throughout Western New York goes without saying 
getic and capable, with no limit to either his enterprise or ambition, and 
knowing that he has a piano which he can stand behind and grow enthu- 
siastic over with regard to its superlative qualities, it would be indeed 
strange if his business did not grow in a few years to colossal proportions. 
With such qualities as he is possessed of it requires no great foresight to 
look forward to this result. We take pleasure in wishing him every suc- 


cess, 


THE MUSICALIICOURIER. 








Ad Vocem, Janko Keyboard. 
At the musical occurrences of the last 


decade none has created such a stir as the Janké 
keyboard. As a rule, when a new contrivance appears 


the earnest musician allows the straw fire enthusiasm of 


an amusement seeking metropolis to live its short life ; | 


he waits a little while and usually finds his patience re- 
warded by the disappearance of the ‘fad.’’ The interest 
aroused by the J. K., however, seems to be stronger than 
usual, It has lasted already a considerable time ; friends, 
brother musicians, pupils begin to ask questions about the 
J. K., pointed questions, too ; some serious men speak in its 
favor, papers predict a sweeping success, critics foretell 
its entire displacing the old keyboard, &c. 

In the face of such indications it becomes the duty of 
every honest teacher to investigate the matter, and the 
offers in these lines what he 


writer done so 


believes to be a matured though individual opinion, not 


having 


in a dogmatizing spirit but merely as an opening of an 
earnest and rational discussion, cheerfully willing to yield 
to superior wisdom and ready to learn and to admit that 
he is wrong—if so he be. 

The writer has not witnessed any of Mr. de Fankd’s personal 
performances. This fact the 
writer, but he claims this very fact in his favor, inasmuch 
as Mr. de Janké is said to be a clever pianist, whose playing 
—aside from the real or imagined advantages of his inven- 


seems to be unfavorable for 


tion—cannot fail to prejudice any musician in his favor ; 
whose playing, when purposing to extol the value of his 
invention, is liable to exercise a persuasive charm upon the 
hearer, which surely does not strengthen the latter’s faculties 
of sober criticism, but weakensthem. The writer has, with 
earnest attention, read all he could find on the subject of 
the J. K., both in German and English, has matured his 
opinion by frequent discussions with other musicians, and 
has also recently taken a long, inquisitive look at the J. K. 

This should suffice for the forming of a fairly correct 
opinion, especially as the J. K. is not an art work, but a 
mechanical contrivance, or even less than that—merely a 
new device of an old contrivance ; hence the attending of 
a performance—especially when given by the inventor him- 
self- 


In investigating a new invention of such extensive claims 


is entirely irrelevant. 


as the J. K. makes, these three propositions ought to serve 
as a guide: 

1. Is there any necessity calling for the invention ? 

2. If so, does the invention comply with it, or not? 

8. If the 
thus should sink down to the domain of an interesting pJay- 


there is no necessity for it and new invention 
thing, wé// it be dangerous ? 

To the first question there seems to be no other answer 
but an emphatic ** Vo /”’ 

The J. K. claims to be essentially a technical facilitation. 
To illustrate : a piano player who could not venture beyond 
the 


equipped for the ‘‘ Appassionata ”’ 


on old keyboard is easily 


the i? K. 


the ‘*Moonlight Sonata”’ 
on Such or 
kindred claims are made for the J. K 

Without contesting the claim (although there is room— 
much room—for debate on this point), it seems useless 
the itself, 


is abundant, ubiquitous and only too much so. 


inasmuch as_ technique 
It will be 


to discuss claim 
hard to recall a single case of want of technique, even 
among the most unfavorably received pianists of the day. 
Technique is the bane of the present time ; what the world 


really wants is an invention of some patent ‘‘ mind” 
attachment to nine-tenths of all the manipulators of that 
most abused of all instruments, the poor maltreated piano 

When the simplest works of a classic writer are ‘‘ butch- 


ered ”’ is it always for want of /echnique ? 








If the majority of pupils prefer Thalberg’s ‘‘ Home, Sweet 
Home ”’ variations to a simple and beautiful classic work, 
is it for want of technique ? 

The wide, wide ‘chasm separating the masses from an 
understanding and enjoyment of good music, can it be 
bridged by an advancement in /echnigue ? 

It may be said that a technical facilitation will save the 
pupils much time which they ‘could’ employ better for 
the development of their musical intelligence. Vain hope, 
utopian dream! Any teacher of one year’s experience will 
admit thatin this case the pupils ‘‘would’’ only rush on 
ward and onward in the race for technique or brilliancy, 
not inward; and that he obtains the best intellectual results 
with such pieces in which the technical difficulties form a 
natural barrier against superficiality. So much, at present, 
for the the pupils and amateurs; as to the artists, is there 
anything written for the piano that Joseffy, Bloomfield, Aus 
der Ohe, and even the dei minorum gentium—among whom 
the writer cheerfully accepts an humble seat—cannot mas- 
ter fechnically ? 

If at the end of a season the great sieve of public favor 
is shaken, and of all the pianists who appeared in it only 
the few established names remain within, perhaps with the 
addition of one-or two new ones out of fifty, the others 
falling through into oblivion, with blighted hopes and 
soured dispositions—is it ever, ever for want of /echnigue 

And if a renowned artist fails once to arouse the usual 
enthusiasm in his hearers, having selected a work beyond 
his pale, is it because the work was beyond his powers, 
technically ? 

Whichever way the question is turned, the reply seems to 
“© No! It is 


the cry of the masses, of the musi 


be no more technique, sense, meaning, feeling! 


lovers, and even of 
those pianists who happen to be at the same time musicians. 

The second question is still more serious, but easier an- 
swered. It will hardly be necessary to go much into de- 
tails, or to point at such axioms, as for instance : 


That orchestral works are not written for the piano (nor 


for two or fourteen pianos, by the way). 


That glissatos in octaves, sixths or thirds, belong to a | 


historical period, which, thank Heaven, is past. 
ments or for the voice, were written to produce a bold, daring ef- 
fect, and that their contraction into a space of easy reach 
amounts to @ serious interference with the very lif 
work. 

That all diatonic progressions in more than one voice, es- 
pecially in the simpler keys (Heller, op. 46, No. 24, or Beet 
hoven, No. 3, last movement), are almost impossi 
ble on the J. K. 

There is one sad fact about the J. K. which amounts al- 
most to a crushing sentence. It is this: that the 


longed and strived for goal and aim of all musicians—in- 


op. 2, 


ever 


strumentalists and vocalists—becomes an impossibility on 
the J. K., namely, an even scale! Each key on the J. K. can 
be struck at three different places, each place being back of 
the other at a considerable distance, changes, of course, its 
leverage in inverse proportion to the distance, and hence 
The consequence is that even 


h has to change 


requires a different touch. 
in the much mentioned glissatos the touc 
downward to produce an effect of evenness. 

Here are two technical matters, one of which (the touch) 
concerns the very root of all executive art ; both are more 
difficult on the J. K. than on the old one, even to one who 
masters both keyboards equally well, as Mr. de Janké is 


said to do, one of these difficulties being positively insur 


mountable according to the laws of common sense and of 
j 


leverage. 
The third question is of such wide scope that an ex 


haustive discussion would require a book, instead of even 





of a musical 


the greatest spacial generosity of a newspaper. However, 


some of them have been 


a few points may be mentioned ; 


already hinted at in the replies to the previous questions. 


The deplorable tendency to foster shallow brilliancy 
among students is, without imism, seriously to be ap 


prehended from the J. K.; the danger must also not be 
underestimated, that by a material technical facilitation 


serious works are brought within the technical reach of 


those who are mentally unprepared or otherwise disqualified 
for them. 

Moreover the superabundance of possibilities may easily 
induce piano composers to « rowd still more into their pie ces; 


the good ones will increase their polyphony, the poor ones 
will fill them with empty passagework—and the public 
Unwilling to solve still harder riddles, they will simply stay 


away from piano music And what ther 
Furthermore, it may be conjecture 


if Mr. Jank6é’s invention should be 


genera 
less than two years there will be pieces, & 
the present 


for 


will be just as difficult to play on the J. K. ,as 


literature is on the old one, without any justifiable hope 


there being better music. £7 
The piano of the present is | ct instru 
but its 


The composer needed tones which were not within the 


ment yet, development and | 3 1s a natural 


one. 


The piano maker added her : e omposer 


key board. 


sustained bass tone, above which harmony and 


needed a i 
melody could move with full freedom, and the piano maker 


ven the morbid or degenerated 


supplied the third pedal. | 
tastes, craving for a means of expressing a sickly sentimen 
‘spheric harp 


iy be. Yet, 
the 


tality, have been favored by the so called 


name m 


or whatever the pseudo-romanti 


not to the le; 


stop,”’ 
itimate 


even in this case, mention ones, 


demand preceded the supply, mother necessity ’’ giving 
Does it not appear as if the 


the > And, again 


invention.”’ 
before 


birth to the child ‘ 
J. K. were a child born 


parents 


| per gui bono 


Some few honest men may advocate a general accept 
ance of the J. K. out of parliamentary habit, viz., to give 
no matter if the presumable result is 


everybody a hearing, 
have considerable leisure 


ever so indifferent ; those must 
time. Some others may cater to their inclination for ex 


| perimenting, with a vague expectation of some unforeseen, 
That skips for the old keyboard, as well as for all other instru- 


those 


miraculous result, though perfectly honest at heart ; 
the 


feel that something is lacking somewhere, and look in 
> t=] 
wrong place for it—outward, instead of inward! 
Then the ‘‘speculators’’ among the teaching fraternity, 
I g 4 nit) 
those who welcome everything that may serve to divert 
their pupils’ attention from their own meagre musical e 


| ment to some queer looking ‘‘apparatus,’’ they may 


“fag ;™ 
tor the er 


the J. K. as a new “advertising scheme”’ or 
that could hardly be ‘a recompense 
deavor of Mr. de Jankdé, who no doubt was earnest and 
cere in it, but who *‘looked into 
wrong place ’’ forthe next improvement in matters musical. 

The drift of the present time is toward understanding 
music rather than executing it meaninglessly, and the J 
K. bids fair to work directly against it ; hence its life can 
not bea very long one. 

These are some arguments against the J. K. which lic 
the very surface of the question ; they are, 7 
means all that occurred to the writer. Deeper lown 
are matters of physiology, and even logy 
found ; matters appertaining to the nerves of touch 
their reflex action upon the brain — appertaining to 
the relations between special distance 
appertaining to the peculiar independence 
conception of musical compass and manual 
some other trifles which the writer reserves for some 
occasion. 

The present arguments, however, like all the 
say in future on this subject, are merely put forth to elicit 
rational discussion, and, let it be well 
view and hope to aid the cause of musi 
their ground or by being sensibly refuted ; either case 
the readers interested in the subject will be the 
Possibly a new convert may be won in the person of 

Yours truly, CONSTANTIN STERNBE! 

But I don’t think so, all the same. 


considered a 


also seems to have the 


on 
hov ry no 
there 
psy¢ hology, to be 
ind 
ind tonal 
between mental 
and 
later 


ction, 


writer may 


understood, with a 


by either standing 


gainers 
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ESTABLISHED IN 1851. 


VOSE & DOND PIANOS 


They Bewilder Competitors and 


Delight Customers. 


VOSE & SONS PLANO C0., 


170 Tremont St., Boston, Mass. 
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EAVER « ORGAN. 





AGENTS WANTED IN ALL UNOCCUPIED TERRITORY. 





ADDRESS 


WEAVER ORGAN AND PIANO CO 
——YORK, PA.—— 


— UNEXCELLED IN 





And Every Quality Requisite in a 


FIRST CLASS PIANO 


For Catalogue and Territory address 
THE JOHN CHURCH CO., 
General Factors - - - CINCINNATI, O 


Power and Singing Quality of Tone, 


'ANN ARBOR ORGANS. 


ARE SELLERS AND YOt 
WANT THEM 


There may be something in it. 


rHEY 


ALLMENDINGER PIANO AND ORGAN CO., 


ANN ARBOR, MICH. 


Precision and Delicacy of Touch, 





f JAINA TEISS 
PAULINA W 
HicH Soprano, 

Returned from abroad, and begs o announce 
that she is open for Operatic and Concert engage- 
ments. Will ba guets in Vocal Culture 

Address 227 E. 69th Street, New York City. 
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> APPEAL TO THE HIGHEST MUSICAL TASTE, =o 
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ERNST ROSENKRANZ, # 


PIANO MANUFACTURER, 


A % 
i I N Y 
, CERMANY. 


Established 1797. Fifteen Prize Medals. Oldest Piano Factory in Germany. 


Powerful Tone. Agreeable Touch. Durability Guaranteed. 


THOUSANDS OF THESE PIANOS IN USE IN AMERICA. 


CIRAND © UPRIGHT PIANOS 


AT PRICES WHICH WILL ENABLE AGENTS TO MAKE HANDSOME PROFITS. 





AGENTS WANTED in the Larger Cities of the United States. 





The Lyell, 





6 DU eR PCED Se 
“er 7 
Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish, 
and the most satisfactory to the trade of any now in the market. 
SEND FOR OUR NEW ILLUSTRATED CATALOGUE AND PRICES 


ESTABLISHED 
— 1836,— 


THE PRESCOTT PIANO AND ORGAN CO., 


COMWCORD, IW. Ez. 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 


524, 526 and 528 WEST 43d STREET, NEW YORK. 


SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


il sx 772) HERRBURGER-SCHWANDER. 
— AND NEW YORK. 


A 
Particulars on application to 


WILLIAM TONK & BRO., 
© Sole Agents for the United} 96 Warren St., New York. 


States and ( 


















~ ANOEMAAS 


PIANOS. 


AGRAND. * UPRIGHT. # SQUARE 


——_all > > 2Oe1<- a—- 





ADDRESS 


LINDEMAN & SONS PIANO COMPANY, 


147TH STREET near BROOK AVE. 
NRW YORK. 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 


Boston, 


WEW TORE, 


CELICAGO. 


» ESTABLISHED 1846, 





LARGEST HOUSE 


Music Engraving 
PRINTING, 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 





LEIPsic, 
GERMANY, 


C. G. RODER, 


Music Engraving aad Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
and printed. Most perfect and quickest execution ; liberal conditions. 


- Americans 
Wood Staining Works. 


SYSTEME AUFFERMANND. 











AUFFERMANN «& CoO., 


211 EAST 42d STREET, NEW YORK. 





Black Veneers and Boards Stained Through and Through. 


Imitations of Mahogany, Oak, Cherry, Cedar, &c. Modern Fancy 
Colored Veneers, Plain and Figured. Stained 
Consoles, Moldings, &c. 





WIRSCHING 
CHURCH ORGAN CO. 


BUILDERS OF ARTISTIC ORGANS, 
SALEM, OHIO. 
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Ideal Felt Tooth Polisher. 


ENDORSED BY LEADING DENTISTS. HON 


NON-IRRITATING TO GUMS OR ENAMEL 





361 Broadway, 
New York. 











FOR SALE BY ALL DRUGGISTS 
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herefore, in all of our circulars sent it since January, 1887, is this An Ohio Question. 
lause Or at any time within three (3) years you are not entirely satis 
fied, return the instrument at my expense, and I will promptly refund you : 
your money, with interest, at 6 per cent Is there any other piano or | tut . 

x organ man who ever made such an offer, and couk lare make such | Please favo : tn me i I gara 


- Ss th pianos ¢ 
an offer if our instruments were not strictly first class? Since 1870, when mith pianos 





‘ ‘ | find “‘ad 
we left home a penniless plough boy, we have sold nearly 100,000 organs a 

and pianos. Could we have sold so many if they were not good Cer 
tainly not. Can you say a kind word in favor of the instrument we sent 


you If so, we will appreciate it, as we would like to have your ti- A similar advertisement taken from the Brown- 


monial for our mammoth circular which we are about t ssue for wood (Tex.) “ Banner” has been sent to us, and in re- 


7 - . 
Giving 1t the Knock eee eee 7 pei . sponse to both we desire to reiterate that the Marchal 


Yours very truly Da F. Bua 


Washington, N. J & Smith Piano Company have no factory, but are 


nited States aa) | z . 
Out. uted States of America. | stencilers who purchase their instruments and sim 


Does Mr. Beatty presume to state that it is proper ply stencil them, Mr. Smith, who is a deacon of the 





for him to sell stencil pianos for $200 because Horace church, is an estimable gentleman, and believes that 
T is certainly a moral certainty that the career of the | Waters & Co. and Joshua Gregg sell such stuff for | it is no one’s business whence his pianos or organs 
] stencil piano as an institution in the piano trade | $370. The Wagner piano (and the use of that name | come or whither they go, and on general principles 
has about been concluded and that the vigorous sten- | on a stencil box is an outrage which Horrors Waters he may be correct, but on the sten il principle he is 
cil campaign of THE MUSICAL COURIER is reaching a | & Co. should cease, in the name of decency, from | all wrong. 

glorious finale. The stencil instruments now sold | perpetrating any longer) and the Fifth Avenue piano A piano or organ should always indicate its 
are few in number, and the parties interested in the | are, of course, swindles if sold for $370, or, even, as its origin on its face—its nameboard—and should not 
traffic have nearly all departed from the line of sten- | Beatty says, for $200. become or be made a bastard by having its identity 
cil fraud pianos, the pianos sold and offered for sale Two or three wrongs or stencils do not make one 


right. The fact that others are engaged in the stencil | sold for much more than it possibly could bring if its 


igi 


obliterated, for it is thereby, in nine out of ten cases, 


being chietly mere stencils having the dealers’ names 
upon them instead of the fraud stencils with all kinds | fraud racket is no excuse for the perpetration of it, just | correct and honest name stood where the stenci 
of fraud claims, fraud names and imitations. as little as a counterfeiter can « justification be- | stands. 


Stencil instruments will probably always be sold, | cause other rascals are co ‘rfeiters, or the reverse. That is one of the heavy planks of the big 
but, unlike in the past, the business with the same | Mr. Beatty is a sten iler who, in hiscirculars, claims to | stencil platform on which we have made this 
will be comparatively limited. Had fight, viz., the opportunity stenciling 
THE MusICAL COURIER not inaugurated gives to swindling. 
its policy of antagonism to it it is easy Anti-Steneil Speaks. 
to conjecture how widely diffused the 


trade in these instruments would now be. s 


ily Texas takes the ike for unblusk 


It will also be noticed that many . : lacity in the piano trade. Here's another le 
stencil pianos are sold apologetically, ven aoe vig er a a — , 
and that those who handle them either tepals Samer Ekg ; 
hide themselves behind some excuse 
or attempt to do the business sex retly. rey mkt 
The bold and defiant attitude of the f ‘es . . a atior b it 400 s 
whilom stenciler has been abandoned» : t 
except with declared frauds, who have 
become so tarnished with the methods 


they have pursued that they could not 


turn an honest dollar or succeed in any 


legitimate pursuit. 

We shall continue to fight the battle 
of the legitimate piano, even after the 
knock out as represented in our car- 
toon, so that in case of transient re- | 2 sat he advertisemet h f Rendle 
cuperations the stencil champions will man & Sealy, Santa Anna, Tex., and on 
find it difficult to make a hit. oa \} F it is the usual announcen 

We are constantly in receipt of let- ‘ \ oe lins & Armstrong are manufacturers 


’ 


ters and inquiries about stencils, and 3 y ; rg = j pianos and organs. Such not | 


being 
select to-day a few rarities for our read- : o case, the announcement becomes 
ers and for the use of the legitimate eg y . = fraud 
dealer. : Lowrie & Haines. 

" “ > " ~ = , - " 

Thanks from Texas. f 2 a lhis is a stencil piano advertised at 


A dealer in the Lone Star State \ : oa | - sold at Hannibal, here is no suc 


writes to us: ; : . : firm, no such factory and no such pian 
Waco, Tex anuary 3, 189 in be traced . downright sten 
Editors Musica o 4 
An evidence of the usefulness of your paper in people of Han 
exposing frauds has just occurred A farmer came into our store a few] be a manufacturer: such a claim makes of him a! nibal and vicinity \ hav paid r Lowrie «& 


days ago and told us that in response to one of Beatty's lying ‘‘ads."’ he f 


is Swi srs 6ofor » jc " ( rer of j os - of ine ianos n recover! Davi y 
had sent hima money order for $35 ordering an orgar The organ did windle r, for he is not a manufacturer of pianos or Ol Haines pianos Can re dich paying 
not come, but his money order was returned by the postmaster at Wash- | Organs, and that settles it for them on instalment nee I payment 
ington, N. J., advising him that the man was a swindler. (Good for Mr } . - le no) 

: " a . : as the pianos are trauds upon 
Wanamaker ; he has followed your advice, and will save many a green- The Fisher Stencil. : 
horn a good many dollars Deaar. | rn . ‘ . Gildemeester Was In It. 

rhe piano sold at the Milwaukee branch of the W. 
Our Be r fis ; ius Saeore - Aen) gh : fs a 
ur Beatty fight in the interest of honest organs |W. Kimball Company, of Chicago, called a Fisher : : 

c _ oe 2 te oni . —— " —— E ‘ os : - ‘ in the piano b ss can be understood in studying 
and honest pianos has won the day, and Mr. Beatty, piano, is a stencil fraud, as there is no Fisher piano | ‘7 “© Plan i cats 
the following reading notice published May 20, 1880, 


The character of the early training of Gildemeeste! 


like other fakes in the piano and organ and the violin! made. The genuine pianos of that name are the! ' . ae 
business, is getting a glimpse of the prison gates. FISCHER pianos (mark the spelling), and are manu- | ‘” “ Che Music Trade Jo —— 
We worked hard to induce the Post Office Depart-| factured in this city by J. & C. Fischer. The | ee 1? Ser ee Git 
ment to see this thing in its proper light, and as a| of the Kimball branch is a man of the name of Fisher, P. J. GiLDemgsTer & 

result of our unrelenting pursuit of this humbug the} and he probably gets his pianos from the Kimball Mr. P. J. Gildemeester and Mr. T. Leeds Waters, two en 
money order and registered letter names that netted | Company, who are manufacturers of cheap pianos, at terprising young men, both widely known and 


3e; , 3¢ ee oo _ x . 2 : : emed i » trade. have -d a cop: iership under 

Beatty thousands of dollars a year have been closed | Chicago, and who are old time stencilers, who do not | *®™ 1 in the trade, have formed a artnership unde 
> hi laotiw's lntoat ia an f — Y ‘ : the firm name of Gildemeester & Co 1e salesrooms ot 

to him. Beatty's latest is as follows : care how they stencil pianos provided they can sell 1) a 5 ae 

: . om a Rat oon , cupied by the new firm are well known as the old Bradbury 
Dear Sir—Wil! you please answer this little message by return mail? | them. The Kimball pianos are also sold by Fisher in ‘ 
f so, it will be a great favor to Mr. Beatty. Have you received the the Milwaukee store, and in order to make the de- 

instrument we sent you some timeago? If so, will you please acknowl- 


warerooms. They are fully 100 feet deep by 30 feet wide, 
1] 


well lighte l, of rea ly access from the street, and in all re 


edge the arrival of it on the inclosed postal how you like it, together with lusion complete the stencil fraud Fisher piano Is In a spects well suited for the display and sale of pianos and 


a list of names of some of your friends that you think might buy, and re-| case entirely different in appearance from the Kim- organs. 
mail the postal card to us. Now, the very same style instrument we : ‘ : : . “ : , , 

m E : y ‘ “| ball piano. However, stencilers will adopt any kind Mr. Gildemeester has been connected with Chickering & 
sent you we are prepared to prove, in the United States or any other - 2 : 1 ea 
court, is often retailed for twice the money you paid us. Yes, often | Of device to protect their bastard goods. Sons for several years. He has a large acquaintance with 
three times the price. Surely, then, we see no reason for a complaint, It does appear to us that Messrs. J. & C. Fischer the trade, and thoroughly understands the piano business. 


when we ask you only $75 for a parlor pipe organ that others have sold Mr. Waters was a member of the former firm of Horace 


for double and triple that amount, or when we have sold an upright piano should take some steps to sop the traffic in stencil 
at $200. The very same style piano, only under another name, is re- pianos bearing a name so closely resembling their 
tailed on Fifth-ave., New York city, for $370 cash, or in other words they | own, They are, ofcourse, entirely in the dark as to the 
get $170 more for the very identical style piano. Well, when I sell it at 4 
$200, including cover, stool and book, which they do not include in New 
York, it would seem that we give the best bargain, for what is in the It is probable that these Fisher stencils are fre- | 
name? It's not worth $170, isit? It would seem to us, therefore, that 
all who buy of us are not so badly treated after all. What do you think? . ? - 
We want do deal squarely by you, and want all of our patrons satisfied. that they interfere with the legitimate FISCHER piano. |“ Yes,’’ was the reply, ‘it is our intention to introduce 


Waters & Sons, and shows a spirit to be admired by leav 

ing his own name out of the firm style, as he thinks his 

—— P , father has prior claims to making it a trade mark 

number of stencil Fisher pianos sold at Milwaukee. es 1 ¢ 
‘*Do you propose to introduce any special feature in 

your trade ?’’ was asked a member of the firm by our re 


quently sold outside of the Milwaukee territory and porter. 
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of special designs, made particularly for our 


The Trade. 




















tr 
. Samuel J. Holden is the new Hallet & Davis agent at Meriden, Conn. 
**Do you intend to make much effort for trade outside of oe ge “pre 
be G. H. & C. F. Hudson, of Plattsburgh, N. Y., have closed their Malone 
—_— ty branch. 
** We shall make special eff i i irecti *? we he , : 
. all Max pecial ¢ fforts in this direction,’’ was the —Swallow & Sturgis have removed toa new music store at Weather 
’ ‘ It is our purpose to establish agents all over the | ford, Tex 
ted States ; we shall sell the Gildemeester & Co.’s piano E. G. Wilson, of North Hyde Park, Vt., opens a new music store at 
is our best instrument, and also the Wagner, which has Morrisville, Vt. 
ec having a large sale for the past six years throughout The oldest piano and organ house in Louisville, Ky., is that conducted 
e South and West } now by Mr. F. Teupe 
j 
- . | E. A. Newell has purchased .Barbour’s stock of musical goods at Og- 
s sten racke ( > eS r’s . 5 
I ten racket of zildemeester’s did not last } lensburg, and A. L. Jamison will have charge. 
ong, although he sold quite a large number of | The sales of the Wilcox & White Organ Company for 1890 were 25 per 
( demeeste pianos, as well as Wagner stencils, in- | cent. larger thanany previous year in the company’s history 
iments of the same low grade as the present sten- Ihe New York office of the * Vocalion,’ under the management of 
i : . 4 % Mr. J. W. Currier, will hereafter be located at No. 10 East Sixteenth-st. 
Wagner piano sold by Horace Waters & Co. It 
: : , Z c : Phe $8,000 pipe organ at St. Marks-in-the-Bowery was drenched by 
his schoo 2Ce aters ‘ ES 
iS in Chi chool of Horace Waters that Gildemees- the firemen in their efforts to save the burning building one day last week. 
te was trained for the plano business, and he shows Mr. Robert Proddow, of the Estey Piano Company, returned from a 
trace of s early education in the business | visit to Chicago on Monday. He was present at the wedding of young 
| Mr. Camp 
it this time 
, | The engagement is announced of Mr. Henry J. Steinert, eldest son of 
I’, Leeds, Waters is now conduc ting the business of M. Steinert, and now a resident of Cincinnati, to Miss M. Barkhouse, of 
lorace Waters, his father. After a period of years, | Louisville 
' y] h animosity against the old house pre The Soule Piano and Organ Investment Company will move at once 
. to their spacious new quarters in the savings’ bank block.—Brockton, 
‘ m from having any intercourse with its ‘ 
> , | Mass Gazette 
ers, T. Leeds Waters joined its forces, and that | Mr. Wm. B. Smith, agent of the Mason & Hamlin Organ and Piano 
the ft il end of the house of P. J. Gildemeester & Company, has avery neat calendar he is sending ou tto his patrons 
1} ‘ . | Portchester, N.Y Journal 
uit Mr. Gildemeester is virtually conducting | : i 
A id It] 7 } " ‘ i Mrs. Laura M. Hurd, who was in charge of the former branch house 
1eSs O! ie same ok lan, a oug > 1S > : , 
aataiy : eas OUR Re 18 ae f Wood Brothers, at North Adams, Mass , will remain in that place and 
ed nd of Dis-debarred) from handling stencils. | « ue in the piano and music business on her own hook 
, 5 re : Mr Clarke, o okfield, N. Y., co ut against the stencil 
A Stencil in Wisconsin. | ir. N. I arke, of Brookfield Y., comes out against the stenci 
| piano in his local paper, which paper, by the way, states that he is a fine 
y ih received this from the Badger State: } musi i that he is a prosperous business man 
| A. B. Saltzer, one of the old-time organ traveling men, well posted in 
| = 
( ell w skes the Standard "pianos, which are sold by S. S. | trade matters, has been engaged by Mason & Risch, manufacturers of t! 
( nbus. W Yours M | vocalion, and has started on a prolonged Western and Southern tour 
: | 
9° } Whil uffering from alcoholism John Ward, 30 years old, : ano 
There is no “Standard” piano factory ; ergo a eek ag at . ig ees 
: maker, jumped from the first story window of his home, No. 409 East Fif 
| is . < : ic 1 
ird piano i i stencil and has no musical | teenth-st., to the sidewalk last Thursday. He was taken to Bellevue Hos- 
ue pital 
The Carl Linne Stencil Fraud. rhe firm r. F. Kraemer & have just delivered to Vice-Pres 
dent Morton, at Washington, a beautiful rosewood piano stool, hand 
The Indiana, Pa., limes,” of November 26, 1890, arved and handsomely decorated. It was specially designed to match a 
i i short editorial to the effect that « Car] | Bradbury piano in use in the Vice-President’s household 
° 7 mi sch f diana por ‘ ist ne r st é 
, ’ s so many other names that we haven't Emil Wulschner, of Indianapolis, reports that his business for 1890 was 
. : satisfactory in every respect. He looks for a prosperous year in 1891. His 
( o look them up, Is working in and about the agency for the brass band instruments made by Boosey & Co. continues to 
) ood of Indiana, Pa The editorial refers | be a source of pleasure and profit to him 
T . he contract for the buildings to t cted fe > Ne > * 
\e “oT e charges made by THE MUSICAL Cot The contra he buildings re ere ted for the Nelson Piano ( om 
. pany at Muskegon, Mich., has at last been awarded. The buildings will 
KI unst Linn,” and offers him an opportunity cost some $10,000 and work will be commenced immediately, if not before, 
re} to then through the columns of the | 80 that the plant may be in operation by April 1 next 
, rliis he does in a column letter signed It is not generally known that the father of the late Emma Abbott at 
yne time kept a small music store in Peoria, II) It was here, so it is said, 
S time ‘ W. Linn that she first learned to play upon the guitar and to accompany her first 
His defe e of his fraudulent business is ridiculous. | songs, gaining thereby a love for music which was the beginning of her 
. markabl nd strange career 
Ve have said so much of this particular beat that we | ™4™*400 #ne sire 7 
an - The Chi Inter-Ocean of January 1 says that Chicago will 
i not ge to further details. Suffice it to say for t ’ 
: eventually 4 greater number of pianos than any other city in 
bene t of the ihabitants of Indiana County that America, a this assertion upon an investigation of the general in- 
pia i ind t act that Chicago has fo "ars Pi 
( Lin ie is now known, sells a worthless a piano pe : he fact that Chicago has for years been 
| . I er Li * i , the head centre of organ making 
) ‘ ed inn, ‘ Linne, ‘‘ Linne, ‘‘ Cari , 
, —At the American Wood Staining Works, 211 East Forty-second-st., 
T + - . . ” ‘ a ge ‘cc 1 
I hurst Francis I ynne, ‘« Francis Auffermann & Co. proprietors, some remarkable specimens of fancy 
‘ ( pan oO any other variation On | veneers can be seen, such as imitation walnut ; also imitation birch, figured 
ash, blistered ash and maple. Some of the biggest establishments are using 
( ( that may come to his fancy or suit |‘, 
¢ these veneers with gratifying success 
' { ' IOS ‘ eo); »] ~— 
eran purposes It IS an absolutely While one of Lyon & Healy's moving wagons, containing four men, 
I ess”. thing that is sold at wholesale’ in| was waiting the passage of an I.C. train at the Forty-eighth-st. crossing on 
‘ 1: January 7, the horses became frightened from the light of the locomotive 
\ $100. Any established and reliable — bahia oe 8 : 
headlight and plunged directly in front of the engine The wagon was 
} i 1; 2 . . . 
be able to duplicate a piano bought from | demolished. Charles Genweiser was hurled 50 feet away and instantly 
rv $100 and the freight ( harges, and if vou | killed Martin Raab, Charles Geister and Christopher Immer were fatally 
, -— injured The ** Sun 
t r nou he can have your name cast In 
1 lad . : . Mr. L. M. Locke, of Springfield, lll., a gentleman who has passed 
, t nd ste “dj tters ‘ » , 
plate and stenciled in letters of gold upon the hrough two celebrated piano and organ factories, and who has therefore 
I a practical knowledge of the business from a mechanical standpoint, i 
| . . meeting with great success in the retail trade. His line embraces Decker 
\nyone wishing any further information may write teks: & ‘a x : sete Ais : 
‘ Brothers, Haines Brothers, Hallet & Davis, Emerson and Estey pianos, 
HE MUSICAL COURIER, or to Mr. M. H. Cochran, | ana the Estey and Story & Clark organs. He has now been established 
vv of the Apollo, Pa., «Weekly Herald,” who will | i" Springfield for over 10 years 
} } ” . of u Soston Piano Varr rs 3 olishe on 
, rt irs as to how he drove “ Linn from the The members of the Boston Piano Varnishers and Polishers’ Unior 
r met in Blatchford Hall last Saturday night and initiated 23 new members, 
f DOO l oO t cor 3 > 
ty of Ap rhe court records can also be A handsome sum of money was donated to the striking members of the 
{ ¢ craft in New York, and it was decided to place a subscription list in every 
4 ‘ 14 . } i - : factory in this city in aid of the strikers. The ball committee reported 
rea mie e would strongly suggest to Mr, ; ; 7 P 
i that the recent dance had realized $300. Six applications for membership 
ice M. Low of the Indiana “ Times,” that in | were referred.—Boston ‘* Herald 
stice to h readers he should join in and do his ut Anyone can tell what day of the week their birthday falls on, when 
t to expose th fraud “ Linn,” and we would in| his notes come due, the prospective condition of the moon, when his or her 
subscription to Tue M at. Courier runs out and a whole lot of other 
Hon « his atter . . , me are : 
: . attention to the fact that there are things if he will but write to the Prescott Piano Company, of Concord, 
ta A roverning newspaper! libel in the State of | N. H., for one of their latest calendars. Besides this he will be for a year 
, consti ‘ ‘ ~ ha ia faced girl sitting bolt up- 
n . nia which it would be well for him care onstantly confronted with a view of a round faced g Sitting bo Pp 
right in a dogeart and very carelessly handling a horse which she is driv- 
y to pe fore he permits his paper to be used ing over a skating pond 
, n The Mayfield Piano, Organ and Sewing Machine Company, of May- 
Chicago Stencils, field, Ky., has moved to the room lately occupied by Mr. Foster's jewelry 
' 7 - store. The term of Mr. J. 1. Langston, the manager, ended with the year and 
rhe ( © houses who are making and selling , 3 
> | he has retired. The following officers have been elected by the company for 
] \ one of these days regret their transac- | the present year, viz.: J. A. Hamiet, manager and treasurer ; R. E. Smith, 
that 1e, for it will be an inevitable result | President; S. A. Norman, vice-president ; J. M. Quinn, S. A. Norman, 
, : . . , 1. W. Reasor, R. E. Smith, J. A. Hamlet, E. T. Taylor and J. T. Kester- 
tala , ways ™ dentified with low grade | , n, trustees; Mrs. Minnie Chipman has been retained by the company 
os so lor is their names are identified with the | as bookkeeper 
A replevin suit has been brought by Alfred Mitchell against the Board 
f Education of Whitestone for the recovery of a piano. Several months 
I M < s (Ming Journa takes occasion to speak of the | ago the Lyceum, of which Mr. Mitchell was a member, disbanded. Mr. 
‘ f Messrs. A. H. Castle & Co., of'that city, and says that it ‘‘ has | Robert S. Munson, who was at the time president of the organization, was 
able re uring the six years of its existence and can now | made the custodian of the property belonging to the Lyceum. The piano 
( mmercial reputation of owned by this association was kept in the village hall, but ultimately the 


school house, where it has been since. The case will come up for trial at 
Brooklyn, N. Y., ‘* Times.” 

J. B. Payne has purchased an interest in the piano and organ business 
of D. H. Spencer & Co., Waco, Tex. 


the January term of the Supreme Court. 


Mr. H. M. Cable, of the Chicago Cottage Organ Company, was regis 
tered at the St. Denis Hotel last week. 

Mr. Charles F. Howes, of the Hallet & Davis Company, was in town 
last week, stopping at the Everett House. 

C. H. Persons, Mass., 
store at Marlboro. ‘There was nothing in it. 


vf Maynard, has closed up his piano branch 


We beg leave to acknowledge receipt of a handsome lithograph, with 
calendar attached, from Mr. Adam Schaaf, of Chicago. 


Messrs Peek & Curtis, whose store is at 'Red Bank, N. J., have come 
to an amicable settlement with the insurance companies 

Sanborn’s music store at Lansing, Mich., has been removed to the 
Opera House building. Mr. William Baker will have charge of the 


tuning and repairing 


Geo. W. Badger, late with Steere & Turner, pipe organ manufactur- 
i 
manufacture of pipe organs in that city 


ers, Springtield, Mass., has removed to Brooklyn and will enter into the 
Harry Achenbach, manager of the First Regiment Band, has resigned 
that position and will engage in the music business with George Jacobs, of 
the City Band.— Fort Wayne, Ind., ** News.’ 
-Mr. D. P. 
port, Mass., has joined the forces of Mr. C. O, Millikin, the enterprising 


Thurlow, an ex perienced salesman and tuner, of Newbury 


piano and organ dealer at Biddeford, Me 


Mr. T. J. Washburn, of 220 and South Sixth-st., St. Joseph, Mo 


said to be doing a most prosperous piano and organ business and the loca 


299 


wee Is 


newspapers speak of him in terms of high praise 
F. R. Girard, the enterprising piano and organ dealer, at Oakland, 
Cal., has taken into partnership Mr. J. H. Whitehead, his business mana 
ger. Mr. Girard has capital and is doing a paying trade 
E. D. Van Slyke 
Passage of this place at Milford, Pike County 


is conducting a branch music store for Holmes & 


He has taken up his resi- 


dence at Port Jervis, however Towanda, Pa.,** Journal.” 


A tasteful calendar inclosed in a leather case 1s this year’s sou- 


venir from Farrand & Votey, of 


desk 
Detroit, and will ornament our writing 
table for the year 1891, which we wish may be a prosperous one for them, 


4 swindler who has been identified as F. B. Swaty, of Springfield, 
Mass., bought a piano from the warerooms of Miss S. A. Boynton, of 
Lynn, Mass., making a small payment down and subsequently altering the 
bill so that he might negotiate a loan on it. He went through the same 


M. R. 


Miss Boynton will probably 


scheme with other firms but was finally caught by Connelly, a 


money lender, and turned over to the police 
se nothing by him 

C. B. Irvine, f 
wick, Ga., was wedded to Miss Alice Clubb, of Brunswick, on the evening 


Mr of the Brunswick Palace of Music, Bruns- 


manager 


f December 30, 1890. 
The Palace of Music isa branch of the Georgia Music House, Macon, 
Ga., and Mr. Irvine, the manager, is one of the most popular men in the 


music trade of the South rhe bride is a great favorite of Brunswick so- 


he affair was quite a happy event in society cir- 


rhe 


ciety, and in consequence t 


cles 1e ‘‘ city by the sea.’ bridal presents were numerous and 





The fears which have been so freely expressed that the McKinley 


tariff would cause a serious falling off in the exports to the United States 
of America during October have not been realized. On the contrary, the 
trade returns show an increase of 10 per cent. during October, 1890, as 
compared with the same month of 1889, and an average increase of 5 per 


cent. for the 10 months (January to October, 1890) as compared with the 


same period of the previous year. If the public are bent upon having a 
particular class of goods no amount of duty will absolutely exclude them, 
although trade may suffer for atime. This is also shown in the case of the 
export trade from Germany to France, where it is asserted that importa 
t statistics show that musi 
the value of 418,000 frs 


1889 


excessive duties; but 


passed over the French frontier 


tion has ceased, owing 


cal instruments (automata and harmonicas) to 


from Germany during German 


Correspondence, London ‘* Music Trades Review.” 
A LEASE FOR SALE A 
4 wareroom ; excellent location ; 


years New York 
occupied during the last seven years 
or- 


lease of a piano 


two 


Everything in first-class 
Co 


Rent moderate. 
of THe Musi 


as a retail piano wareroom 


der care AL RIF 


A 


which was W. J. Lafavour’s piano and organ wareroom. 


Address ** Lease,” 


Blazes. 
BIG blaze at Salem, Mass., last Thursday 


night, January 8, damaged a number of stores, among 


Covered by insurance. 


** £ 


The shop of A. T. Coombs, piano builder and repairer, 
440 Tremont-st., Boston, was damaged by fire on Friday 
morning, January 9. Loss, $300 


zs * 


We learn that a piano factory at Montreal, Canada, was 
seriously damaged by fire recently. It is located in the 
rear of 1198 St. Lawrence-st., but the name of the manu- 


facturer is not known to us. 








R. SAMUEL BRADLEY, of Freyer & Bradley, 

Atlanta, Ga., is in the city, and his visit will 
probably result in the formation of the Freyer & 
Bradley Company, to be incorporated with a capital 
of $75,000, with privilege to increase the amount. 


Ss 


The firms who may interest themselves are Kranich 
& Bach, New England 
Organ Company and Wilcox & White. 

Freyer & Bradley are also selling the Steinway 


Piano Company, Needham 


pianos. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


WATERLOO ORGAN CO., Waterloo. n.¥ 


GP We invite correspondence from Dealers in localities where 














which its members may well 


village trustees ordered its removal, and Mr, Munson had 1t stored in the 


we are not represented, 











200 STRADS. 


ee 


appears that Victor S, Flechter is doing his ut- 


T 
| most to keep the musical public advised of the | : ; 
}and with her experience would reply, she could not 


recent victory gained by Mrs. W. B. Powell in her 
case against him, a suit at law which it seems from 
the view point of common sense Flechter should do 
his utmost to suppress from public gaze. His latest 
notion is to publish the bill and agreement with Mrs. 
Powell, and as he is so anxious to give to the matter 
an elaborate public display we herewith publish it 
also: 
Copy of Bill. 
New York, March 12, 1887 


Mrs. W. B. Powe ct. 
Bought ot Vicrok S. Frecnrer, 23 Union-sq 
$500 


125 


$375 
Received payment in full, 
Vicror S. Firecurer. 


1 violin 
Cr. by 1 violin 


I agree to exchange above violin (if in same condition) for any violin | 
If Mrs. Powell selects a higher priced instrument I 
and Mrs. Powell to pay differ 


may have in stock 


am to take above violin at original cost, 


ence Victor S. FLecurer. 


This contract good at any time 

The records of the case will show that this very bill 
and agreement were both used considerably before 
the judge and jury, and that the impression made 
with these documents was anything but favorable 
need not surprise any intelligent, reasoning being. 
Leaving aside the nature of such transactions as have 
been made by the defendant in the suit, the phrase in 
parenthesis gave him all the opportunity he desired 
to refuse to fulfill the contract had Mrs. Powell made 


the demand. 


THE MUSICAL COURIER. 





| tage of the offer made with the bill?” 





But Mrs. Powell answered during examination the 
question put to her: “Why did you not take advan- 
or something 


to that effect, and she replied, as anyone in her place 


risk another transaction. 

Suppose she had gone to Flechter and “selected a 
instrument?” It might have been 
Duiffenprugcar or Duckhim- 


’ 


higher priced 
another $40 antique or 
deeper or Dropfivehundred or whatever you might 
call it,and Flechter could have said «$2,000 and I'll let 
you have it for $1,000 because I love you and I'ma 
friend of yours,” or any such hypocritical 
rot. The foot note to the bill appears, in view of the 
turn of affairs, as having been made with the very 
Mrs. Powell or her daughter to 
possible that Flechter 
that the intelligent 
world can see through that scheme? What a pitiful 


ignorance that whole proceeding discloses ! 


palaver or 


intention to allure 


take advantage of it. Is it 


hasn’t sense enough to know 


Flechter is acting injudiciously, and probably without 
the advice and consent of his legal adviser, who is a 


man of vast experience. See here the following dis- 


patch published in the London paper, the « Strad” 
(January number): 
Special Telegram from America. 


New York, December 15, 1890 


Fiechter vindicated. Franko indicted by Grand Jury. Now on trip to 


Sing Sing. Order 200 copies monthly ** Strad 


(For information of our English friends ** Sing Sing "’ is in America the 


equivalent for a certain establishment in Holloway where people are hos 
t Her Majesty's expense.—Ep, 


pitably entertained fora time a 


If Mr. Nahan Franko can prove that Flechter sent 
that telegram that ends the Franko prosecution, and 





may place Flechter in a position more embarrassing 
than the verdict in the Powell case did. Mr. Franko 
was simply indicted, but his trial has not yet come off, 
and for a newspaper published in England like the 
«Strad " is to print such a statement is incomprehen- 
Englishman knows 


sible to us, for every intelligent 


that an indictment comes before atrial and that on 
the strength of an indictment no one can be sent to 
Holloway. 

The *«Strad” 
sume that Franko is not so much disturbed about the 
«“Strad” as he is to learn that 
telegram to the paper. Who ordered the 200 copies ? 
Who is interested in publishing false informatfon 
about Franko ? 

Mr. Franko’s turn at this pretty game of chess seems 


should at once apologize ; but we pre- 


who sent libelous 


Who could use 200 such copies ? 


to have come with a king's file exposed for check- 
mate, and, like most games, the advantage cannot be 


attributed as much to his skill as to the blunders of 


his opponent. 


Business Change. 
OTICE is hereby given that on January 6, 
1891, I sold the stock, furniture and 
fixtures of the business conducted by me under the firm 
name of Link & Bond, to Messrs. Link & Hamme, who will 
conduct the business at No. 20 East Market-st. 

All debts owing to said Link & Bond will be received by 
Messrs. Link & Hamme, and all demands on said Link & 
Bond are to be pre sented to Link & Hamme for settlement. 

W. S. Bonn. 

[This changes the firm of Link & Bond to Link & Hamme, 

and Mr. Bond goes with the Weaver Organ and Piano Co}. 


entire 


A. D. 


5 


N. Scull & Son have leased a new piano wareroom at 73 Commerce- 
st., Bridgeton, N. J.,and will remove shortly 





HE AAOLIAN IS AN EPOCH making instrument, and is causing gradually but 


surely a revolution in the world of music. 


themselves make the A¢olian the king of musical instruments : 


FIRST —It performs any music, from a Waltz or a 
Ballad to an Overture or a Symphony, more 


beautifully and more nearly perfect than any 


musical instrument made. 


can 


SECOND—It 


ment, but is so simple that a _ person 


learn 


There are two vital points which in 


is not a mechanical instru- 


to play it in from one to 


three weeks. 





PRICES FROM $200.00 TO $500.00. 


Local Territory will be given to Dealers on these Instruments. 


THE AsOLIAN ORGAN AND MUSIC CO., 831 Broadway, New 





i WRITE FOR TERMS. 


York. 








Sr MT PHONION. 


GREAT NOVELTY. 


TOORAK 


Plays an 


UNLIMITED NUMBER | 


OF TUNES. 


HII A HAE II 


Delivered in Seven Sizes and Pat- | 
terns, with 40, 60,72 and | 


84 Steel Tongues. 


THE “VICTORIA” ORGANETTE. 


GREATEST NOVELTY. 


WORE HEHE HE HE HE ie ie EE 


Plays at UNLIMITED NUMBER of Tones. 


Music of Unlimited Length. 
SOKA OIG 
S Delivered ir ~hree Sizes, with 24, 48 and 72 Reeds 


TORII IOI OE 


The very best of all Musical Boxes and Organettes, with a great many American tunes. 
a 


H: PETERS & CoO.,, LErxzic, GERMANY, 


Manufacturers and Licensees of the VICTORIA Organette and The SYMPHONION Musical Boxes. 





Exportation of all 


kinds of Musical Instruments and Articles, Illustrations and Price List ou Application. 
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Pleasure Tours to Florida via 
Pennsylvania Railroad 
February a | 


to or 
New York. 


Broadway, 


| Tew y +] ‘ ar > = = 

& = 7 he es : . 7 ct ; J re ape Al oh A Varnish Com pany. remainder is divided among employés and other citizens of 
. ’ spagedt s ag : ae . al Newark. The business was started in 1865 by Franklin 
rt-of tourist agent and chaperon, by special train of | URPHY & CO., varnish manufacturers in Murphy, and in 1870 took in Mr. Barnett and his father, 
estibu leeping and drawing room cars. Two | Newark and Chicago, filed papers of incorporation William H. Murphy. The concern has branches in Boston, 
lowed in Florida. Round trip tickets $50, lin the former city last week under the title of the Murphy Cleveland, Chicago and St. Louis, with factories in Newark 

Pullman accommodations and meals en route in | Varnish Company, increasing the capital from $1,000,000 and Chicago. 

For itineraries and all information apply | to $3,000,000, and providing for an issue of 30,000 shares of E. E. Proctor has opened a piano and music store at Antwerp, N. Y. 


“address Tourist Agent, 


The incorporators 
and William H. 
the stock. The 


Pennsylvania Railread,. 340 | stock, one- half j pre ferred at 6 per cent. 


are Franklin Murphy, James G. Barnett 





| Murphy, who own three-quarters of 






















CHICAGO MANUFACTURERS AND JOBBERS. 


Cannics C Curtiss AM YRIGAT fOUIS DEDERICK 
LANAGER LSECY ss Sta val 
“DIREGTeRs TAE BRANCH 


“fer 
the Ale of 
WEBER, 


Wn sd ir OES yg 
E Whtteock PIANO Nh aes 


CHAS B Law 50h, Lar pRO? 


yy s 





oms 
E Orrices 


nee MAS Ke x. raf OD} salute 
yt at, uy WABAS H AV E N U | a 
CHARLES C.CURT CHICAGO, PIANOS, » 





NEWMAN BROS.’ ORGANS, 


Cor. W. Chicago Ave. & Dix St., Chicago, ig 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 
market. | 

JACK HAYNES, General Manager of the New England, Middle 

| Squthern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 


j 
ana 


JACK HAYNES, 20 East [7th St.. New York. 


examine these organs. 








THE 


‘SCHAFF BROS. 


ssi nt.cpigala 


~ UPRIGHT PIANOS, 


15 to 21 
North Clinton Street, 
CHICAGO, ILL. 








MANUAL OF MUSIC. 


BY W. M. DERTHICK, 
MANUFACTURER 
NHIS remarkably practical and comprehensive work 


r 
| 
GHIGAGO. | | has recently been thoroughly revised and greatly 


| enlarged, and in its improved form contains the tollow- | 


GEO. P. BENT 





ing features,each of which has received the highest | 
commendation from the most prominent musicians of 





this country ane Eur i 
1.—A complete | ry of musi 
2 & sesian of 21k ¢ wed chronological charts, the 
bd a ngenuity and practic al usefulness of which for pur- 
and historical study have secured 
WHOLESALE MANUFACTURERS ; 


— OF 


Upright + Pianos, 


OFFICE AND FAOTORY: 


ae 
| poses { reference 
| for the author » much des served praise 

3.—Excellent photogravure portraits of nearly one 
| hundred eminent musicians, from Palestrina and Or- 
| land the youngest of great modern com- 
| posers, M szkowski 

| 4.—Extended biographies of over nifty of the most 
" prominent characters in music, past and present. 
| 

| 


assus 


ritz Mo 


5 —Carefully prepared analyses of over two hundred 

aracteristic works, showing their form, content and 
technical requirements. 

6.—Over fifty specimen compositions for historical 


and a stic illustration from the best foreign editions. 








149 and 15" Superior Street, | eee. - mplete Dictionary of Technical Terms and 
= 8. Complete Dictionary of Important Musical 
CBICAGO. Works, Instruments and Institutions. 
| %—Complete Dictionary of Musical Artists and 
| ¢ sers 

ach Dictionary gives the foreign pronunciation of 
Ww. H. BUSH od co., every difficult word, phonetically spelled, so that abso- 
lute accuracy may be instantly acquired. The work is 
= introduced exclusively by subscription and is securing 
ah quite ur iprecedented in the history of musical 
iterature The publishers invite correspondence with 
inyt wie »m music is congenial and who may desire 
to secure a permanent and lucrative position. Address 

MANUAL PUBLISHING COMPANY, 


415 and 417 Dearborn St., Chicago, Tl. 


WILL L. THOMPSON & €0., 


Music Publishers, 
Wholesale Western Agents for Mathushek Pianos and 
Clough & Warren Organs. 
Agents Wanted. Call or address 





M 
A 
K 
E 
R 





WAREROOMS: 248-245 East Chicago Avenue; | 
FACTORY: 51-53-55 Pearson Street, 


n 





Acenrs Wanrat CHICAGO, ILL.! 259 Wabash Avenue, CHICACO. 


















(@ ESTABLISHED 1857.3 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
eG” CORRESPONDENCE FROM DEALERS INVITED. 


Grand, Upright 
and Square 


FACTORY : 91 and 93 E. Indiana Street; WAREROOMS : 
CORI OCOAGO. 


STORY & CLARK ORGAN CO., 


Canal and 16th Streets, Chicago. 


HIGH GRADE ORGANS ONLY. 


CATALOGUE FREE. 


C. A. GEROLD, 


- MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Ill. 


156 and 158 Wabash Avenue, 








THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS. 














Cor ri er 


ps “Washington y 
C “Desplaings Sts. 

















PRODUCES MORE MUSICAL IN- 
STRUMENTS THAN ANY OTHER 
FACTORY 


IN THE WORLD. 


OUR FACTORY 


OUR OUTPUT EMBRACES 
HARPS, CHURCH ORGANS, 
PARLOR ORGANS, 
GUITARS, MANDOLINS, 
ZITHERS, BANJOS, 
DRUMS, FLUTES, 
FLAGEOLETS, VIOLINS, 
CYMBALS, 

INSTRUMENT CASES and 
MUSICAL SUNDRIES. 





Dealers will find our FACTORY CATALOGUE an 
invaluable assistant In making selections. 


LYON & HEALY, 
cHICAeD. 


Warerooms, State & Monrece Sts. 
Factory, Randolph St. & Ogden Ave. 











ins 
ey) 








Chaco MUONS COURIER. 


WEBER, WEBER SAW MANO CO 


Grand, Square and Upright Grand and Upright 


Tar xy / 
PIANOS PIANOS. 
| A A) B79 
WAREROOMS: 
Fifth Ave., cor. of Yi7. Sixteenth St., 
4NEW + YORK.+ 


MANUFACTOBRIES; 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, | PIANO HARDWARE. 
~NEW + YORK. ¢ | 444 and 446 West 16th Street, 

















FACTORIES: ERIE, PA. 


DAVENPORT & TREAGY, 


Piano Plates 


—AND 











JEESTAGLISHED. 1853. 
= ? 





a |) — to 187 —— 7 


NEAR GRAND JUNCTION 
RAILROAD. 


® cans Mass. 


Se RAON 


lateR AVEN & 





GRAND AND UPRIGHT PIANOS. 


Received Highest Award at U.S Centennial Exhibtion, 1876, for perenamt and Evenness of 
Tone, Pleasant Touch and Smooth | Finis 


WAREROOMS and FACTORY: 19 and 21 W. 22d St., near Fifth Ave., NEW YORK. 


Te COLBY PIANO C0., 


— MANUFACTURERS OF — 


ORGANS OF ALL DESCRIPTIONS. 


WILCOX & WHITE ORGAN CO., 
MERIDEN, CONN. 
BUSINESS ESTABLISHED IN 1851. 


Cc. S. STONE, 


Manufacturer of First-Class 


OREN ESTR 








Grand and Upright Pianos, 
BRIN, PA. 
NEW YORK OFFICE: 18 ry 17th Street, with G.W. HERBERT. 


CHORCE BOTHNER, 


— MANUFACTURER OF — 


Casein UPRIGHT AND SQUARE 
PIANOFORTE ACTIONS, 


Nos. 135 AND 137 CHRISTIE STREET, 


TEwW YToREeE. 


UPRIGHT AND SQUARE 


FIANO CASES 


ERVING, MASS, 


ROBT. M. WEBB, 


Piano #@ Organ Puncheons, 
Cloth, Felts, &. 


PAPER PIANO COVERS 
A SPECIALTY. 


915 Marcy Ave., Brooklyn, L.I., N.Y. 














338 Fotton 8t* J 
064 & 666 Ful:on St 
95 Broadway, FE. D. [i 


F. G. SMITH, Jr, 


WAREROOMS, 
“ 


to 135 Raymond St., 


BROOKLYN, N.Y 


120 


ufactory, 


171 Broadway. 


BROOKLYN, N. Y. 
nications to the Man 


ls 


ddress all] New York commu 
Brooklyn 


CHICAGO, ILL., 


210 State Street. 


GOOD AGENTS WANTED, 


Fulton St., 


BROOKLYN, N.Y. 


290 & 292 





WITH THE 


OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone 
Catalogues and Price to the Trade F 

Applic 
FACTORIES: GRAND RAPIDS AND MUSKE.- 
GON, MICH 


MRARARES BROS. 


ished om 
cation. 





MANUFACTURERS OF FINE GRADE 


Upright Pianos 


FACTORY AND WAREROOMS: 
159 and 161 East 126th St., 
NEW YORK. 


L. C. HARRISON, 


Formerly HENRY ERBEN & CO., 





ESTABLISHED 1824, 


Manufacturer of 


CHURCH and CHAPEL 


fa P ORGANS, 


| eS oe 
260 and 262 West 28th St., New York, 


NEAR EIGHTH AVENUE. 





JAMES BELLAK. 


1129 Chestnut Street 


PHILADELPUIA, PA, 











CHICACO. 





> a 


Latest from Our Chicago Representative. 


Cuicaco Orrice Musicat Courter, } 
236 STaTE-sT., - 
Cuicaco, January 10, 1891 \ 


former years the small goods trade of Lyon 
Hi 


ily amounted to but $5,000 per month; this was 


t atime when this kind of merchandise was worth about 
muble the present value. In the month of December they 
mall goods to the amount of $110,000. Taking into 
nsideration the difference in price then and now they 
posed of just 44 times as many goods. 
Chas. C. Curtiss, of the Manufacturers Piano Com 
reports business as excellent since the Ist. 
Mr. J]. L. Mahan will make Chicago headquarters for the 
Miller piano and will continue to run his Clinton, Ia., and 
rling, Ill., stores with his old line of goods, musical mer- 
indise and sheet music 
Mr. Thomas Floyd-Jones has just returned from New 


rk ar 


| says the business of Messrs. Haines Brothers has 


n immense ; he saw one return from one house for one 
onth’s business which amounted to upward of $9,800. 
lis own business here for last year was satisfactory, and 


| have disposed of more pianos than he was able to 


THE MUSICAL COURIER. 


father-in-law of Mr. John H. Reardon, died here this week 
and was buried from Mr. Reardon’s house. 

S. L. House, N. C. Hays, George Pierce and E. A. House 
have incorporated a company with $30,000 paid in capital 
for the purpose of making pianos. Their present location 
is at 756 West Madison.st., and they have already one 
Their 


location is hardly suitable for manufacturing purposes and 


medium scale and a number of iron frames on hand. 


they will secure premises elsewhere. 

The Story & Clark Organ Company made last year be- 
tween 8,000 and 9,000 organs and calculate on making 
10,000 this year. 
their December collections were the best of the year. 

The of the 
ked by professional burglars last Tuesday night. 
little over $300. 


made by scaling the fire escape and forcing the scuttle. 


Orders are coming in freely this year and 


safe Manufacturers Piano Company was 
The 


was 


crac 
robbers obtained a The entrance 
Mr. Thomas Floyd-Jones on hearing of the occurrence im- 
mediately printed and pasted on his safe a neat little notice 
reading ‘*No cash in this safe, used it all for our lunch, so 
please don’t crack it, wait until morning and it will be cheer- 
full 
comfort is Mr. Floyd-Jones’ weak point. 


’ 


opened for you.’ Consideration for everybody’s 
Messrs. Haines Brothers write that they expect to go to 
work Monday on 10 hours again. 
The Henning Music Company is simply a combination 
between three banjo players who have subscribed $2,000 
and intend making banjos, and they have the credit of 


making good ones. Their location is down on Thirty-first- 





t from the home house. 
Mr. W. F. Daugherty, of Mount Pleasant, Ia., was burnt 
t Christmas Eve, but fortunately he was fully insured 
ll continue right on with only the slight interrup 
tion of replacing the goods. 
Me W. L. Thompson & Co. have met with fine suc 
s since their removal to Chicago in all their depart- 
vents, increasing their business at least 100 per cent. 
eir January are keeping pace with the December orders 
» far Mr. W. L. Thompson started Tuesday evening for | 
Paul and Minneapolis, and will take in the whole North. 


tern country 


Mr. Geo. P. Bent has but lately started on his trip as far 
Vest as the Pacific Coast and will be gone about two 
nths His business for December was the largest he 
did, and his shipments of pianos have averaged lately 
l per we ek 
Mr. T. S. Lovell, a very excellent tuner and salesman, 
who was very successful in selling the Steck pianos, has 
rone with Messrs. Ayres & Wygant, a good thing for Mr. 
Lovell, the Steck piano and Messrs. Ayres & Wygant. 
Mr. Frederick Kasburg, an old gentleman of 70 years, 
formerly uccessful business man of Boston and the 


st., near State. 
Messrs. Lyon, Potter & Co. report their business as excel- 
lent. 


already large warerooms. 


They have added another floor, 40 by 165, to their 


Mr. W. H. Snow, of Meridian, Miss., is reported to have 
failed for a small amount ; amount not stated. 

Mr. Charles Sisson, the veteran traveling salesman, is 
spending a little time with his family. He is as hearty and 
jolly as ever, the only change in him being that he can sit 
in a chair for five minutes at a time without being uneasy. 
Mr. Sisson says business is booming. 

Mr. A. E. 


Nordheimer, of Toronto, has opened a store in Portland, 


Earl, for many years with Messrs. A. & S. 


Ore., under the title of the Earl Music Company, with the 


Haines Brothers pianos for a leader. 


—For the benefit of an esteemed contemporary we would say that the 
is manufactured by Messrs. Peek & Son. There is no 
o, nor Peck & Son, but 
It is 


“ Opera piano 
firm engaged in making pianos as Peck & ( 


Peck & Co 


such 


Messrs. Hardman manufacture the ** Hardman”’ piano. 


well to know these little 


Gerhard Hei 





ntzman Piano Manufac- 
turing Company. 
HE development and énlargement of the 
piano business in Canada has, within the past very 
few years, been something remarkable, and it isin the high- 
est degree satisfactory to know that an upward grade of 
improvement is the rule. Various good reasons may be 
assigned for this, but among the more cogent are: First— 
that the musical profession and public appreciation of music 
and musical instruments have both made vast strides of late 
years, and, second, that a heavy protective customs tariff 
keeps all but the most expensive grades of American pianos 
out of the Canadian market. 

Syndicates have been formed ; English capital has insome 
instances reinforced the native article, and now it is not too 
much to say that the Canadian manufacturer is, as to the 
quality of production, a lively competitor of the American 
all the way up the line in the best grades of pianos. 

The head centre of the piano business in Canada is at 
Toronto, where about a dozen firms compete for trade from 
the Atlantic to the Pacific coast and with much success. 
The latest addition to the ranks of the Toronto manufac- 
turers who will be actively producing grand and upright 
pianos about the 15th prox. is 
THE GERHARD HEINTZMAN PIANO MANUFACTURING COMPANY. 

The head of this powerful combination, Mr. Gerhard 
Heintzman, has been for years favorably identified with the 
trade through his connection with the Lansdowne Piano 
Company, Toronto, of which he was a member and the sole 
manufacturer. To the new business, besides able executive 
abilities, he brings thorough practical knowledge from in- 
significant details to the most exacting artistic requirements. 

In the production of pianos which are intended to com. 
bine sound material, superior workmanship and high 
musical qualities, with a scale of prices suited to the 
purse of 
Company will enter a well chosen field. 


average dimensions, the Gerhard Heintzman 
In the higher 
grade and more expensive instruments the firm purpose 
occupying special ground in Canadian manufacture, and 
their pianos may be expected to exhibit the latest and most 
highly approved characteristics of the best American, Ger- 
man and English pianos. The firm start out under very 
favorable auspices, on a solid financial basis, and in com- 
modious factory and wareroom premises at 69 to 75 Sher 


bourne-st., Toronto, Ont. 


-Buckingham, Moak & Marklove, music and art goods, say: We have 


had a very satisfactory year. We have done a larger amount of business 





things when you are running a music trade 


paper 


The holiday business this 
, 


than last year and have had a very good trade. 
year was better than that of 1889.’’—Utica, N. Y., ** Press.’ 





BEHR BROS. 


GRAND 





GOLD MEDAL * 


x 


THE EMINENT PIANIST AND 


The World’s Highest Authority on Music, 


NEW ORLEANS, 1885. MELBOURNE, 1889, DR. HANS VON BULOW, 


Merit 


INDORSES THE 


BEHR BROS. PIANOS. 


‘‘The new action with compensation lever, in your grand pianos 
fortes, IT CONSIDER A GREAT IMPROVEMENT, 
and it should be highly appreciated by the public in general, espe- 
cially the ladies. 
PATENTIS VERY APPARENT. The firmof BEHR 
BROS. & CO. ARE DESERVING OF SUCCESS. 
The Patent Piano Muffler, also invented by the firm, I regard in 
every respect as Useful, Practicable, and an IMPORTANT 
INVENTION, and 


THE USEFULNESS OF THE NEW 


Their Instruments in General 
My Approval.” 





BEHR BROS. & CoO. 


WAREROOMS: 


BEHR BROS. HALL, 81 FIFTH AVE, NEW YORK. 


Factory: 292, 294,296, 298 ELEVENTH AVENUE, and 550 WEST 29th STREET, NEW YORK. 








No. 1229 CHESTNUT ST., PHILADELPHIA. 
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WESSELL, NICKEL & GROSS 


ow." PLANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YoRE. 


b. W. SEAVERNS, SON & GO, 


MANUFACTURERS OF 


Square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN.& CO.,<:istcmeemesstace’ 


» Factories and Mills, Stratford, Fulton Co,, N. Y. 
SOLE ACENTS OF THE U. 8. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 














tt This Felt received the Highest Award at the Paris Exposition. 1889. 


COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON 


(Established in 1849. 5 OOO MA D E 
= = AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


sense sederata snd ILLUSTRATED CATALOGUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


BERLIN, 
STAUB & CO., cunmans, 
59-60 Friedrichstrasse W. (Equitable Building), 
COMMISSION MERCHANTS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


AND DESIGNS FREE ON APPLICATION, 








HALLET & DAVIS GO.’S PIANOS. - 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 423 Chestnut Street, Philadelphia; 8t1 Ninth Street, Washington, D. ( 


GRAND, dussenshs and UPRIGHT, 


ed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Sa 
"Abe , Paulu ‘itiens, Heilb nd Ge 's 
Greatest Ma 


‘.; State 


and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO VARNISHES, 


Montclair, New Jersey. 


KNABE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
» ae and upon their excellence alone 





nearly fifty 
have attaine 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Teach, Workmanship and bility. 








Every Piano Futty WARRANTED FoR Five YEARS. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Markel Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 


FACTORY: 


E. 136th St. and Southern Banevard | 





NEW TORE. 





BRAU MULLER 





PIANOS. 


AHigh Grade Piano at aFair Price, 


Equalto Any! Surpassed by None! 


MANUFACTURED BY THE 


BRAUMULLER CO. 


(Incorporated under the Laws of New York), 


FACTORY AND WAREROOMS: 


542 and 544 West Fortieth Street 
NEw YoRE. 


for the no of 


This oe is used Solel 
ER PIA 


HE BRAUMU 


| 





CLARENCE BROOKS & (o., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 


| Cuma 


MANUFACTORY : 
119-7121 AVENUE DTD. 
WAREROOM : 


123 F*'ifth Awvenue, 


NEW YORK CITY. 


FING & SONS, 


| Foreign Music, 


Edition “ Peters,” “Andre” and all Standard 
Editions, Publishers of Edition ‘ Rohlfing.” 














The Trade Grecia the United States and Cana 
supplied at Lowest Trade Prices. 


da 


Write for Terms and Catalogues to 


WM. ROHLFING & CO., Milwaukee, Wis. 





| A. P. ROTH, formerly with A. Dolge 


ROTH & ENGELHARDT, 


PIANO ACTON S; 


Office : 2293 Third Ave., Room 8, New York City. 


FRED. ENGELH — 


Formerly Foreman of Steinway & So o Depart 
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iri ARTIN GUITARS @wauit 





Manufactured by C. F. Martin & Co. 
tz" NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. -@! 





f the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
snjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame Dr Mr. WM. SCHUBERT, Mr. S. Dk La COVA, Mr. N. J LEPKOWSK1, 


GONI, | 
Mr, J. P. COUPA, 
but deem 


States also in Europe 


Mr. 





FERRARE, 


Mr. CHAS. De JANON, 
t unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, 
They still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


| Mr. H. WORRELL, 
Mr. N. W. GOULD, 





and many others, 
Parties have in vain tried to imitate them, not only here in the United 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMANN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMANN & C0,, 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, ¥. Y. 






KiBAcH 


Grand. Square and‘ Upright 


+PI ANOS. 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 
And are admitted to be the most Oelebrated In- 
etruments of the Age. Guaranteed for Five Years 


(ar Illustrated Catalogue furnished on application 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 28d Street. 
Factory, from 233 to 245 E. 23d 8t., New York. 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 
Grand and Upright 


PIANOS. 


f BEHR BROS. & Co. 
> — WAREROOMS ; — 





\ RSA 






= 81 Fifth Avenue, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 








SMMERICAN 


ORGAN & PIANO Go, 


BOSTON. MASS. 





HIGH GRADE 


Pianos and Organs, 


ALSO 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


NEW YORK WAREROOMS, 
No. 146 FIFTH AVE. 


C. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 
NEW YORK, 











Between azd and a3d Sts., 


JACOB DOLL, 


RER OF — 





~— MANUFACTL 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 





KROEGER 


PIANOS. 


EROECER & SONS, 


Manufacturers, 
FACTORY AND WAREROOMS: 
Cor. 2ist St. and 2d Avenue, 
NEW YORK. 


M. P. MOLLER ORGAN 60. 


TWO AND THREE MANUAL 


Church and Concert Organs 


A SPECIALTY, 








EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 


MANUFACTURERS 


THE HIGHEST GRADE 


= OF — 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 


OF 


The Trade cordially invited to visit our Factory. 


SEVEN HOURS’ RIDE FROM NEW YORK. 
F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 





NEW YORE. 
Dealers admit ‘they are the best medium-priced 
Piano in America. (~~ Sena for Catalogue. 


N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 





COMSTOCK, CHENEY & C0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS, 


Ivory and Composition Covered Organ Keys. 


The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete, 


Telegraph and R.R. Station: 


ESSEX, CONN. 


OFFICE AND FACTORY: 


IVvoRYTon, Conwn. 





HAGERSTOWN, MD. 


THE A.B. CHASE CO. 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
AOTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 






For Prices and Territory address the Manufacturers. 


ATION PIANO MOVER. 





JQUHE only practica 

machine of the 
kind on the market 
Handles both 
Upright and Square 


to-day. 


Pianos with equal facil- 
ity, 
slight change. 


requiring only a 
It is 
both strong and dura- 
ble, and is easily han- 
' dled. 

SEND FOR PRICES 
AND CIRCULARS 


TO 





SHIPMAN, BRADT & CO.. Sole Manufacturers. 224 Main St., DeKalb. Ill. 
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Reliable Agents Wanted for primase incompa srable instru ments, 
which possess many valuable improvements not found in Pianos of any 
other make. Specially adapted as Icaders, and sold exclusively as First 

s Grade Instruments. 
>| Tt rT. cere 


a MANUFACTURER, -« 
“ESTABLISHED 1875. Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 


ERNEST GABLER & BROTHER — _ mw eee —— 


au ESTABLISHED 1854. —— conned ikem to be oat inced or t sient stent judges 
Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. THE BEST PIANOS MANUFACTURED. 


WHAT SOME OF THE LEADING GEORGE STRECK & C0 
ARTISTS SAY: "5 
i stop ** Everywhere acknowledged to be ex- uw ANUP4CTURERS, 
ce.ient. 
LISZT—‘‘ They give the liveliest satisfaction.” 4 


ESSIPOFF—" The very best Piano made” OFFICE AND WAREROOMS: 
WILHELMJ—* Rack far above all possible com- 


petition.” Great Power, Evenness of Scale, Rich Singing Quality, Steck Hall, 11 East 14th Street, 


LOUCCA—“‘Are unparalleied for the majestic singing 


quality of tone which they possess.” Well Balanced Tone and Absolute Durability. NEW YORK. 


JaroiNeowmrem, AAG L COLE & SON) is THE “MILLER” ORGAN fi 


























318 & 320 Bast 39th Bt, New York. Manufacturers of and Dealers in 


ee GRA % RGANS VENEERS : ; ie eee t 
GRAND ORGANS: aa 
n the day. 
Fifth Avenue Cathedral, N. Y., £ 4 Orgu of h y 
tba yet?! 4 manuals; St. George’s Ch., And Importers of ——_—— 


ie eten roe se & eS AGENTS WANTED WHERE WE ARE NOT REP- 
N Y., 4; Fifth Avenue Pres. 

Co. N.Y, 9: Brookiyn Taber: FANCY WooDS, RESENTED. CATALOGUE, &c., FREE. 

nmacle, 4; irst Presbyterian ; 


Philadclohia, 3; Trinity Chs | $85 and 427 Bast Bighth St., Bast River, | <f 
ASHES esis eee MILLER ORGAN CO.., Lebanon, Pa. 


burgh R. C. Cathedral, 4. 


J STULTZ & BAUER, BOSTON PIANO COMPANY, 


— MANUFACTURERS OF — —— MANUFACTURERS OF FIRST-CLASS ——— 


Upright and vont Which we fully Warrant for 


8 years. 











yor 
aS 


PIANOS, ‘Ses ) F. Wilson & Co, 


Factory pee ar 338 and 340 East 3ist S 3ilst Street, New York. PROPRIETORS. 


g_HiarlesT anane |e idee "BOSTON. MASS. 


y MEDIUM , | SvWhViPEIONIONI 
‘Worcesler. SIMPSON | neers Sam 











© —— oF | Sere PLAYS A THOUSAND 


io MASS. ' a ma DIAN 0| Hl P (as - Tes — TUNES. 
a RR {2 pea SY 8 | = Great Novelty, 


Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 1885, aia = mi he + ~} . Holiday Presen t. 
( 1 i TT KH \ ’ i : nN AGENTS WANTED EVERYWHERE. 
e € > | | I 4 | | : | dg : a Send for Catalogue and Prices 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. i) YES ane 
ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 188. ' HN SWISS MUSICAL BOXES 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. | ic I alse as = og 


11 RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. Art Embroideries, Art Decorations 


© CONOVER BROS. C0, T. F. KRAEMER & CO., 


105 EH. 14th St., near Steinway Hall, New York. 


| SOLE AGENTS FOR THE SYMPHONION FOR THE UNITED STATES 
| 























MANUFACTURERS OF 
“vracer PLANOS. 
UPRIGHT 

Among our valuable improvements, appreciated by pianists M 
and salesmen, are our Patent Action, Patent Metal Ac- Cc 
tion Rail, PATENT TELESCOPIC — BRACKET s 
and Patent Hollow Steel Tuning Pin. - 
ws Ost Paces ho Berreas by gash gmninent judas as Mme. Grands, Uprights and Squares. 

iv ing, Robert Go ec as unke nton Strelezki, | ? 7] ] 
E M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, } NEW STYLES. NEW PRICES. 
Hartman, cf San Francisco, and many others. 


400 and 402 W. 14th St., and 37 to 45 9th Ave, Address MCCAMMON PIANOFORTE CO., Albany, N. Y. 


NEV ToR =z. | New York Warerooms, 88 Fifth Ave. Chicago Agency, Weber Piano Warerooms, 248 Wabash Ave. 


Unequaled in Beauty of Design, Excellence of Construction and 


Finish, as well as in Volume, Purity and Sweetness of Tone, Square z Upright 2 ES 
FACTORY and WAREROOMS: $28 and 830 SEVENTH AVENUE, NEW YORK CITY. 
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STHFINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20 —-24, HAMBURG, GERMANY. 








Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
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Island City, opposite 120th Street, New York City. 
AN AXIOM is a self evident truth, or one that needs no demonstration. 
Phi Pha ‘ ‘*It goes without saying,” as we express it in common language. 
ll truths are self evident, and therefore not axioms, although they may be easily demon- 
Perhaps most of the fundamental facts of our existence are not self evident, and as 


Nota 
trable 
1 result are not accepted in human experience until individuals have put them to a test for 


themselves, or have been convinced by those who have done so 


It is UJ T | , U . 
: M A N N A I } R 4 proceeding may be imprudent or even haz- 
) we eventually learn by the hard master, EXPERIENCE. 


MANUFACTURERS OF 
#y GRAND and UPRIGHT PIANOS, 


to prefer a personal trial, even though such a 





ind s 


C.C. BRIGGS & CO 


As in the realm of natural law, so in business. We don’t expect to convince the trade 
by our words alone that it is to the advantage of every dealer to handle the BRIGGS 
PIANOS, nor do we expect to reach this result by presenting expressions of approval and 
delight constantly sent us by dealers in all parts of the country. We are content to submit the 
BRIGGS PIANO itself with no other indorsement than its own merits, 

It would be neither imprudent nor hazardous in you to put this matter to a practical 


t. It might be, on the contrary, much to ycur business advantage to 


TRY THE BRIGGS PIANOS. 


5 and 7 Appleton St., Boston, Mass. 
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SEND FOR ILLUSTRATED CATALOCQUE. 








122 East 13th Street, NEW YORK. 





‘BEHNING 
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ey 
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Factory : 128th Street, near Third Avenue, New York. 


BEHNING & SON. 











LOCEWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York, 





BAUS & COMPANY, 


— MANUFACTURERS OF THE — 


“INCOMPARABLE” BAUS PIANOS. 


Factory: 553 to 557 West 3Oth Street, New York. 


JAMES M. STARR & CO. 


—— MANUFAOTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 
SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS, 


RICHMOND, INDIANA. 


Zew York Branch, JACE HAYNES in charge, 
20 East 17th Street. 
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